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for every type of camera 


there’s an 


Ansco Film 





to give you 


better negatives! 








Roll Film Cameras 

ANSCO SUPREME 

Combines two important qualities— 
high speed and unusually fine grain. 
These, plus wide latitude and bal- 
anced gradation, make Supreme the 
perfect selection for all-around pho- 
tography. In all popular roll film 
sizes. 


Roll, Pack and Sheet Film Cameras 
ANSCO SUPERPAN PRESS 
Offers high speed in both daylight 


and artificial illumination and ex- 
tends the subject range of any cam- 
era. Balanced panchromatic sensi- 
tivity. Brilliant gradation. For top- 
quality results even when adverse 
light conditions prevail. 





35mm Cameras 
ANSCO ULTRA-SPEED PAN 


Offers extreme speed and long grada- 
tion scale, making it especially suit- 
able for exposures by weak available 
light or with tungsten and strobe 
sources. When the need is for speed, 
plus top negative quality, use Ultra- 
Speed Pan. 


Ask for Ansco Film and be sure you’re getting the best! 


~Ansco 


Binghamton, New York. A Division of General Aniline & Film Corporation. “From Research to Reality.” 





you're 
going 
to see 
your 


finished 
picture 
in 
60 seconds 


This is not just a camera. It is a remarkable your composition, your camera angle as you 
photographic instrument that actually develops @ ix go along. No other camera gives you 
and prints its own pictures. Sixty seconds | this chance to check your results and improve 
after you’ve snapped the shutter, you lift a _ your pictures right on the spot. 
finished picture out of the back of the , an “i Your dealer will be glad to demonstrate the 
Polaroid Land Camera: a clear, sharp, lasting S/R ‘ Polaroid Land Camera for you. In fact, 
black and white print that’s guaranteed to <agei@lt Del ewes he loves to show it off. Ask him about the 
be perfect. With this unique camera, : " } Highlander — the new smaller, lighter, 
you can change your lighting, ad lower-priced model of this amazing camera. 


POLAROID’ Land CAMERA 


POLAROID CORPORATION, CAMBRIOGE 39, MASS. 





Movern Puotroararny (combined with Minicam) is published monthly by the Photography Publishing Corp., 33 West 60th Street, New York 23, N. Y. Reentered 

as Second Class matter at the Post Office at New York, under the Act of March 3, 1879: additional entry at Greenwich, Connecticut. Yearly subscription price is 

gl og tg geet $4.50 in Canada, $6.00 in Pan-American Union and Philippines. Elsewhere, $8.00. Single Copies 35c; Canada 40c. Elsewhere, 
. March, » Vol. 19, No. 3. 











I'm tired of being washout" 


You take some swell color shots of me, but the prints you buy 
- « « whew!! Distorted color, washed out detail, dense, drab 
prints that make me turn blue tantrums when I see myself like that! 


Gosh, even a baby knows... 


LIFE COLOR PRINTS 




















retain all the brilliant, true-to-life color of your best trans- 
parencies, because they use electronically controlled color 
equipment . .. and they even compensate for your over and under 
exposures! Get on the ball, folks, try LIFE COLOR next roll... 
what a difference !! 















STEREO FANS! 
Now you can have 2-D Color 
Prints of your 3-D Transpar- 
encies, at the same low prices 
as other LIFE COLOR PRINTS! 





* @eaibad 
All orders are returned 

by first class mail insured 

No C.0.0., please. Mini 

mum order $1.00 


WRITE DEPT. [EJ 


LIFE Duplicate 35mm Tran, 


Match o Duplicates Gre 


* ©6864 
* Cece, 














: ci Ur origi Close Inet 
es. All the brilli _— transparen. priste” With each Order 
detail faithfully a color and “Waller 2+ 77, ene 3 6 
Produced) _ ¢ 3%, 3y, 4x3V, ° 
‘ f bd 4x4 ind 4 ’ 





. indiv, izes 
ANSCO ang EKTACHROM each of the on 6 col Prints 
Ei A 4 be E color roils developed $] oo “*, only S06 


204 Washington Avenue « Albany, New York 
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WE GO ALL OUT TO BRING YOU THE BEST BUYS OF THE YEAR! 


UNHEARD 
OF VALUE! 


Brand New 
German Imported 


SUPERFLEX 


Cemere, with 135 


Twin-Lens Reflex 

Coated Lens that tokes 12 pictures 

on 620 Film, Synchronized: for Flash 

COMPLETE WITH CARRYING CASE 
For Only $14.95 

Battery Flash Gunn .......-..00--+-+9- $2.95 





EXCLUSIVE! 
SAVE $102.00 
IMPORTED 
ALPENFLEX 
PRECISION 
2% X2M% 
REFLEX 
« Front Stenderd Focusing 

« F3.5 Cooted Lenses 


Built-in Flesh Synchronizetion 
-Autometic Film Advence 


SPECIAL 
$47.50 


e COMPLETE WITH LEATHER 
EVEREADY CARRYING CASE 


Erecting .Hood 
Sports Finder 
List $149.50 








BRAND NEW SKAN 200 WATT 
All Metal Slide Projector 
°\o 


oo 






os” 


© Built in Previewer Window 
@ Vertical Tilt Control 

@ Horizontal 

®@ Cushion Mounting 


Reg. $44.50 Special = 
Carrying case for obove........ $6.75 


REPROX “12” COPYING ATTACHMENT 
The Reprox 12 +s o pho- 


: 
; 
{ 


sgt its pocket size and con eosily 

The omoteur os well as the professional will enjoy sts um- 

“aan an applicability, pote New, teresting ond worth. 
photogrophic 


while Hites 
AL $3.95 
(edd 35¢ pestege & insurence) 











STAR-D CONQUEST 
ELEVATOR TRIPOD 


“Lifetime 
Foctory 
Guorontee 
Compores with 
Tripods selling 
for $34.00 
Only 

$13.95 

e3 Section Soant o center Post 

@ Adjustoble Cronk Ac 

@ Extends to 70° ae. to 28” 


H &F 
STERO VIEWER 
TRANSFORMER 





a. current control. 
imple Plug in to present 

viewer and house current. $8. 95 
CORRECT FOR. THE AMOUNT OF 
LIGHT NECESSARY TO PROPERLY 
VIEW YOUR SLIDES ACCORDING TO 
EACH OF THEIR DENSITIES. 


EXCLUSIVE! 


™ Patented single “Roof-Edge” prism 
Patented adjustable “Steadyhold” forehead rest 


Sole U. S$. Agent for 


MOLLER BINOCULARS 
(Germany) NOW AT LOWEST PRICES! 


Moller binoculars are designed only 
for those who demand the very best. 





Center focusing plus single eye focusing for both lenses 


8x32 MAROX 6x24 TOURIX 
now $101-°° | now $86-5 
Was $144.50 Was $124.50 








Write for catalog BL. 


11x32 MAREX 


now $1100 


Wes $154.50 


8x24 TOURIX 


now $91.50 


Wes $132.50 





JUST RECEIVED! The Moller glass that was the 
sensation at the Cologne Fair. 


7x28 TOUREX . 


Made to sell for $144.50. 
NOW $101.50 


Plus 10%, Federal Tox 


10x40 NOCTEX 
“An Ideal Night Glass.” 
Made to a =, $174.50. 
W $122.50 














STEREO “REALIST CAMERAS. 





“WITH THE 3 LATEST FEATURES” 
Thru a lucky. purchase we ore offering 
these Brand New Comeras thot were 
USED by o lorge industrial 

for a compoign at this terrific savings. 


Reg 159.50 SPECIAL $98.50 














Marcu, 1955 


SAVE 25%, 


H&F 


POCKET 


, TRIPOD 


v fold 
Vv Stray lightwerght 


Come, a $32'5 





The Brand New 
DORMITZER DB-1 
Dry Battery Efectronic Flash 





Portable, weighs only 5 Ibs. Size 
7x8 Ya%2 V2". Produces approxi- 
mately 600 flashes per battery. 
— duration 1/2000 sec. Cycles 


@ Gives penetrating light output 
@ High output light pottern. 
Color is more accurate. 
INCLUDES: Power Pack, Light 
Shutter Cable, Battery Bracket, 
Battery Case Mount. COMPLETE 
WITH BATTERIES. List $115.00 


SPECIAL $69.50 


SAVE 
OVER 50% 
BINOCULAR 
SALE! 





We are now offering the highest 
quality Japanese coated Binoculars, at 
real down to earth prices. These ore 
not to be confused with the cheaper 
quality glasses thot ore offered at the 
same prices 


7x50 Individuol Focus ...... 
7x50 Central Focus .......... 
7x35 Individual Focus 
7x35 Central Focus ... 
8x30 Individuol Focus ...... 
8x30 Central Focus .......... 
6x30 Individual Focus 

6x30 Central Focus .......... 
6x15 Individual Focus 


PLUS 10% Federal Tox 
Complete with Leather Case & Straps 








SAVE $90.00 
Brand New 
LATEST MODEL 

‘Genuine 
PRAKTICA 
F-X 
WITH IMPORT CERTIFICATE 


GUARANTEE AND THREE 
FLASH CONTACTS ON FRONT 
YOUR CHOICE OF LENS 


Cort Zeiss Tessor 12 8 Preset or 
Meyer Primoplon {1 9 Preset Lens 


H & F PRICE $79.50 
List Price $169.50 


Eveready Cose for Camera... 9.95 
B-C Type Fiash Gun ............ 7.50 

















SAVE ON THIS 35mm 


CAMERA 
Here is the 
BRAND NEW 
German Imported 

FINETTA 


35mm CAMERA 
@ Built-in Flash Synchronization 

@ Double Exposure Prevention 

®@ 2.8 Cooted a 


A $60.00 Volue oy $18. 95 





SAVE 50%, 
H&F 
HEAVY 
PLASTIC 
GADGET BAGS 
@ Re-inforced points of wear 

@ Sewed in Zipper 

®@ Durable Heavy Guage 
@ Long Shoulder Strap 
@ 10%" x7" x 3%" 


#601— REG. SPECIAL 
Top Opening Zipper 

$2.98 $1.49 
#+602— 
Top Opening Zippe 


with Side Pouch 3. 95 1.98 


603— 


Wa hey ron Top 
with i Peat 4.95 2.49. 


Plus 35¢ Postage G insurance 








H&F 
TOP GRAIN 
COWHIDE 
LEATHER 
GADGET 

CASES 


Manufactured for us by a famous 
west coast moker of fine cases . . . 
®@ Zippered Top 

Saddle Locked Stitching 

Inside Partitioned 

Top Grain Cowhide 

Russet Colored 

Outside Pocket 

Tripod Straps 


#101i— REG. 
8Y4x7 Vax5 





SPECIAL 
$22.50 $13.95 


#201— 
11x834x5% 29.50 14.95 


#301— 
12¥2x12V%4x6% 35.50 19.50 









12 WARREN ST 
NEW YORK 7 


BUY WITH CONFIDENCE! 








BA 7-5800 






Rangefinder Ground Glass Only $14.50 






FEATURE BARGAIN OF THE MONTH! 


For EXAKTA OWNERS 
Brond New RArnNeeR 


List s8s.b0 
$38.50 
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Prove wt for 
Yourself 


2X2 SLIDES 
300 WATT 
BLOWER COOLED 


Gives you brighter light for 
Sharper, Clearer Slide Projection 








1. Insert empty 2” x 2” slide frame in 
AO Skot projector. (Never measure 
light without masking the aperture to 
actual slide size.) 


2. Focus lens until edges of frame are 
in sharp focus. 


3. Hold exposure or light meter at 
constant distance from screen. 





4. Figure average reading for center 
and four extreme corners of projected 
area. 


5. Place other 300 watt slide projec- 
tors with comparable projection 
lenses at same distance from screen, 
and repeat test. 


Only 


*44.95 


WITH AIREQUIPT 
AUTOMATIC CHANGER 


98.50 


Test after test proves that an AO Skot gives sharper, 
brighter, clearer pictures. No other 300 watt projec- 
tor AT ANY PRICE, can beat it. 

And just like slide projectors that cost much more, 
a Skot is easy to focus... simple to operate... runs 


Free — send for sample test slides and pamphlet on “How to select 


a slide projector." Dept. MP-3 


safely cool for your slides. Only American Optical 
could offer you such a bargain in optics. 

Now available with Airequipt Automatic Changer, 
standard or custom carrying case, at slightly more. 
Colors: choice of 4 attractive colors. 





American Optical 
CHELSEA, samaaanascsy ot Se rae 
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AO Performer 500 — For 
2” x 2” slides. 500 watt, 
blower cooled. 5” AO 
coated lens. $79.50. Case 
extra. 


AO Reviewer 500 — For 
—. x 2%" and 2” x 2” 
slides. 500 watt, blower 
cooled. 5” or 7” AO 
coated lenses. $95. and up. 
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NO. EXTRA 
CHARGE FOR 


107% 
FIFTH AVENUE 0 CREDIT 
i 30 DAY FREE TRIAL o LIFETIME GUARANTEE D OWN =— 


EASY PAYMENTS FOR CIVILIANS AND SERVICEMEN THE WCRLD OVER! 


1955 Dacemahe: GRAPHIC OUTFITS 


All brand new, latest models, with factory guarantee! Includes: 
‘e Graflok back e Ektalite screen. e Kalart coupled range- 
finder e Graflite 3 cell flash gun e deluxe case @ film pack 
adapter er roll film holder « 6 cut film holders ¢ adapter ring 
® sunshade e 4 filters. Prices below include all this extra 


equipment! Easy payments available! Speed Crown 
Siz Graph, Graph 

308 

15 

323 





Leica M-3 w/ Elmar coated £/3.5 lens 
. Cash or $34.80 Down 
Leica M-3 w/ Summicron coated f/2.0 lens 
. Cash or 44.70 Down 
Leica M-3 w/ Summarit coated f/1.5 lens 


dd . Cash or 46.80 Down 
— LEICA M-3 ACCESSORIES 
Summaron-M coated 35mm f/3.5 lens $ 99.00 Cash or $ 9.90 Down’ 
Elmar-M coated 90mm £/4.0 lens (standard mt.) 93.00 Cash or 9.30 Down’ 
Elmar-M coated 90mm f/4.0 lens (collapsible) 150.00 Cash or 
Hektor-M coated 135mm £/4.5 lens 141.00 Cash 
Leica Meter-M 30.00 Cash or 
Eveready Case for M-3 with meter attached... 15.00 Cash or 
i OTHER SUPERB NEW LEICA PRODUCTS 
Stemar (Leica Stereo), complete ...-.$297.00 Cash or $29.70 Down 
Valoy Il Enlarger 96.00 Cash or 9.60 Down 


Leica IIf with Elmar coated £/3.5. lens $177.00 Cash or $17.70 Down 
Leica lif with Summaron coated £/3,5 lens .... 216.00 Cash or 21.60 Down 
Leica Illf with Elmar coated £/3.5 lens 237.00 Cash or 23.70 Down 
Leica IIIf with Summaron coated £/3.5 len 27.60 Down 
Leica IIIf with Summicron coated £/2.0 lens... 33.60 Down 
Leica IIIf with i ted £/1.5 | we 35.70 Down 


e Coated Lens in Shutter 
101mm Ektar £/4.5 (1/800 sec.) $2 
2", x 3% 105mm Schneider Xenar £/3.5 
105mm Tessar £/3.5 
105mm Ektar £/3.7 
135mm Schneider Xenar £/4.7 
135mm Optar £/4.7 
127mm Ektar £/4.7 
135mm Tessar £/4.5 
150mm Tessar £/4.5 
150mm Schneider Xenar £/4.5 
152mm Ektar £/4.5 
135mm Schneider Xenar £/3.8 
150mm Tessar /3.5 
Just released, NEW GRAPHIC RANGE 
optionally avai its. 
specify “NEW 
mod extr: 

















*/6 liens in 2/300th synch’ 
available with our outfits just $12! 


in exposure 
Built “ normal 


eter and wi lens in 
m 2.0 "Boch 


sth Nikkor, C8 
on $269. Cash 
Down; oF we 
coate sor 
on de full M-% 
shutter, has fully auto- 
matic diaphrag 
tional value at 
or $16.90 Down. 


1955 pOLAROID 


| Rolleiflex Xenae 
£/3.5 lens 
eh or 


7” 
' 
‘ 


el with Mullti- 


5 mod and 


focus rangefinder 


enar  ©O 
Wad tenet, M-X shutter 


rangefinde 


i510 bo 


patton “F700 $225. : 
ot. SF lus built 
13% ~~ 7-100 gives 

15 Down, Tle 
1 he. recording TIME, 
others — 2 hrs. 


Cash 
TR-800 


Marcu, 1955 


wre iusn 
lete wi 

mp Gwitat 
l6mm 
a/\A 


ed! Co 


as 4 
rele Kern lenses: 


Please ship the following immediately: 


iblad 
Hasse i 


Down. | eo 
de Camers, 

Se Biogen #/4 5 $409.50 

Cash or $48.95 Down. 


5 FIFTH AVENUE 


Y. Landmark 


r Showroom, Suit 


Down. 
or $30. icord V, 
out! Latest Rolle'<e tag 56 
n. 


£/3.5 le 
Sesh oF $14.95 Dow 


NEW YOR 


10 
Flotiron Bldg ; 


Dept. M-355 








Enclosed is $. 





! agree to pay $. 
1 wish to trade in: 


0 Down Payment [) Complete Payment. 


monthly for...........months until merchandise is paid for. 





| Give me tentative allowance by mail. 

1 am shipping equipment for exact allowance. 
Your trade-in may be used as down payment! It will be returned at D.F.A.’s 
expense if you don't accept our top offer. 


Send FREE literature on 
Send FREE 1955 Catalog. 


Name. 





©) Send pamphlet on "Deferred Payments.” 





Address. 





City or Town 


State. 


<o0h 1 
wall 





PLEASE SAY YOU SAW IT IN MODERN 


7 





35-MM AUTOMATIC SINGLE-LENS REFLEX CAMERAS MADE HISTORY IN 1954 
THEY WILL MAKE GREATER HISTORY IN 1955 


































































Extension tubes, mi pe 
adapters, bellows extensions, 

and many other accessories are 
ilable for the Pent and Proktifiex 








THE AUTOMATIC PENTACON 


50-mm., {/2 fully automatic preset diaphragm Westagon......$259.50 
50-mm., f/1.5 preset diaphragm Angenieux $21...................0 299.50 
Fully automatic Westagon alone 110.00 


Here is the aristocrat of the automatic single-lens reflexes — the 
luxurious and impressive 35-mm. Pentacon, superb product of 
German engineering and manufacturing precision. The Pentacon 
shows you the actual picture you are getting in the enlarged, film- 
size, eye-level prism viewfinder up to the instant of exposure to 
assure complete control of composition, image sharpness and 
depth of field. The image is erect with sides unreversed — a dis- 
tinct advantage in sports and other fast action photography. 


Some of the other outstanding Pentacon features are: coupled film 
transport and shutter cocking; speeds from 1 second to 1/1000th 
with a focal plane shutter; built-in synchronization for regular and 
electronic flash; built-in delayed action self-timer; interchange- 
ability of lenses ranging in focal length from 28 to 1,000-mm.; no 
parallax; available with a complete line of fully automatic and 
preset diaphragm lenses. We invite you to see the new Automatic 
Pentacon at your dealer. 








THE AUTOMATIC PRAKTIFLEX FX 


AUTOMATIC PRAKTIFLEX FX WITH 


50-mm., £/2.8 fully automatic isco Westanar...............0.0..... $139.50 
50-mm., f/2 a isco Westagot.................cs0s00000 179.50 
‘Fully automatic Westanar alone............ $69.50 (plus $10 installation) 


The Automatic Praktiflex FX is the latest model of the camera that 
has made photographic history by bringing you the countless ad- 
vantages of the 35-mm., single-lens, reflex system with the ver- 
satility, operating speed and ease of the fully automatic preset 
diaphragm lens at a very moderate price. 


The Automatic Praktiflex FX gives you the exact se you see on 
the viewfinder ground glass by means of through-the-lens focusing—. 
no parallax, complete control of composition, sharpness and 
depth of field, an upright image on the group glass. An accessory 
prismatic finder converts your regular finder so it can be used at 
eye level and provides an upright image with the sides unreversed 
for following fast action. Other features include: interchange- 
ability of lenses from 28 to 1,000 mm., including a complete line 
of fully automatic and preset diaphragm lenses; built-in synchro- 
nization for regular and electronic flash; speeds from 42 to 1/500 
second with focal plane shutter; and coupled film transport and 
shutter cocking. We invite you to see the new Automatic Praktiflex 
FX at your dealer. 


PEER OF GERMAN METERS 
THE HORVEX EXPOSURE METER 


Horvex Meter with incident light converter, 
and chrome neck chain $23.95 
Supersensitive Amplifier Unit for Low Light 7.50 


The Horvex Exposure meter is the newest companion to the 
finest of cameras—accurate, dependable and capable of giving you 
precise exposure readings for either reflected light (direct method) 
or incident light (indirect method). It is built on the most recent 
electronic principles by the foremost experts in the tield. No other 
meter can be compared with the Horvex. This peer of German 
meters has an amplifier unit, or additional supersensitive unit 
that permits accurate light readings to be made even under the 
poorest of conditions. This dual range of sensitivity, plus the easy 
conversion from reflected-to incident-light measurement methods 
permits you to fully utilize modern fast films and lenses. The 
Horvex is calibrated on one scale for films with Weston, A.S.A. 
and 10° DIN speed ratings and provides exposure readings rang- 
ing from 2 minutes to 1/1000th of a second, f/1.4 to £/22 aper- 
tures. The Horvex is equipped with a chrome neck chain and is 
widely accepted and recommended for both still and movie photog- 
taphy. We invite you to see and test it at your dealer today. 












WARRANTY —Included with each Pentacon 
and Praktiflex camera, imported and supplied |, 
by Prakticon Co., Inc., is a factory authorized Guarantee Certificate, 
import Certificate and Owner's Registration Card, all of which are imprinted with the uy 
serial numbers of the camera and lens issued by The Prakticon Co., Inc. OE a 





















The Guarantee Certificate insures your camera for one year against any defects 
in material or workmanship . . . the Owner's Registration Card gives protection in the event 
of loss or theft and entitles you to free information and Technical Services... the Import Certificate provides for the duty free 














re-entry of your Pent or Praktiflex camera when traveling abroad. 
PRAKTICON co., INC. 705 Bronx River Road, Bronxville 8, N. Y. 
Exclusive factory appointed rep ftatives in the U. S. A. for Sales and Service of Pent and Praktifiex Cameras, and Horvex Exposure Meten, 


8 PLEASE SAY YOU SAW IT IN MODERN Mopern PHOTOGRAPHY Marcu, 








Meters, 


APHY 
































Marcu, 1955 


PROFESSIONAL EQUIPMENT...PROFESSIONALLY PRICED 
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Move. 45M 
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lémm te 4x5” negatives 


ABSOLUTE RIGIDITY— WITHOUT CHANGING 





NO VIBRATION CONDENSERS 
Beseler framework has four points Cond remain stati y- 
of support Negatives move according to guide. 


The Beseler Enlarger 
Model 45M 
The Most Advanced Enlarger 
in Photographic History 
At FRANCHISED BESELER 
DEALERS all over America 
NET PRICE: 189.75 WITH MOTOR 


AND LIFETIME GUARANTEE 
(198.75 West of Denver) 












AUTOMATIC ELECTRIC 
CONTROLS 


Raises, lowers lamphouse to exact 
tos poe wert springs 
































or weights to break. 













ONE LENSBOARD 

Accepts all focal length lenses. No 

more cup-shape, cone-shape, other 
odd boards 


TILTING, LOCKING LENS STAGE 
Tilting helps correct or create distortion. 
Locking keeps focus needie-sharp 






Shown here are a few EXCLU- 
SIVE FEATURES of the Beseler 
Enlarger. See them demonstrat- 
ed at your Franchised Beseler 
Dealer. And see the many 
additional MONEY-SAVING 
FEATURES never before found 
in any other Enlarger. Write to 
Beseler for the name of your near- 
est Dealer and for Descriptive 
Literature on the 45M Enlarger. 



















LAMPHOUSE MOVES FROM 
SIDE TO SIDE 


For fast production work. For 


we ¥ 


HORIZONTAL PROJECTION AT 
PRECISELY 90° 


Automatic return to 0° for 
Vertical Projection 


BUILT-IN SLIDING FILTER 


DRAWER 


Accepts Varigam, Safety, 3-Color 
fitters, etc. Color heads unnecessary 
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NEW FREE BOOK ON ENLARGING 


' 

t 

: “Get The Most Out of Enlarging— 

H A Fascinating 73 Year History” Ss 
1 

' 

' 

! 

i 


di ayt a ees oe 







CHARLES (SJ ce COMPANY 
Since 1869 


PHOTOGRAPHIC EQUIPMENT DIVISION 
60 BADGER AVE., NEWARK 8, NEW JERSEY 


BAL SORE RR SNR 


This book—just published—is yours FREE, with 
no obligation. Write to the Charles Beseler Com- 
any for your personal copy. Tell what size En- 
arget you now own. 
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modern PHOTOGRAPH 


MARCH 1955, VOL. 19, No. 3 


HIN 


ARTICLES 


FAMILY OF MAN: WORLD'S GREATEST 
PHOTOGRAPHIC EXHIBITION The Editors 


John Wolbarst 
Joseph Crayon 
Anthony Guyther 


D, Only $8.95 


TRY FLOODS FOR SHOOTING ACTION: 
A CHILD AT PLAY Photographs by Burt Owen 


Photos by Harold Feinstein 


isc 


Filter 
fit any 


f tweezers, a Gelatate D 


ith two glass supports to 


PHOTO COURSE: PART VII, MAKE YOUR 
OWN CONTACT PRINTS Cora Wright 


SERVICE PHOTO CONTEST: WINNERS GET PRIZES 
REPORT ON THE NEW NIKON....Herbert Keppler and Arthur Kramer 
LSV SYSTEM INCLUDED IN NEW ROLLEICORD V 


KODAK’S FILM PRICES, PROCESSING CHARGES, 
SEPARATED BY DECREE 


GASPARD FELIX TOURNACHON—19TH CENTURY 
FLYBOY Robert N. Ward 


IT’S NEW! HIGH SPEED EKTACHROME FOR 35MM 


2% 
ow 
a” 
<= 
23 
lu 


ion 


ornia 


ion, 


ts of 22 Gelatate Correct 


alif 


Cc 


Hollywood 38 


LAA 


V, VI, Vil Filter Adapter. 


MOVIE SECTION 
DR. CINEMA SAYS: CONTROL TEMPO TO MAKE 
MOVIES LIVELY 
FRAME IT IN YOUR CAMERA Ernst Wildi 


DOES COLOR MAKE A MOVIE? REVIEW OF 
“GATE OF HELL” Dorothy Jackson 


consis 
iscs, a pair o 


Series VII (#4) - $17.95 
2” Squares - - $16.95 


The Gelatate (gel coated acetate) D 


lacquered for more protect 


D 
Holder w 
Series 
Write for your free booklet on the simple story of COLOR CONTROL. 


Ic 


LO 
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COFFEE BREAK WITH THE EDITORS 
24 LAST WORD: LETTERS FROM OUR READERS 
26 NEW PRODUCTS 
33 NEW PHOTO BOOKS 
36 MODERN STEREO: MULTIPLE EXPOSURE Tommy Thomas 


92 BOOKS IN USE: WHERE TO FIND INFORMATION 
ON YOUR PHOTOGRAPHIC PROBLEMS George Wright 


94 SALON CALENDAR: WHERE AND WHEN TO EXHIBIT 
96 THE CAMERA CLUBS: THE COST OF RUNNING 


HARRISON & HARRISON 


NANA 


ti 
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film and every photograph 
. A chart accompanying each set shows 
isc is nee 


Series V (#2)-§ 8.95 
Series VI (#3)- $12.95 


Mabel Scacheri 
102 1 TRIED IT MYSELF: PRIZE PICTURES FROM OUR READERS 


110 WHAT'S AHEAD? THE LATENT IMAGE AND 
PRACTICAL PICTURE TAKING Lloyd E. Varden 


Smaller and lighter than any Color Meter or Attach- 
ment so as to be easily carried together, the Color Con- 


trol Filter Disc Set insures having a filter when needed 


for every type of color 


light situation 
exactly when each d 
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lifetime investment in perfect photography 


As a photography fan, you know cameras. We don’t have to tell you “there’s 
nothing like a LEICA.” But...do you know the new LEICA M-3? Do you really 
know the world’s most advanced camera? If you don’t, see it soon at a LEICA 
Franchised Dealer. You'll enjoy getting acquainted with the ultimate in LEICAS — 
the ultimate in cameras. — 


&. Ll EIitz, InNCc., 468 FOURTH AVE., NEW YORK 16, NEW YORK 
Distributors of the world-famous products of Ernst Leitz, Wetziar, Germany 
LENSES CAMERAS + MICROSCOPES - BINOCULARS 
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All Items Guaranteed for 1 Year! 
Mercury 11 presen yt tend CAMERAS: 


-5, like new, Case, 

ie 5 ar 3.5, Synchro, — new.. 

, chrome, ctd. Xenon 1 9, Synen ey 1. Me 
"Neatiat, ctd. 3.5, qynchre, 0 Mon Ww. 


ag <a 
3. 's, — n., 1» Ch..... 
Vito 111, ctd. Gieron Fa, ax x Synchro, new. 
Praktica FX, T-ctd. Tes. ‘2.8. set, Syn., N. 
Futura S$, etd. Frilon 1. Ss. mx boise. put 
Toc "Stereo Vivid, etd. 25. Sy ised 


new i 
1955 Kine, E- eae, Nekton i 3 sais Syren. | ine x 
FROM OUR LEICA DEPARTMENT: 


nme ane B, coated Ei ~~ * 2- 5S, like new. 
oated Summitar F. n 





Ne ee ee 


re 
Nicca I, coated d Summitar or 
Nicca 11i-S, ctd. Summitar or 





. Serenar 1.9. m, chrome 
: Summarex 1.5 ss ao chrome 
; Leite: Woll. F: 74.5 


Lad » 
wsssassdsiZisvenSts 33 


waouowoua = peuneseoonoetoseabaanenoceeseaeee | 


er ’ 
Leitz Bc Flashgun’ like new 
Leica Cassettes, all- “metal, ty hy ea. 


FROM OUR CONTAX SEPARTES 
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CASH PRICE OR 


H I GH ES LIBERAL TRADE-IN 


ALLOWANCE FOR YOUR eae a ERA, 
LENSES AND EQUIPMEN 
WRITE TODAY for FREE ESTIMATE LB | 


. hay eg 





Exa kta B. 
koflex Toei ‘ 

Rolleicord’ 4, 

Auto-Rollei, ckd. Tess. ei 

ame, $4-55 Mode!, ctd. Xen. 3.5, MX “used.. 2 
ame, 54-55 Model, ctd. Tessar 3.5, MX, used 1 


ROLL FILM CAMERAS, LENSES: 

Speedex peniet ates ctd. 4.5, Sy ag ot $1 
ag all wat in. 

ze up. tkonta a + 4.8 5 ¢ 

Po area Land Model AS “Tike 

Sup. ikonta B Re 2.8 

Same, S.W., 48, 

Gr. aig x3 


ae ‘ess. 
etd. Revrotecus 3. 26mm 
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”", Rapax- 1 
r 5.6, 107, Graphex, like 
Steinheil Cassar 3.5, 300° mm, Barrel, like. new 5s 


MOVIE CAMERAS, PROJECTORS: 
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PUYUMSAOOaNNUWAONORUS F r 
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136 EAST 58th St., NEW YORK M-22, W. Y. 











THIS MONTH'S COVER e e e 


Dawn Mitchell is a ballet dancer. She 
is 19 and currently appearing in a 
New York show, Silk Stockings. Hal 
Reiff made the cover photograph on 
4 x 5 Ektachrome Film Type B, and 
an exposure of 14 sec. at f/11. The 
illumination came from two banks of 
500 watt bulbs—total, 6,000 watts. 


THE FAMILY OF MAN e e e 


The present photographic exhibition 
at the Museum of Modern Art is un- 
doubtedly one of the most important 
ever held. We’ve devoted a rather large 
section (19 pages) of the magazine to 
it. We’d urge those who can possibly 
get to New York during the months 
that the show will be open (January 26 
through May 8) to do so. At the end 
of its New York showing, plans are 
underway for The Family of Man to 
circulate around the globe for two 
years. We’ll try to keep you posted on 
where it can be seen. And we'd like to 
have your reactions. 


DIFFICULTIES @ @ e 


Lisa Larsen, on assignment for Life 
magazine (see MODERN, Sept. issue) 
was covering a large meeting in New 
York’s Madison Square Garden. The 
meeting was being held to protest what 


HERBERT KEPPLER 
She wandered the aisles. 


the crowd felt to be the unfair treat- 
ment of a major political figure in 
Washington. 

Lisa was supposed to get photo- 
graphs of the crowd, including indi- 
vidual faces. She wandered the aisles 
with two Leicas strung over her coat. 

One man she photographed protest- 
ed. The speaker on the dais was in- 
terrupted by the angry roar of the 
crowd which was definitely not’ on 
Lisa’s side. Uniformed ushers rushed 


over. Lisa offered to show her identifi- 


cation card. Someone began a chant 
about Lisa possibly being a photogra- 
pher for a New York Communist news- 
paper. The crowd took up the chant. 
Lisa was escorted off the floor to the 
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And so went Life. 
strains of “My Country ’Tis of Thee, 
Sweet Land of Liberty,” being sung by 


@ soprano who had interrupted the 
speaker in an effort to restore order. 


FOTORAMA e e e 


The suffix of the year being rama, 
Fotorama, a recent Volunteer Service 
Photographers exhibition held in New 
York City, came by its name quite 
naturally. The display—or rama—in- 
cluded a variety of black-and-white 
pictures, and a color print and trans- 
parency section. In addition, exhibition 
visitors saw rushes of an unedited 
movie document of VSP hospital work. 
Scheduled on the program’s list of 
commentators were such nationally- 
known photographers as Margaret 
Bourke-White, Philippe Halsman, 
Alan Fontaine, Ivan Dmitri. And one 
of the most commendable fund-raising 
methods we’ve encountered for a long 
time featured picture donations by 
seven VSP members, including Ansel 
Adams and Mr. Dmitri. 

A nationwide volunteer membership 
organization, the VSP states its pur- 
pose: “To provide qualified volunteers 
to bring photography or photo-oil col- 
oring into the hospitals throughout the 
VSP Rehabilitation Photography Pro- 
gram.” The group functions in Army, 
Navy and civilian hospitals throughout 
the country. 


ON BOOKS e e@ e 


We've added a new column to the 
magazine. George Wright, former edi- 
tor of American Photography maga- 
zine and the American Photographic 
Publishing Co. Inc., will write an addi- 
tional column on books, Books in Use, 
beginning in this issue. The new col- 
umn will supplement our regular book 
reviews. 

Wright, who reads just about every 
new book that appears, will deal each 
month with a specific subject, tell you 
what books are available on that sub- 

(Continued on page 18) 
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You simply set the pointer to 
the determined light value num- 
ber and you automatically have 
the correct lens/shutter com- 
bination for perfect exposure. 
Independent adjustment of 
speeds and lens stops also pos- 
sible as heretofore. 


The synchro lever permits 
three adjustments ... M 
for full synch—X for zero 
delay contact (electronic 
flash)—V cocking of self- 
timer with 10 sec. delay. 


‘CORD HAS IT. TOO! 





HT 





Rolleicord = 





* 
with automatic gpecoferoe selector 


and cross-coupled linear scales 


At no extra cost, the new Rolleicord V now 
also provides the added convenience and 
time-saving facility of automatic speed-stop 
selection ... plus many other features that 
keep it beyond all comparison in its price 
class .. . features such as Synchro-Compur 
shutter with self-timer—internal light baf- 
fles for the new fast films—double-exposure 
prevention, with release for trick shots— 
automatic parallax compensation—Schnei- 
der Xenar f:3.5 lens, and many others. Be 
sure to examine all features of the new 
Rolleicord V at your dealer’s today. List 
price only $134.55, (case and flash extra). 


New automatic lock 
prevents accidental 
loosening of flash plug. 
Plug is ‘instantly re- 
leased simply by turn- 
ing lever. 


Antireflection baffles in 


camera body interrupt 
extraneous light which 
would reduce contrast 
of film image. Essential 
for superspeed films. 


New large focusing 
knob on Rolleicord V 
makes accurate focusing 
quick and easy. Knob 
also has adjustable film 
speed reminder. 


Burleigh Brooks, Ine. 10 West 46th Street, New York 36, N. Y. 
aida tid AMIRI MRO, INO. cst as pee oo csonece 
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For the finest in PHOTOGRAPHIC Equipment 


MIN LM 30 DAY FREE TRIAL « 2 YR. GUARANTEE - PROMPT SERVICE 
NO DELAYS + HIGHEST TRADE-IN ALLOWANCES 





EXCLUSIVE AT MINIFILM! 
BRAND NEW 1954 ROBOT RAPID 
=? VRS SEQUENCE CAMERAS 
Ss i! 

= at UNPRECEDENTED 

| PRICES ! 


®@ MX Flash Synch © 55 Pictures Per Roll 
© Upto 8 Pictures Per Second 


WF WT aac 
2.8 Xenar Lens 207:50 69.50 
11.9 Xenon tens 239.50 89.50 


BRAND NEW ROBOT STAR (wimn ous tn rowing) 
£2.8 Xenar lens 217.50 99.50 


£1.9 Xenon tens 249.50 127.50 


Eveready Case....Reg. 13.50 SPECIAL 9.95 
Robot 8C Fiash....Reg. 15.50 SPECIAL 9.95 





LATEST REVERE 80 
ROLL FILM CAMERA... 





























DON'T BE WITHOUT AN 
SAEOSURE METER! 








LATEST BN. 4x 


Tremendous SALE on Famous 35mm 
SUPER DOLLINA 11 CAMERAS!! 
MINIFILM atest 1954 








EXCEPTIONAL VALUES 


Like New 35mm BOLSEY i 


ess SALE! 


BOLSEY C REFLEX 





1} New Federal Enlargers 


| || DISPLAY MODELS 


LEICA IIIF CAMERA 


LSM © 





TERRIFIC!! 


BOLEX H16 CAMERA OUTFIT 


c 





THE BEST IN MOVIES 


\BELL & HOWELL OUTFIT 





PACEMAKER GRAPHIC 





35mm. EXA 
J 2 popyiar single 


lens reflex 








Deluxe Comping Case 8.50 
40x40 Deluxe Tripod Screen 11.95 





Used KINE EXAKTA VX 


© Synchronized for Flash & Strobe 


{2 Bistar Preset... 172.00 





ba ARGUS C-3 


"“©)_ | CAMERA 

















SUBSTANTIAL ON THE AMAZING 


35mm AUTOMATIC 
ase CONTAFLEX 


SAVINGS 


FACTORY ORIGINAL FILM 


Guaranteed Fresh wacn 1.29 
35mm ANSCO COLOR Stor as9 
RELOABS "rf 


1190 Avenue of the Americas (bet. 46-47 St.) New York 36°JU2-1416  3() DAY FREE TRIAL 
— — 2FULL YEAR GUARANTEE 


Ww 10 far PTY 4 
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An ideal 35mm Color Camera at 


ebout 1/3rd the regular price... 


AND FULLY GUARANTEED! 


SS 
Reg. 74.95 RANGEFINDER 
WITH AUTOMATIC FILM LEVER 
a pe Shutter « Double 








USED KODAK SIGNET 


35mm CAMERA 





Latest Pho-Tak Thriftlite Il 
Electronic aE Outfit! 


30 DAY FREE TRIAL PERIOD 


AT MINIFILM 2 FULL YEAR GUARANTEE 


TERRIFIC MOVIE VALUE 
BRAND NEW ELGEET STEREO 


OUTFIT FOR ALL 16mm CAMERAS 


AND PROJECTORS! 
Complete with 


etc. (No Extras 


Reg. 259.50 


DEFINITELY...YOUR BEST 
ENLARGER VALUE:: 


A Genuine Autofocus Enlarger equipped 
with 3.5 Coated Enlarging Lens . . . For 
your 35mm Film . . . Eliminates tedious 
focusiog and assures sharp prints everytime. 


4 © Roll Film Retainers 
-. — ® Easel Adjustment Device 
£ © Red Safelite Filter 


<< © Sturdy Sase . 
A BONAFIDE $100 VALUE 


Automat 35 With 50mm 3.5 Coated Lens 


MINIFILM 59° 
PRICED AT Brand New 


THE FIRST ENGINEERED ALL-PURPOSE 
TRIPOD WITH MANY EXCLUSIVE BUILT 
IN FEATURLS BELOW $100.00!! 


2 Sectiow Geored Elevator 
Triped with Panheod............... * 


3 Section Geared Elevator 


15.95 











A OMPACT 


8mm BOLEX TURRET CAMERA 





lt’s Se Simple Te Make Your Own Profes- 
Talking Pictures at home . . . with the 


CAMERA! The Auricon is 
extensively used by 








TWIN LENS } 
REFLEX (n 
Removal! 


8mm BOLEX PAN 
CINOR ZOOM LENS 





1190 Aion 
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10% DOWR! 


MINIFILM’S USED 8mm 
MOVIE COMBINATIONS... § 
SAVE 97.50 


tif : 
i 


i 


Reg. 79.90 


Seth For 79.50 Used 


Ad SAVE 3700 
by 2 Sez teshese 
LO aot 


& 
» T 


Both For TA used 


\ <_, CLOSE-OUT 
i BRAND NEW 1953 
“ EXAKTA VX CAMERA 


the with Pente Prism 
(Disc. by the importer) a including 


mp sacan™™ nen Spec, 199.50 
- Zeiss Bioter Preset 239.00 


With f1.5 Angenieux Preset 

fog, 41650 Spec. 249.00 
Furnished with Fectery Authorized Guerentee, 
Import Certificate ond Owners Registretion. 


CLOSE-OUT SALE 


TREMENDOUS REDUCTIONS ON 
POPULAR USED ANNIVERSARY 
SPEED GRAPHIC OUTFITS!! 


e Front Shutter 

© Coupled Range- 
finder 

e With 3 Cut 
Film Holders 

eo 14.5 Lens 


i . a 
SS eon 
Orig. NOW 


2%ax3%—q Speed Graphic....$260 $§75° 
3Yex4¥4 Speed Graphic... 267 
4x5 Speed Graphic 


























MUNTFILM yous cecrnatns 1955) 
SELECTED « APPROVED « CERTIFIED 


From Minifilm’s vast supply of Used Photographic Equipment. CAMERAS, LENSES, PROJECTORS, 
ENLARGERS, etc. ALL LATEST MODELS. All in First Class Condition. ALL PRICED SENSATIONALLY LOW!! 




















































































































Saar Seat nT aia Re ee ian bo ACCESSORIES FOR IMPORTED CAMERAS 
rice quotations! Highest trade-in allowances!  labebubstakuhehbbe Mie MMMM RLS 2S Kodak Flash Bontam f4.S¢* L apbedcae a $56.00 $ 29.00 $70.00 
owest selling prices! Save tremendously on used New Used Trade-in reer Ban 57.00 40.00 

like new equipment... all full uaranteed,. SA FERRIS. .... necvecccssesccesess $ 36.00 $ 23.00 $ 15.00 a 17.00 00 

The below listed items were compiled asa guide — Leitz Hy mesg tees “ = oe (tf 74 18-00 00 
or Your Convenience. Leitz Mirror Reflex Housing. + 102.00 69.00 50.00 $300 40.00 

1. Select the equipment of your choice at the Leitz Nooky Attach........ - 3150 22.00 15.00 84.50 65.00 

price shown in column one for new equipment oo a eae by an 4 49.00 40.00 
or column two for used equipment. Rolleikin Back... ....... 35.78 22:50 15.00 an us 

2. If you have equipment to trade, check if it is _—~Rollei Plate Back 3 Holders 38.27 24.50 15.00 5.00 00 

represented in listing and deduct the allow- | = aban mandy nob : b-4 oo Hr} mr} 1 
ance shown for it in column three. Universal Zocm Finder........... 2 2250 15.00 .00 aS Uae 

3. Rush your order (and trade-in equipment if Micro Ibso Attach... .... + 108.00 79.00 60.00 54.00 30.00 

you have such) plus your remittance to cover— jm Ly ah iy REPRE . 4 ; —_ : ro 57.00 40.00 
or instructions to ship C.O.D. for the balance. —_Novoflex for Exakta, Pentacon, etc...... 39.50 15.09 wee wae 
Novoflex Reflex Housing for Leica-Con 145.00 . 75: y : 

MINIFILM will immediately forward the equip- poser trised and tied ior: ae: 1200 152.08 105.00 

rnent you desire. Of course your order will be Novofiex Universal Panoramic attach. .. 11.50 4 

fully insured. OUR FAMOUS 30 DAY MONEY 79:50 55.00 

BACK GUARANTEE AND 2 YEAR SERVICE LEICA CONTAX NIKON CANON . . 

GUARANTEE ASSURES YOU OF COMPLETE New Used Trade-in 35MM STEREO CAMERAS 

SATISFACTION. Canon IV $ 21.8 Serenarg*........... $284.00 $165.00 $130.00 

Contax | {2.8 Tessar... - 6.00 30-00 Used Trade-in 
LEICA CANON, CONTAX NIKON ! 99.00 70.00 49.50 30.00 
nema > Sit Be Bs ‘oa 38 
New Used Trade-in nar. . . . ° ¥ 
{4.5 Zeiss Biogon ¢.. .$269.00 ..... 00 Contax ¢ - 353.00 168.00 125.00 $6.00 70.00 
La a red 1g 3300 $68.00 50:00 Contax IATL : "12 383.00 189.50 145.00 2m S00 
Somnm {2:8 Biomater WA : 400 B00 _F0.00 f¢ aio 2ins5 es-00 69.00 45.00 
4 AG.cccccccccces seees J . N . ’ ' . 

35mm f2.8 Biogon W. 211.00 127.50 100.00 ica A £3.5 Elmar. .. 29.00 20.00 

pops) a Oh pg hima le el tag 48.00 35.00 . £3. 39.00 30.00 2\4x2'4 REFLEX CAMERAS 

35mm 3.5 Nikkore W.A 97.50 57.00 40.00 Leica D £3.5 Elmar... 59.00 40.00 Used Trade-in 

35mm £2.5 Nikkorg W.A. 149.50 97.50 70.00 . . 79.00 55.00 13.5¢ $ 84.00 $ 60.00 

35mm 13.2 Serenar¢ 94.00 72.00 45.00 mmar. . 85.00 65.00 yoke 17:00 » 10.00 

35mm {2.8 Serenare W P nese ne rr] HC £3.5 . eee A -4 4 *p 29:00 15.00 

somm i Elmar. ecees vi 7.0 34-00 3000 Leica |1F 13.5 Elmar ¢®. v++ Hii. 127.00 190.00 “a Ge oe 

2 Nikkor¢. . II 10. : Y f - . 237. ; i 

Somm 11.4 Nikkore. “1 199.50 119.00 80.00 ica 7 : 168.50 145.00 SS Sa Se 

50mm f1.5 Serenar * 168.00 109.00 80.00 _—_Leica I1IF £2 Summicron ¢ ° 336.00 197.50 160.00 : . . 

Somm {2 Sonnare.* 162.00 104.50 75.00 ; 2 357.00 219.00 175.00 72.00 50.00 

50mm f1.5 Sonna : 192,00 119.50 90.00 —Leica M3 body 288, 150.00 “an me me 

_ be. . wee BF 1-4 = M3 {2 Summiesen ¢® « HB.00 ......0 a4 “69:50 4750 25.00 

50mm f1.5 Summarite. ° 177-00 114.00 90.00 ~—Leica M3 fl. Neeseccocen MARR ccaiscn. Smee ‘ae =e ae 

50mm {1 Schneider Xe = $8.00 74.00 $0.00 2 Nikkor ¢*.... > 269.00 : 105.90 ibe ano 2eOe 
7mm {1.9 Hektor Tele... toe. 69100 50.00 or : re ae oe 
pp BOOM MEME swim SINGLE LENS REFLEX too ase ‘shoe 

85mm f1.5 Serena . 238.00 137.50 110.00 New Used Trade-in *"{59100 105.00 80.00 

85mm f2 Sonnar¢e . 251.00 109.00 80.00 $125.00 39.00 25.00 

85mm f1.5 Summarex¢e 360.00 186.00 150.00 155.00 “**  §9:00 40.00 

90mm £4 Eimarg.... . 90.00 58.00 40.00 00 200.00 3§ 59:50 35.00 

90mm f4.2 Thambar Tele. ..........+.-+-..--+ 89.00 60.00 Y 74 7 9950 65.00 

100mm f4 Serenar¢......... . 87.00 49.00 35.00 “4 : 50.00 119.50 75.00 

135mm £4.5 Leitz Hektor Blk.......-----...-.» 69.00 40.00 : : yf 00 9000 

135mm f4.5 Hektore. . 7135.00 © 88.50 75.00 : ba -4 me nee 

135mm £3.5 Nikkor¢ [145.00 75.00 55.00 " ‘ . Se [se ne 

135mm {4 Serenar * 108.00 69.00 50.00 ae ies lle ae 4 

135mm {4 Sonnar ¢ : 150.00 $8.00 70.00 / 5 tseesepesngar t Y se ase 

135mm (4.5 Steinheil 54.50 37.50 25.00 mh SD sandy 2 BB : 
200mm 14.5 Telyt ¢ "2 156.00 104.00 75.00 -Exakta VX(2-8 Tessar pre- me ee Ine Sa Se 

300mm f5.6 Kilar Repscope ¢. 2 206.50 170.00 120.09 © Exakta VX 12 Bieter pre-set BXe....... $35.08 17208 135.08 s 

ee : 799.50 25.00 12.8 Tessar Auto RF¢* : 169.00 97.50 75.00 91.50 65.00 
seeeecececoesooe : : tax $ £2 Biotar P.S.¢*...... veces.» 109.00 75.00 98.50 80.00 
Contax D f2 Biotar P.S.¢*............. 199.00 119.00 80.00 107.50 90.00 
Lenses for Pentacon f2.8 Westanar Autog*. +2 249.50 119.00 _ 95.00 149.50 110.00 
EXAKTA, CONTAX D, PRAKTICA, Pentacon f2 Biotar pre-set* 5 249.50 129.00 100.00 138.00 110.00 
PENTACON Praktica FX 2.8 Westar MX@. [59.50 42.50 30.00 154.00 120.00 
Praktica FX f1.9 Primo MX¢ > 84.50 67.00 45.00 216.00 160.00 
28mm 13.5 Angenieux ¢ sisnoo $7850 $60.00 prantifne avicere:> 50 i 50-00 MERAS 
35mm 2.5 Angenieux ¢..... 522° 99.50 ~ 61.00 50.00 J “ *** 69.00 45.00 ROLL FIEM =s 
a & ey ‘e ‘ Rr} 4 by} 295.00 137.50 105.00 . oe = bet 
im 74.’ re . oe B * .' 19.50 \e of 

} * pon Pre-set¢ és =" 1-4 4-4 7-4 Ansco Speedex f4.5¢ bie 4 Ea yf 

50mm 2.8 Westanar Auto Diag.. * 69.50 44.50 30.00 Used Trade-in °. 99.00 67.50 45.00 

feeiitars mS Be 2B ttn a es G8 Ge 

S8mm £2 Biotar press G6 67.50 45.00 —Ansco Regent £3. 34.50 20.00 50 39.50 28.00 

58mm f1.9 Primopian - 44.00 30.00 Argus A-4 £3.5¢ 22.00 15.00 198.50 142.50 100.00 

Sem (2.8 Steinnsig "soo ooo Sho AMS Cats a Sc" 48100 12.00 Kodak Medalist 1 #2 Ektaig®.. 000207304. i$ 1400 90.00 

im 12.8 3 see . ! o 5 ° oo A - \< J." 
£2.5 Angenieux ¢. . : 84 58.50 40.00 Argus A2{4.5... 14.50 9.00 Kodak Monitor (4.5. ............cccccceeeeeee 29.50 18.00 
49.50 102.00 75.00 Argus 21f3.5¢*............ 269.56 29.50 20.00 “""". 14.95 10.00 
k 24.50 20.00 Argus C-3 RF case and 66.50 33.50 25.00 69.95 4250 30.00 
33.50 25.00 Argus C4 £2.8 RF MX... 84.50 48.95 35.00 89.75 44.25 35.00 
97.50 70.00 Super Bald. {2 RF MX 69.50 45.00 35.00 249.50 164.50 123.00- 
49.50 30.00 B&H Foton f2 RF MX. 498.00 265.00 200.00 108.00 57.00 40.00 
39.50 25.00 Bolsey BFZ.2 RF ¢.... 49.50 24.50 17.00 154.00 87.50 65.00 
29.50 20.00 —Bolsey B-2 RF, case 66.50 34.00 25.00 [2 182.00 102.00 75.00 
36.50 25.00 — Bolsey B22 13.2 RF ¢*...... 69.50 35.50 30.00 °. 120.00 62.00 45.00 
44.00 35.00 —Bolsey C 13.2 Reflex RF > 89.50 45.95 35.00 .. 7250 39.50 25.00 
39.50 30.00 —Bolsey C22 £3.2 > 99.50 67.50 50.00 °2 124.50 69.00 50.00 
49.00 35.00 Clarus 2.8 RF@*.............ccsccceecesceuce 37.50 30.00 76.50 44.00 30.00 
54.50 40.00 Contessa 2.8 RF meter i 53.00 94.00 70.00 
238.00 150.00 —Contina 11 (2.8 RF MX ¢. 10.00 69.50 50.00 RAS 
78.00 55.00 12.8 Rap. Seq. ¢* 49.00 37.00 25.00 
114.00 80.00 = Edinex f2 Xenon ¢*..... 49.50 29.50 20.00 New Used Trade-in | 
oie . 85.00 Hit RF £2 Xenong®... 64.50 41.50 30.00 $ 84.50 $ 60.00 | 
139.00 100.00 12.9 iitar RF¢*....... 79.25 54.50 35.00 $2.00 65.00 u 
" " S \ehmaadbebremgemgias ho" 32.50 25.00 109.00 80.00 
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1) DAY FREE TRIAL PERIOD You Can Buy That Camera Now Under Minifilm’s 


Time Payment Plan with just 10% Down—10% 
A Month. Trade In of Your Old Equipment Can 
Also Be Accepted As Down Payment. 
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= ‘ Bet f1.9°te Used by 4 
x3% Busch “ J - c* . . Revere it 4 u 
at Beech es Revere B63 2.8 Mag Ture 142.50 84.00 
Ly aoe £4.5.KRF ¢*. | $145.45 
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ae 
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Cent \ 
shat Soe Graflex 4.5 Ektar Auto on 8MM PROJEC 


2%4x3% | a ’ 5. 
3%x4% Graflex B f4.5.. 9.50 
4x5 Super D Creflex £5.6 Ektar Auto Diag* ze 50 
2x3 Linhof Super Tech RF 3-lenses comp . 569.90 
4x5 Linhof Super Tech RF f4.5 MX...... 
Ym | Pesomener Crown f4.5 KRF¢s. 4 
Pacemaker Speed 4.5 KRF¢*.. 
Pacemaker Crown {4.7 nae : 

%x4% Pacemak or Sonne 7K 
4x5 Pacemaker Crown f4.7 Ki ares * 
4x5 Pacemaker Speed f4.7 KRF¢* 


-— Trade-in 

aol Futurist 750W case £5 $ 24.50 $ 60.00 

B&H 221 500 W Case 84.50 360 35.00 

B&H 63 Monterey 500 W Case. . — ; 45.00 
Regent 5C0 W Case. 
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SLIDE PROJECTORS 
*Blower cooled 
Ampromatic, 500 W. Actomat, case*. . 
PB 300, case’ 
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35mm KODACHROME 
PRICES REVISED! 


20 Exp.—1956 Dated 
Daylight or Type A 


NOW ONLY 1.49 


(1.00 For Processing) 


~ 
~ 


OMNES RW BEN WW aw 


Trade-in 
ssa $6750 $ 45.00 
aes 50 82.50 60.00 
129.00 a4 
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slide & strip *...... 
W slide & strip *.... 
W slide & strips *... 
300 W si. & str. 
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SRennsseesssssssssssssaesssssssesaessssesshasnsskssss 


Jomm EKTACHROME 


20 Exp. Daylight or Type B 
1956 Dated 


ULTRA FAST (ASA 32) oo 


23C-AU Simmons Automega =. 
45C Simmons Omega D2 
e Peay Simmons Omegalite D2... . 
Simmons Automega E4. 
23C Solar io be 
45D Solar 45D 


ELECTRONIC FLASH 
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Weston Master 1! Cine. . 
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Keystone Bel Air 2.5 M 
oe Bel Air £2.5 Mag 
Keystone Ri ry f1.9 Mag Tur¢.. 
¢ 
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Seressssseuesessses 
SSSssssessssssssssss 


Prompt Free appraisal and Quotation will be 

ladly rushed to you by return mail. Mail 
Orders ie ly filled. Paid or C.O.D., 
F.O.B. ork. Note: On C.O.D. kindly 
include 10% Deposit on Order. Include Post- 
age. Prices Subject to change. 
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MINIFI LM ¢ A MER A ¢ OR P. Sagepiieeteresterretenc=s 


Bnclosed is balance due. ....ccccscecssecceeeeesee 
Customers Become Fri ( Ship Equict. €.0.0. (10% down required).....++6 + 


NOME ..ccccccccesecesscseesessses seevesese © 
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COFFEE BREAK 
(Continued from page 12) 


ject, how they stack up against each 
other. He’s also open to questions you 
may have on photo books. You'll find 
him this month on page 92. 
Incidentally, Wright has just joined 
the American Photographic Book Pub- 
lishing Co. Inc. as managing editor. 


OF PORTRAITS e @ e 

When Graham Sutherland’s portrait 
of Sir Winston Churchill was presented 
to the British Prime Minister on his 
80th birthday, the number of adverse 


AP PHOTO 


Painting by Sutherland. 


comments regarding its artistry 
seemed to outweigh the kind remarks. 
It was evidently a portrait to be dis- 
cussed now and in the future. Churchill 


© KARSH, OTTAWA 


Photograph by Karsh. 


himself made a few comments which 
indicated that he perhaps was even a 
bit puzzled by the final result of the 
eight sittings with Sutherland. 
(Continued on page 20) 
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HERE’S 
HOW: 


Box camera 
Lights and stands 16 


Total cost 


Wo as 
Weave % 
VN, 
&, 


\ 


LEARN \ 
90 ways \ \y 
TO MAKE 
MONEY WITH \ 


' 


MN 3) ne 


t 
NYI $ Fascinating Book 


has started thousands 

of men and women 

on the road to 

Success in Photography. 
You'll read it with 

profit. Send for it TODAY! 


Start going places in PHOTOGRAPHY 


PLEASE SAY YOU SAW IT IN MODERN 


Mopern PHOTOGRAPHY 





with a“Y CAMERA! 


2% 


DA 


Box camera 2 


TA: 


ox 3M 


Fast Pan film 


About ] 
at f 


30th second 


16 


Whether you use a simple $5.00 box camera or a 
“super-duper” $500 job with all the trimmings, it’s 
how you use it that counts. No special camera refine- 
ment or accessory can take the place of skill, because 
even a box camera can turn out some surprisingly 
good pictures. Naturally, better equipment in cap- 
able hands produces top quality work. 


NO EXPENSIVE EQUIPMENT NECESSARY 


NYI shows you how to get the most out of the camera 
you already have. No need to buy a lot of expensive 
equipment to start learning photography. That’s why 
thousands enroll for NYI Home Training every year. 
If you want to make pictures that are distinctive, 
sought after, worth real money to you—learn more 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Marcu, 1955 


Dept. 117, 10 West 33 Street, New York 1, N. Y. 


Approved Member, National Home Study Council 


QUICKLY, 
INEXPENSIVELY— 
AT HOME IN 

SPARE TIME 


cacy NYE 


about the unique NYI training opportunities that 
make them possible. 


GET ALL THE INTERESTING FACTS 


The first simple steps to success in photography for 
you can be found in the 45th Anniversary Edition of 
the famous NYI illustrated book. It’s chock-full of 
information about every money-making branch of 
photography. It’s a gold mine of facts and figures... 
of answers to all your questions. It explains how you 
can earn as you learn photography for extra income 
or a profitable lifetime career. And it’s yours FREE 
for the asking. No salesman will call...no obliga- 
tion. Send for your copy TODAY! 


Bs 





NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, New York 1, N.Y. 
Please send me complete information regarding 


(0 Correspondence Course 


occ cee cece ecesececes ee rrceccccescccccscccscces A 


Address 
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WAY! 


CD Resident Training 








" Here time begins. All places on earth are east or west 
of this famous clock at Greenwich Observatory, England. 
standard for the world. Enteco is 


You can’t expect accuracy in your color 
work if the light transmittance of your 
filter is off by more than 5%. Don’t lose 
control at the outset with an ordinary 
filter! Play safe. Shoot your color through 
an ENTECO Filter. 


We asked an independent testing labora- 
tory* to measure the light transmittance 
of ENTECO and two other popular brands 
compared to the recognized transmittance 
standard. The results testify to the accu- 
racy of ENTECO: 





Manufacturer Filter Average Transmittance 





ENTECO | lypeA | 99.7% 





Manufacturer Y| TypeA | 91.5% 





72.5% 











Manufacturer Z | Type A 








*Electrical Testing Laboratories, Inc. 


ENTECO ADAPTER RINGS 
for every camera or lens! 
Precisely machined of 
strong, light-weight Dur- 
aluminum, they are avail- 
able in SLIP-ON, SCREW- 
IN and BAYONET types, 
Series IV through IX, priced 
from $1.20. 


ENTECO data and informa- 
. tion charts are a MUST for 
every photographer. Write 
for the complete set FREE! 


ENTECO MANUFACTURES 
AMERICA’S -FINEST 
FILTERS AND 
LENS ATTACHMENTS 


ENTECO INDUSTRIES, INC 





COFFEE BREAK 
(Continued from page 18) 


We reserve comment on the Suther- 
land portrait and instead offer a fa- 
mous photograph of Churchill made by 
Yousuf Karsh of Ottawa. In your 
opinion, which picture shows Churchill 
as Churchill? 


PROBLEMS IN PERSPECTIVE e @ e@ 


It often isn’t what you are, so much 
as how you’re photographed. Take this 
beach walker for instance. Photog- 
rapher Norman Rothschild shot the 
first picture of him with an Exakta and 


135mm lens while the bather was some 
distance away. 

Rothschild waited and shot the sec- 
ond picture almost directly from above 
as the man was about to pass under 
the boardwalk on which Rothschild 
was standing. The sharp angle plus the 
closeness of the subject produced the 
distortion, turning the mild-mannered 


bather with a walking stick into an 
ape-like monster with a club. 


COMING NEXT MONTH e e e 


e MODERN’S GLAMOUR ISSUE. 
Good photographs, technical informa- 
tion, how to make glamorous pictures. 
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PRECISION STEREO 
MOUNTS 


- +. for optically exact 
mounting in less than 


New, laminated aluminum stereo 
mounts that end nuisance of tedious or 
out-of-register mounting. Designed for 
mounting with or without glass. 


Nospecial tools or equipment needed! 
Transparency slips into die-formed 
pockets—for precision alignment. 
Compco-Triad mounts are available in 
Distant, Medium, and Close-Up types. 
Also in kits with glass and frames. 


SEND 10¢ IN (COIN OR STAMPS) FOR 
SAMPLE MOUNT. 


Triad DIV. 


COMPCO CORPORATIO 
at 


The handsome way to 
keep your slides 
handy... 


- +. and in perfect 
condition... 


Styled lixe the finest luggage, built for 
long wear! Customfiles offer such con- 
venient features as: easy-sliding, inter- 
changeable drawers of one-piece molded 
construction; quick ‘“‘drop-in”’ insertion 
of slides with extra width for effortless 
slide handling; printed, sharply legible 
numerical locater strips on drawers with 
corresponding index cards. Your slides 
will keep better in a Compco Custom- 
file—and you can find them when you 
want 'em! 

Available at your dealer in 1, 2, 3, 4, and 6 


drawer capacities for holding 100 to 1200 slides. 
Also models with compartments for hand viewer 
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BRAND NEW 


NIKON 


Disc. s oenre 
Sede N en 


STEREO REALIST 


NEW DEM. MODEL 
F:3.5 Ctd. Synch. Rfdr. 


st83'00 ‘sere SPECIAL $98: 


ILOCA 11 STEREO BRAN $67-50 


LEICA 1IF, like new 
Elmar F :3.5..........$132.50 
Summitar F :2........ 149.00 
Summicron F :2.... 186.95 
Summarit F:1.5.... 198.95 


POLAROID 
Model 95, 3'/4x4l/, 
Model 80, Highlander 
Model 110 Pathfinder 





All cameras like new, fully guaranteed 





BRAND NEW 
ROLLEICORD IV 


MX synch. disc. Model 
SPECIAL BRAND NEW. SBYHY-9S 











BRAND NEW 


ARGUS C4 


F:2.8 mg ne. Rfdr. 


$8250 sive New $62.95 


HIGHEST Tages IN ALLOWANCE GU 
L COUPON TO-DAY! 

35MM CAMERAS 

Alpa Vil, Switar F:1.8............ 

Argus C3 Case & Fiash...... 

Canon, Serenar f:1.8, Rfdr.... 

Contessa 35 Tess. 2.8, Rfdr. 

Contaflex, Tess. 2.8 Latest... 

Contax | Tessar F:2.8.............. 


Contax IIIA, Sonnar FI.5.... 
Exa, F:2.8, MX, Latest 
Leica D, Elmar F3.5..... 
Leica G, Summar F.2. “ 
Leica I1IC, Summitar F:2 
Leica IIIC, Summarit FI.5.... 
Mercury II, 

Praktica FX F: 19 pre-set... 
Retina IIA, F:2 Ctd. autom... 
Revere Stereo F:3.5 a 
Robot Ii, Synch. F:2.8............ 
Robot Star Xenon F:1.9....... 
Voigtlander Prominent F:1.5 
Voigtlander Vito l1,F:3.5Sync. 


REFLEX CAMERAS 


Graflex 22 F:3.5 sync. - 
Hasselblad 1000 F, Ekt 8 
Ikoflex IIA Tess. 3.5 synch... 
Kodak Reflex |! F:3.5 Sync... 
Rolleiflex Auto Xenar F:3.5... 
Rolleiflex Auto Tessar F:3.5 
Rolleiflex Auto Xen. 3.5 'XM' 
Rolleiflex Auto Tess 3.5 'XM' 
Rolleiflex Auto Xenotar 2.8.. 
Rolleicord II, Zeiss F:3.5.... 
Rolleicord V MX Xenar 3.5 
3'/4x4'/, Super D Graflex........ 
4x5 Super D Graflex 


MOVIE CAMERAS & = pth 
F:2.5. 49.95 | 


. & H 220, 

B&H Companion F25........ 
B & H Auto-8, 172-B, F2. .. 
Cine Kodak Mag. 8: F:1.9.... 
Keystone Capri F:1.9... « 
Kodak Brownie F:2.7. 

Revere 50, F:2.8. 
Revere 80, F:2.5. 


e F:3.2 ctd. lens 
ied rangefinder 


ToC *MAINLINER’ 


. 2 e3 = tite he, prgzeate 

- 

* S00" a “Tiseee 

e@ selectron, semimatic changer 


USED $31.25 


EXPOSURE METERS 


BRAND NEW DEM. MODELS 
wapren — My reg. 29.95. . - $22. ro 
G. E. D. W. 68, 4.50 


BOLEX 


H-16, Leader, F:1.9 ctd...$157.50 
H-16, deLuxe, F:1.9 ctd.. 
Leader, F:1.9 otd.. 
6, 3 lens Turret, : 


Revere 

Revere T5300, long. play 89. 50 

~~ as TR1000, io..148.75 
Stereotone 141 

«Bing 2-speed 

All used, perfect, guaranteed. 


EXAKTA VX 


BRAND NEW, disc. 


Tessar F:3.5 ‘T’ ctd. pre-set $138.75 
Biotar F:2 ‘T’ ctd. pre-set 198.00 


Revere 84, Turret Prismatic Viewfinder .... 23.95 
Rangefinder Prism 41.95 


@- 200, 'F2.5........ ‘ 
BRAND NEW i . ° .. B64 R Gr 17.50 
Cine Kodak Mag. 16, F:1.9.... 
FLEXARET CROWN ANN. SPEED GRAPHIC 


ae ne an Royal Fl. 9 

eystone A cm ct 

= F.33 eooted tong Vicor viens fre FUR §: Se, Ekta Ft bn 
ms eF ictor ens Turr. = Bodbiced 244x3%, Ektar F 34.5... 

® Synchro shutter, 1—1 /300 B&H' Suaxsve, Extar F242. 


® built-in selftimer 
ms B&H XA, 500 W, case.... 45, Ektar F:4. 

© Direct sports finder Eovtone K 70 500 W, case... hy ly as outfit. 
odak Brownie, case a Linhof Su: 4x5, 
Revere 85, 500 al 
B & H 273, 750 W, case 
Keystone A-82C. 750 W. case 
KeystoneK-161-V splicer,case 
B & H Filmosound 285-C..... 
B & H 202, Magnetic Sound.., 
Revere Sound crolectet 
FOR ITEMS NOT LISTED 
MAIL THIS COUPON TODAY! 
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© Rapid sequence 35 mm 

© F:2.8 ctd. lens 

® MX synchro shutte 

reg. $99.00 SAVE $51.00 


OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET 


NEW YORK 1.N.Y 


f om faterested 





€ with te trade the feltewing prease mane FREE ouorarion 
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PLENTY ON HAND! Save ‘204.80! Brand New! 
German Import! Very Latest Models! 


Famous 35 mm Single-Lens Reflex Camera 


oHEXACON 


eA with f2.8 Coated Preset Tessar 


















¢ Delayed Action Self-Timer A $299.75 Value! 
* Buili-in Synchronization for Flash and Strobe ‘ 

* Shutter Speeds from 1 to 1/1000 = 95 
* Prism Eye-Level Through-The-Lens Focusing ‘ 


¢ Automatic Exposure Counter 












GREAT SAVINGS! BRAND NEW! PRECISION 
PENTACON D “*.2)0-" 
Presef Tessar 
Built-in Synch tion for Flash Se 
> Shutter Speeds from to1/1000 | A $299.75 95 
* © Automatic Exposure me Value! 


© Delayed Action Self-T 
ventacon D, {2 one. Zeiss Preset. ...Val. $359.50. . 134.95 
















SAVE $40.00... USED 


| 
LECTION OF CAMERAS: ==@\ KODAK SIGNET 


ves 13.5 Coated Ektar Lens 





PEERLESS SUPER BUYS! 


EVERYONE GUARANTEED ONE FULL YEAR! 


35mm CAMERAS NEW USED 


Argus C4, RF, Coated f2.8 Lens* ....... $89.50 $46.95 
Bolsey B2, RF, Coated f3.5Lens*....... 59.50 24.75 
Bolsey B22, RF, £3.5 ¢*, Set-o-matic.... 69.50 35.50 
Bolsey C, Coated 3.2, RF Reflex* .. ... 89.50 39.95 
Bolsey C22, Reflex RF, £3.2 ¢*, S-o-m 99.50 67.50 
Kodak Flash Bantam, Coated f4.5,*...  .... .. 28.95 
Kodak Pony 828, Coated f4.5Lens,*.... 29.50 21.00 



























Flash Synchronized List $87.50! 
© Double Exposure 

Prevention 
Coupled Rangefinder 
©and Viewfinder 





















ORLD , 
‘ ANOTHER 


PEERLESS SPECTACULAR! 
Save $78.00! Brand New! German On 


SUPER pouuina Ul 


with 2.8 Ctd. A 
CAMERA * CASE * FLASHGUN 


TOTAL LIST AL LIST $133. 95! S 


Ship. Wt. 5 Ibs. 
























SAVE $28.00 .. . USED 


TDC MAINLINER 
2 x 2 Slide Projector 
With Selectron ea ss 
Coated Le: a Oe aoe 
‘oated Lens 50 




























it Lamp 
© Fingertip Focusing List $59.50! 


LEICA CAMERAS 















Ship, Wt. 5 Lbs, BRAND NEW! LATE MODELS! 

: Split field coupled d Rangefinder LEICN Tt rte entite Seth aimee a Kodak Rony 135, Coated f4.5 Lens, * .. 34.75 21.50 

* Double ieceae' Prevention Cta, eo sone 368.00 258.50 Kodak Retina Il, RF, Coated f2 Ektar.... ..... .. 56.50 
LEICA LIF wie Cu Summitar Lens Kodak Bantam, RF, Coated f3.8,*... 59.75 39.95 






LEICA IF with f2 Ctd. Summitar Lens * . 
Minox Ills, £3.5 ¢*, case & chain......... 139.50 85.00 
RLESS Formerly 228.00 154.30 G ’ 
SPECTACULAR PEE Voigtlander Prominent, Coated f1.5, * 270.00 137.50 


‘|aapt] 460s ROLLEIFLEX -ROLLEICORD 
E xX CS L a & i Vv £ i | ae USED! LATE & LATEST MODELS! Voigtlander Vito Il, Coated f3.5, *........ 54.50 30.95 


SAVE $36.55! BRAND NEW! ROLLEICORD Tih cist 2%) E853 EE Voigtlander Vito Ill, Coated £3.5, *...... 99.50 69.50 


F L iz xX r A a ir. ..List 134.75 85.75 Voigtlander Vitessa, Coated f2, *....... 127.50 89.50 












































. .List 219.50 117.50 












4 ° 

GERMAN-IMPORT! TWIN-LENS REFLEX! eS Cia tessar...ist 23050 12720 fag ROLL FILM CAMERAS 
with #3.5 Coated Lens A $53.40 Value SAVE 30%! BRAND NEW! Kodak Chevron, f3.5 ¢, 1/800, *. 198.50 142.50 
Kodak Medalist |, £3.5 Ektar, RF ......... eee 56.95 


ENLARGERS 


Model D—up to Zix List Speciat 
3%” Diff. System 
sie” $28.50 $18.95 









Kodak Medalist Il, Ctd. £3.5 Ektar*®.......00 2 0... 112.95 


Flashgun and Case! 
Polaroid 110 Pathfinder, RF, 4.5 ¢*... 249.50 162.95 


Twin-Lens Focusing Refi 
Takes 12 Pictures r Roll 





Complete with | 95 



















° Synchronized for Flash i 
* Compact © Easy to Operate Ship. Wt. 7 Ibs. lene Chet Stee. 45.75 90.80 Voigt Bessa Il RF, £3.5 Skopar ¢, MX... 124.50 68.95 
wt Yer tr 
Without Lens ...... r r REFLEX CAMERAS 




























WHILE THEY LAST! FAMOUS! 
SAVE $150.50! BRAND NEW! 


KINE EXAKTA VX 


With #2 Coated C. Z. Preset Lens 


List $335.00 184° 
Ship. Wt. 5 Ibs. 


Ansco Auto Reflex, Coated f3.5, *........ 189.50 87.00 
Ciroflex D, Coated f3.5 Lens, *............ 0... ; 47.00 
Ciroflex E, Coated f3.5, *, 1/400........0 ........ 58.00 
Ciroflex F, Ctd. £3.2, *, 1/400, MX... ....... 67.50 
Graflex 22, Coated 3.5 Lens, *........... 93.00 49.95 
Hasselblad, f2.8 Ektar,¢ 1/1000,*.. 379.50 217.00 







AN UNUSUAL PEERLESS VALUE! 
ws x Anniversery 

Grophic Press Outfit 

pe 4, : Kodak Lens USED 

Coupled Kalart 























Rangefinder 
© Synchro Flashgun 
Ship. Wt. 12 Ibs. 















































Zeiss SUPER IKONTA’S Kodak Reflex I, £3.5 Lens, ¢*.........0.00. 0 -: 5 + 38.00 
Built in is Sse on for Flesh 8 Stree, #3 Cla Tessa, synch ua bor Kodak Reflex Ii, £3.5 Lens ¢*......... ...... 58.00 
° Buitan Setter Lens Mount Fe Cid. Tessar. Synch’ Rolleicord Ill, £3.5 Xenar, ¢* .. one 72.50 
© Discontinued Model Auto Rollei, £3.5 Xenar, 1/500, ‘St... ? 82.95 
i Auto Rollei, £3.5 Tessar, 1/500, ST...... ..... 91.50 
OT ceccccee J 
~ Auto Rollei, £3.5 Xenar, ¢*..........ccc0. ceeeeeee 98.50 
ANOTHER UNUSUAL PEERLESS “ot, EXPOSURE METERS [B Avo ols 13.5 Tenor¢*. 107.50 





Auto Rollei, 2.8 Xenotar, ¢*, MX. . 309.50 184,00 
Auto Rollei, £2.8 Zeiss Planar, ¢*, MX... .. 309.50 184.00 












Som pve $19.00! Used? Famous Moke! 
ust $29.95 ope 


exet est BUY! 


SAVE 39.55! BRAND NEW 2'%4x2"% aa 
8 RE 48 $11.75 


PEERFLEKTA 7] Sacre 280 1: SINGLE LENS REFLEX ‘35’s’ 
TWIN-LENS onary REFLEX eR Exa, 2.8 Westar Lens, ¢*............0... . 85.00 46.50 


with {3.5 Coated Lens 7 95 Kine Exakta, £2.8 Tessar Lens, *........... ae Oe 
PEERLESS! 


A $69.50 VALUE! ... Kine Exakta Il, with £2 Biotar Lens....... oe 119.00 
Ship, Wt. 7 Ibs. ' 
* Built-in Flash Synchronization ertip Focusing with er coven Symbols: RF Coupled Rangefinder, ¢ Coated, * Flash Shutter 


aa F 
° Seay shutter te 2 Speed Shutter tx posure, Prevention BOREX MS LEADER List Only 10% Down e EASY TERMS! 
9.50 79. 


Mat Coated tenses are Coupled in Helical Mo 
° fenepts 120 Roll Film or 2 oar Be te Turre at 


IF YOU DON’T SEE IT ON THESE PAGES—WRITE FOR IT—WE HAVE IT—AT PEERLESS’ FAMOUS LOW PRICES! 










iX H-16 LEADER 
lens USED 
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PLENTY eo} | HAND: Save °82. oo: BRAND NEW: WAS Whbt Abad A444 4444 
VERY LATEST MODELS! German Import: A SPECTACULAR SPEEDLIGHT BUY! 


‘Famous 35 mm “— Lens Reflex Camera Ad pe Lak walk bil WD BRAD 


BRAND NEW! LATEST MODELS! 
RIVAL & REFLE X Qh sve com onnc uw 
with £2.8 Coated Lens ee ee [ae a THRIFT-LITE ua X 


© Built-in Synchronization for Flash and Strobe 

: oenssee we 750 [Im tuscrnowec ruasn unr 
© Auto tilm Transport and Shutter Cocking E List $59.50! 95 
RIVAL 35-MX REFLEX WITH uy AF Peston os 
13.5 Ctd. 9 Ctd Ship. Wt, 5 Ibs. 

Preset Tessar .. Value $139.50. .69.95 e act Meyer ..Value $169.50. . 79.50 © Super Fast Flash—1/1000 Sec. 

Preset Tessar . jYalve 169.50. .79.50 con Cooke .. Valve $330.00. .79.50 * Completely Portable © Unit Weighs Only 1.7 Ibs. 

2 Ctd. Preset Soisins Lens . Nolwe $220.00. 99:50 Pie State Nome of Your Whee 1& 
BRAND NEW! VERY LATEST! 


with (2.8 
a EK coed em ANOTHER PEERLESS EXCLUSIVE BUY! 
; e 14 


Value $139. 95 A $139.50 Value! SAVE $39.95! 
th £2.8 Ctd. Preset Tessar 258 t BRAND NEW 
eee re value $169. Se Sigg SD. WE. 5 Ios 6 $ ! 
with 11.9 Ctd. Preset ever 
Value $169.50. 64.50 & af Eg 
with f2 Ctd. Preset Zeiss Lens. .Value $220.00. .104.50 
with £2 Ctd. Taylor Hobson Cooke. Value $330.00. .04.50 


Breaking All Sales Records at Peerless! jf ae 


» Lan 
, PEERLESS SUPER BUYS! Be ancuscs our: ft MOC cr 


* 300. Watt Lamp 





























' EVERYONE GUARANTEED ONE FULL YEAR! [iii CAMERA + CASE © FLasHoUN Aimtquier auro subd chanetn 
: A #3.5 Coated Lens = Ship. Wt. 7 Ibs , CARRYING CASE (Holds Srojector with Air. 
8mm MOVIE CAMERAS NEW USED BSE = cowies tarevinser QO aan Ne 
Bell & Howell 220, Coated £2.5 Lens. .. $49.95 $27.50 © Clip-On Carrying Case List $66.50! 
5 Bell & Howell Sportster 134V, f2.5¢.. 89.95 46.95 ATT 
5 Bell & Howell 134TA Turret, f1.9 ¢....... 159.95 99.00 SAVE $46.80! USED HE LOWEST PRICE 
° B & H 1728 Magazine, f1.9¢ ....... 164.95 101.95 POLAROID Camera EVER! SAVE $50.00! 
5 B & H 172A Magazine Turret, f1.9 ¢.... 199.95 119.00 7 : PICTURE.IN-A-MINUTE 
° Kodak Brownie, Coated f1.9 Lens........ 46.75 31.50 : sGoated Lens, List $89.75! { EICOR 400 
5 DeJur Citation, Coated 2.5 Lens 77.50 38.95 ba “Focuses from 34s Set 4Q°5 ; JI 
Keystone K-32 Olympic, £2.5 ¢ 79.95 46.00 + Takes 34 3ye"x4Va" — Ship. Wt. 10 Ibs. a TAPE RECORDER ~ sn conaggel 
0 Revere 88, with Coated 2.5 Lens........ 72.00 33.00 - 7 Complete with 
50 Revere 99 Turret, Coated £2.8 Lens...... 99.50 54.00 ax’s et < oe Cove & Take-up Reel 
0 Revere 80, with Coated £2.5lens........ 97.50 46.00 ZEISS CONT EA Ship. Wr. 25 Ibs. 95 
late Models, Used, Guaranteed 
5 Revere 40 Magazine, f2.5¢ ............ 9950 53.50 wlth Oulte-in lech Sayicheotietien: : List 119.95 
D0 Revere 84 Turret, Coated f1.9 Lens... 147.50 78.50 CARL ZeIss CONTAX tA, with 12.0 cts. . ; ~ » innte pte 8 'ehtnee 6 ten ei 
a » $s Baci 
50 Revere 44 Turret Magazine, f1.9 ¢........ 154.50 94.00 ; CARL ZEISS CT {15 Ctd, y a per ha —aP fast forwera Reming 
95 8mm MOVIE PROJECTORS we Hst412.0, 217-98 rer aee 
50 Revere P-90, 750-Watt Illumination... 159.50 77.50 - RIVAL PLASTIC SOUND RECORDING TAPE 
50 Keystone K109V, 150-W, with Case... 159.50 88.95 = med Sootmaetn. 35 3 Rolls 5” Tape Value 10.50 only $4.48 3 Rolls 7” Tape .Value 16.50 only $6.90 
Kodak Brownie, Complete with Case... 62.00 41.95 sg = 12.8 T-Coated Tessar Lens 
_ DeJur, 1000-W, Complete with Case... 177.50 105.00 wa “Eales tags sve. ms 
50 ‘Revere P85D, f1.6, 500-W, Case as 59.95 = Gompur Rapid. Shu » = 
95 SLIDE PROJECTORS “ uit ot ale “ ill i WORLD FAMOUS PRECISION PRISM 
95 ic er is! 00! . 
' TDC Duo, 500-W, 2%4x2% & 35mm... a 52.50 oe = b i 
95 TOC Headliner, 200-Watts, Blower . 22.50 SAVE $75.50! USED! Ham leton an 
95 TDC Deluxe Mode! D, 300-W, Blower 39.00 18 op 
, p | 8mm DeJUR 750 OCcUL By 
Golde NuManumatic, 300-W, Blower... 27.00 MOVIE PROJECTOR iM AR 
Argus PBB300, Blower, with Case 27.00 wae 1” 11.6 Lens List $159.50! “a BRAND NEW! © HIGH POWER! © COATED LENSES! 
.00 LaBelle 55 Automatic, 500-W, Blower ’ 55.00 Fe med g4°*° ALL METAL CONSTRUCTION! 
00 : 
aa SOUND PROJECTORS Carrying Case Ship. Wt. 30 Ibs. COMPLETE WITH LEATHER CASE AND STRAPS ! 
a Victor'40, 16mm, f1.6 . 99.50 SAVE $22.45! USED! Sateen 4h ere deed beeen 
95 Movie Mite, 16mm, SOF .. 275.70 119.50 l Bell&Howell 220 es = Sesee.-15.—tew Onty -+++24.95 | 8x30 Binocs.—C.F.—Now Only ....23.45 
J ~ . inocs.—C.F.— ly ....27.95 6 x 15 Theatre Gi -' A 
a Kodascope FB 25, SOF... son . 425.00 119.50 = $1 38 Binocs.—I,.-Now Only |. 10.95 © 445 L6K. Gold PlateNow Only. .18.98 
Symbols: RF Coupled Rangefinder, ¢ Coated, * Flash Shutter “ va 50 Add 10% F.E. Tax = .F, — Individual Focus C.F. — Central Focus 
3.00 Device 27 
3.00 Only 10% Down « EASY TERMS! 
2.50 : 
2.95 C7 JUST CLIP & MAIL TO 
oe OUR NEW... § PEERLESS CAMERA STORES} 
- 1955 CATALO! Ree 415 Lexington Avenue, New York 17, N. Y. 
ph? full Dept. M-: 
4.00 Bigger & Better Than Ever! with ¢ 
4.00 pooh. ‘ The greatest array of famous makes © Imjorts guarentee wubie? ‘ Oo | WANT TO BUY. : 
ia © Major equipment and ies © Compl 
ED, \ iv itvatrted with full descriptions © Current New Mesias, (| WANT TO TRADE : 4 
au & Used Prices © Many, famous new Peerle: u Bb. ; 
6.50 BEM \ enciusivest Also Tape Recorden © Bineclors © , BBB (Send NEW GIANT CATALOGUE. Enclosed find 10¢ 
7.95 oe Audio Equipment . . . Gift suggestions! » None serene: aANnoe Cash oO MO o C.D. oO 
- Order Yours Today! ONLY 10, PER COPY : es a 
| : '25¢ Bock on Vet Purchese # (-] Time Payment 10% Down Enclosed 3 











: NAME 
Msi | 415 LEXINGTON Ave. at 43rd St. N.Y.17 ADDRESS 3 
PEERLESS CAMER: Opp. Grand Central Terminal - MU 7-1000 CITY/TOWN STATE 
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Leo Stashin takes 


his Canons 
(Serial Nos. 81,959 & 85,561) 


on a Circus 
Assignment 


Familiar sight backstage at Ringling Bros. and 
Barnum & Bailey Circus is Leo Stashin, Canons dine 
around his neck. Leo prefers a Canon to catch the 
glitter and excitement of the “Big Top” because 
of its versatility and unerring performance under the 
most grueling conditions. Like many other professionals 
and serious amateurs, Leo uses both of his Canons 
on these photo expeditions . . . generally loading 
one with Color, and the other with B&W. Or, he 
often uses lenses of different focal lengths on 
each—and keeps ready for immediate action. 












(Right) Here, Leo catches world-famous 
Emmett Kelly in a nostalgic moment. His 
135mm f:3.5 brought Emmett close, in spite 
of the distance. 


(Below) Grease paint, transforming man into 
clown ... caught backstage by the wizardry 
of Canon’s 28mm f:3.5, 75° wide angle lens. 






(Above, right) Leo uses his Auto-up 
for extreme close-up (still using 
Canon’s rangefinder for focusing). 
An ideal accessory for character 
portraiture! 

(Left) Leo’s 85mm f:1.9 Canon lens 
permits high speed shots, and the 
advantages of telephoto focal length. 
A must for stage action! 


Leo Stashin is one of many serious camera artists who Rave chosen 
Canon. To further your pursuit of better photography, you must 
read the booklet “Canon Means Versatility.” It’s free, on request. 


The Can OT} 


System of Photography 
Canon Sales Co., Inc. ¢ 67 Wall Street « New York 5, N. Y. 
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the last word 


Innocent bystander? 
Sirs: 

After reading “Add Water Before 
Taking”, (Oct. issue—Ed.) I “tried it 
myself”—on my son Richard. He didn’t 








seem to appreciate the advice in the 
article, but here is one of the resulting 
pictures. Rolleiflex, Super-XX film, 
1/50 at f/8. 

Worcester, Mass. 


Herbert B. Walden 


Salvaging color 
Sirs: 

By mistake, I developed a roll of 

Ansco Color film in regular black-and- 
white processing solutions. I can’t even 
get black-and-white prints from the 
resulting negatives. Is there any way 
to salvage this film? 
Taos, N. M. Bruce Halpern 
e The anti-halation undercoating and 
the yellow filter layer are still present 
in your negatives. Two different sal- 
vaging methods are described by Ansco 
in the booklet Color Photography Made 
Easy, available through your local 
photo dealer.—Ed. 


Filing problem 
Sirs: 

Many articles in MODERN are worth 
filing—but with many pages printed 
back to back, how can it be done with- 
out buying two copies? 

Baltimore, Md. Chas. Kingman 
e We don’t know. Has any other reader 
a suggestion to offer?—Ed. 


Berlin calling 
Sirs: 

I try to buy your magazine but most 
of the time the newsstands are sold out. 
Would any American reader exchange 
MODERN with me for German photo 
magazines? 
Berlin-Spandau 
Lynarstr. 28 
Germany 


Werner Genahr 


More on the way! 
Sirs: 

Peter Gowland’s movie articles on 
special effects are the best I’ve ever 
read. Please give us more of them! 
Lincoln, Neb. J. N. Kraus 


Mopern PHOTOGRAPHY 
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bRN t WAR SURPLUS lagans! 


CUT FILM 16mm RCA SOUND PROJECTOR 


with 2” #1.6 






























































2.9 
5:5 750 watt lamp tm 
4x5 Kodak Filmpack 3.7 nly 
4xS Super Pan Press. 3.3 12”.19°-28" ; X—4 Reich Genvers Betax.. | 
4x5 Ansco Tri-S Panchrom 1.3 S* *4 Ross Xpres 
3.7 Professional 
8x10 Super Pan Portrait 3.2 three case jo! 
8x10 Super Ortho Press. 2.9 with speaker and 
8.5 amplifier. Available 
12x17 ith Pan 2.49 only at this be- 
—— it’s cor and i3smm 
” speaker an 
18 watt undis- 105mm "ta. Ss 
4x5 HI-SPEED, ASA 100 torted output. 135mm £4.5 Kodak ‘Anasi, Compur.. 
105mm f4.5 Kodak Anast, Compur.. 
6” 4.5 Steinneit Unof |, Compu 


mum order 6 dozen at this price. 24 sheets 


Med grain, full color sensitivity. Mini- 
6 dz... . 2.94. Add 35¢ post. & ins. 98c 











t 9 
3 9 Aristestpmet, Compur...... 
Bie 4 .'s B&L Zeiss Prontor Ss. 
90) 8 Grafiex Optar, Graphex... 











100mm f6.3 Meyer 
ctd Aetetectiqnaat 


In Compur-Rapid Synchro Shut- 
= for all 4x5 cameras. Shutter 
peeds 1 sec. to 1/400. 
~- emai Value. 
(List 92.00). Your 50 
Cost. Bee ley NEw.. 
id 85¢ post. a ins. 


1/2” #1.9 TELEPHOTO LENS 
FOR ALL 8mm CAMERAS 


Twice as fast as f2.5's. Shoot 
in almost any light. All optics 
coated. Focusing mount, 34/2 
feet to infinity. Click stops to 


pd. via Exp 


10 DAY TRIAL, YEAR GUARANTY 






EASTMAN KODAK SUPER XX 


in either 120 or 620 son, _Pencirematte 
film with ASA 100. 10 rolls...... 2-49 
2.50 


120/620 Kodak Infra Ree - ralle 


120/620 Kodak Tri-X 10 rolis.. "2:79 35mm ANSCO COLOR 


¢ post. each order Just released by gov’t. Indoor or Outdoor. 50 ft. 


lis, sufficient for 15, 20 " - 
fridges. Complete with ‘Tye A 95 
MOVIE FILM filter (specify size) nn y, 
35¢ post. in: 
35mm X 20 exposure reloads. 1.15 
10¢ 5 for 5.50 


ea. ¥ 
PRICE INCLUDES FREE PROCESSING oes 
8mm x 25 ft. Double 8, ASA_50 al 

{6mm x 100 ft. — Super X 





Extra Special 


































CONTACT PAPER 











3 fi 440.50 . Gi ification. 
16mm x 100 ft. Anseo. SEE -. Ser Keystone, Pine tg pny 
SE Pee ba by ate 
ouble Wt., semi-gloss, + 3, 4, “i - 
KODACHROME 16mm X 100 ft. 10x 10SingleWt.,semi-matte, #2, 3,4 100 shts. 1:58 BRAND-NEW, 5, only: aa 
In daylight or tungsten. Suitable 
for the most fastidious photoman. each 6:50 20 x 24 Single Wt., —_ a < 1&4, 72 a. 7 33 spect cate when ordering. For Bell & ower 








et 3.2 fixed focus 8.95 


DARKROOM EQUIPMENT 





Super X or Super XX, (6mm x 50 ft. magazine 
each 2-32 

3 for 5 

16mm ANSCO COLOR 


ENLARGING PAPER 





4x5 GLOSSY siome. Na ht +2.. 
5x7 SINGLE WEIGH OssyY i 





















Daylite Only 8x10 DOUBLE Welch, SEMI-MA . 6-00, 3 
Sy OG GHIIUED:<ccssecncovtcasseqedeesenecnonocesace ; te 13: 23 8x10 BROMIDE, single wt. glossy F2, F3-100 35"t dy Footewiteh, A arihons 
100 ft. roll 535 a are oe p puarureom Sinks 
. seeeccecscccvccocsoosoososooesoseosoosees ako ad ro as 
“a for 16: BROMIDE ENLARGI NG eal "ory "mounting eres 


Do your own processing. For unusual effects 4x5 Sterling 3 section 






































8 x 19, Single wt., slossy 3-29 24” Self sharp trimmin 
Plus X or Super XX, 16mm x 50 ft. Negative, #3 & 4, 53 date.......... 100 Morse G-3 pin 
magazine 1.25 Aixig Enlarging (ee me 
or 3.50 10 x 10 DOUBLE WT., SEMI-MATTE +1..100 1.98 BGP Genniocs Glensy stectsis Bryer, 
Plus X or Sup X, 16mm x 100 ft. Negative ea. 1-32 10 x 10 DBLWT. SEMI-MATTE #2 & 3......100 o-oo NOTE: Many of the above items shi 
. 11 x 14 SINGLE WT. GLOSSY, F1.............. . 
Supreme, 16mm x 1200 ft. Negative...., 98: 19:00 fm 22 * 44 SINGLE Wr. aLossy st 630 JM] RANGEFINDER FOR EXAKTAS 
Add 15¢ post. & ins. for ea. roll or mag. oe ht 2 Ge so 3.29 E°spiRinase maNokeInuEn. FF 
‘or 
35 aT 30x30 Hi-coced er, repute 7:50 only. List a is $85.00. 
eee VARIGAM 2352 *cucr sees COTE baled 
“SJ R Me 100 shits, 7:50 Zeiss Prism for Exaktas 1 & 11 
100 ft Ansco Ultra Speed............csesesereee ea 1.50 8x10 DW, s-a!, (8T) 49 with paris 
RE ge ; SD Wi iescrsercarsersese 



























100 ft. Positive. 20 x 24 SINGLE. walanT, GL. + E xX A ie T A oO W N e Re x 







100 ft Kodak PIUS-X .......ccssssesssssesseses a 1.50 SINGLE WEIOHT, SEN: ox 
40”x30” sees = WEIGHT, GLOSSY +#4.... Ror 

100 ft Kodak Estimate & add postage Rack and naies focun: 

100 ft Super XX, Safety.........ccccccccececeesess 


iil a iain oat AERI AL FI L M i yy 


Ad > 
Bulk Film Loader........ 4.95 BRAND NEW ] 4:9 
5%4”"x20’ Kodak Sup XX 
542"x26’ Kodak Sup XX 
5 oda 




























Add 7S¢ 
post. & ins. 
















2” 13.5 SPEED ENLARGING LENS 
COATED OPTICS 
ae Oo OS 


BRAND-NEW. 












Now with diaphragm and 
coated ome, Lens can 
be adapt to fit any 


x18’ — ‘ 
35mm, press cy ol 
santas ENLARGERS 
motion picture cameras. 













































































(Custom made adapters 33 A 35, co 
/ available. Prices on re- 254" 8a Bejur Versatile, pe seostcaseamsusncarcort tts F-8 AERIAL CAMERA 
f quest.) Gov't cost of lens Omega S.. a 

jf was over 00. a Lite with 15” #5.6 
: : S Omega N' The tens alone is worth 
1 5 g.50 Sx7_Eastina 2sc8 a Ris: Uses fell mim or ut 
hetiet <I faisont rb fe, ae! cuted 

' 

4x5 Extension tube, brace & lensboard ] 7, ag 3 ot Omega 24. foreh, Bee . <n pe 
Filters............5.95 Filter Adapters............ 5.95 oa —~ gy WY eraarantens, ony Geaiine: Gah Wien ene tix shane OAD 












OUR POLICY 


Film and paper is outdated surplus and 
guaranteed. equal to fresh. Prices F.O.B. 
N.Y. Minimum order 2.50, 50c service 
charge. for orders under 2.50, COD's with 
25% deposit. Include postage. 

Subject to prior sale. SUPPLIER TO THE UNITED STATES GOVERNMENT 
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This ine 1955 dated om = in its original seaee ack- 
age fu ay. Oo} Tung. 





Price includes peta dl Bagg & mounting (35mm) 
orld 


McGregor 
Size Lots of 3—EA./Kodachrome| Famous 


8mm x 25’ dble. roll 
8mm x 25’ dble. aged 
16mm x 50’ A 
— 











Late na? dated, fast, fine grain, panchro 
Prices include a fast te, 
8mm x 25’ dble. rol 1.10 
lémm x 50’ mag. 75 
lémm x 100’ roll.. 75 
lémm x 100’ Ansc -50 
lémm x 100’ — ~~ X.. 95 
lémm x 50’ roll, -65 
lémm x 4 Kodak ne XX.. 2.75 
8mm Mag. B. & W. 





COLOR-FILM wre PACKS UNDER AWON LABEL!!! 


Price includes Process 
$1. 98 ea. 


$1.79 ea. 


8 for $15 
“3 for $15.75 


8mm x yd pov 
3 for $5.75, 
35mm x 20 Exp. 


.. 6 for $9.7 
16mm x 50’ Ma . 














ag. ea.. ee 
8mm dble. or 16mm x 100’ roll $5.50 ea. 





Dept. M31 
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With every order of $25 or | ANSCO COLOR 


more—you get a FREE Daylight ‘ll v8 00" 
year subscription—$4 LY 85mm x 100’........$22.00 
ue—to Modern Photogra- | 35mm x 50°. , 
phy or U.S. Camera (spec- | 35mm x 27% 
ify). ee x <4 exp. 1.20 
n metal cartr. ea. 
AERO EKTACHROME ¢ for $6. 2a et stl 
ay. an D ung. 
ASA 50 75¢ ea. 6 for $3.85 


~.33¢ ea. 





35mm x 20 exp.—$1.55 ea. 
4 for $5.25 





i ‘Outdated... 
35mm x 36 exp.—$2.25 ea. 
Processing included. 35mm CINEKROME 
Buy 6—Get ONE FREE row wender 6 color on. film, 
35mm x 40’ BULK $5.35 | Day. or Tung. You get 
, 20 color negatives plus 20 
35mm x 75 BULK $7. 95 full color transparencies 
35mm x 75’ plus 4% womed - - $2.45 ea.—3 
gal. devel. kit....$11.95 


SPECIAL OFF ER ! 
35mm McGREGOR Color. 36 tl Late 55 date. 
Proc. & — _ Mfg. guar. Lis 3 for $7.4: 
35m u ega ety 
Kodak | Plus =< Super XX. Kodak nen” 24 or 
Dupont #1 or #2—100’ $1.98 ea.; 400’ $7.50 

35mm x 20 Exp. Cart. 
Plus X or Super XX 6 for $i. 50 
Tri-X, or Infra Red aaa 








SPe a onitor ing 
era with F458. lens, like new! $75 Value 
Only $19.95 
BULK MO —Weston 
8mm x 400° sible.. $4.85, 8mm : x 1600’ dble.....$16.00 


« « » No processing 
8mm x 100° “ab ie. 1.49 
8mm x 25’ dble. (8 x 25) 7 for price of 61... 000+ 496 


p= MOVIE—QUANTITY 
B&W ASA 50 or 100. 16x10’ cam. No. Add 














16mm x 100’ roll (Kodak Processing_ Incl. 
16mm x 100’ roll O.D. oes pre. x! got 
16mm x 50’ 7 10/54, fa 

ea. 6 fo 23 


BULK A OLOR ~ 

*8mm x 25’ dble,...$2.7: 

#16mm x 50’ roll..$2.60 a6 
x 10 Ansco Color Sheet 


MAKE YOUR OWN 
AERO EKTACHROME, ion 40, 


514 inch x 20’ (Makes 60 sh. 0 
LINAGRAPH Ortho  weiy x loo" 
15/16" x 61”.. 


ae not incl. *Spooled. 
or 16mm x 1 $4.75 

x 50’ mag.. 

10/53 


INFRARED 9Y “75! 
KODAK TRI- *) was 2 
SODAK al 
"x 














2 § 
549” x 100’ ° 
-———Special! Movie Film!! 
gmm x we dble. on cam. spool ASA 100....4 ie = 
16mm x 100’ Anseo Ray ES prac. inel $3.9 





lente include abdeoe with all your orders. 
©o DISCOUNT on all: 


sees ANMON ee 


1180 Broadway, New York 1, N. Y. 








hew products 


Skot Slide Projector 


The 300-watt, blower-cooled Skot 
projector is now available with an 
Airequipt Slide Changer and a case 
that accepts the projector with the 
slide changer in place. The Skot comes 
in a choice of colors: Tartan Green 
with plaid, Woodland Green with plaid, 








all Woodland Green, and Starlite Gray. 
Prices are: the Skot projector only, 
$44.95; projector and carrying case, 
$49.95; projector and slide changer, 
$58.50; projector, changer and case, 
$69.50. For more information, write: 
AMERICAN OPTICAL CO. 

80 HEARD ST., CHELSEA 50, MASS. 


Triumph Standard Tripod 


Designed for cameras up to 4x 5 and 
16mm movie size, the new Triumph 
Standard tripod features an extensi- 
ble center column which can be turned 
at any height. The Triumph Standard 
weighs six pounds, extends to 67 
inches, and collapses to 24 inches. Also 
featured are locking braces between 
the center column and extensible legs, 
and steel spikes on the ends of the legs, 
that may be converted into rubber tips. 
Pulling one leg spreads all three legs 


=|h 
ald 


simultaneously, and when equipped 
with a special Repro-Arm, the center 
column is converted into a fourth leg, 
permitting the tripod to be used as a 
copy or close-up stand. The Triumph 
(Continued on page 30) 
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HOW TO 


MAKE 
MONEY 
IN 
PHOTO- 
GRAPHY 


by EUGENE M. HANSON 
Hundreds Of Sources Of Profit 


...a complete guide 
on finding and de- 
veloping markets for 
your pictures, by a 
man who has had di- 
rect personal experi- 
ence in each of the 
fields he discusses: 


NO ROE A 
money in 


> 





BABIES TRAVEL PORTRAITS 
NEWS LEGAL PINUPS 
CHURCHES ARCHITECTURE CALENDARS 
REAL ESTATE CLUBS STEREO 
CATALOGS BRIDES INDUSTRIAL 
MAGAZINES PARTIES SPORTS 
ADVERTISING PETS THEATRE 
COLOR DISPLAYS GARDENS 


«AND MANY, MANY MorE—Price $4.50 


You can purchase this book at these and other leading stores: 

















Albany. ...Berns Camera Store 
Atlanta........ Frey’s Foto Shop 
Baltimore Ritz Camera Center 
Boston School Street Camera 
Brooklyn... Boro Hall Camera 
Buffalo J. F. Adams Co., Inc. 





Hi ccaticticesctcecsiscssintseesctaseanvssisomaboepeddl Conway Camera Co. 











Cincinnati York Camera Shop 
Cleveland Camera Craft, Shaker Sa. 
Columbus. ...Chieks Camera Exchange 





Council Bluffs, lowa... 
Dallas 


Calandra Camera Stores 
Marlow’s 

















Dayton Salem Camera Shop 
Denver Eastman Store 
Detroit Detroit Camera Shop 
Harrisburg James Lett Co. 





Hartford Watkins Brothers Inc. 
indi Hi Hoosier Photo 


Louisvill W. D. Gatchell & Sons 
























































Mi li Century Radio & Camera Shop 
Montreal Thomas Photo 
Newark Kaltman’s Camera Store 
New York Willoughby’s 
Oklahoma City... Craco Camera Store 
EEL Calandra Camera Stores 
Philadel phi Klein & Goodman 
Pittsburgh Union Supply Co. 
Portland Kodak at Sandy's 
Provid Metropolitan Photo Supply 
Roch Clinton Book 
Sch tad: Berns Camera Store 
Springfield Bloom’s Photo Supply 
St. Louis Schiller’s 
St. Paul Eastman Store 
San Francisco. Allen’s Photo Supply 
Toronto Toronto Camera Exchange 





Washingt Ritz Camera Centers 


AMERICAN PHOTO. BOOK PUB. CO., INC. W. Y., N.Y. 
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Kodak Blotter Rolls 6 ft. = 
United Blotter Books 18 s 

United Blotting Paper 20° / ool oD 
United Blotting Paper 25 sh. 12x15” 


CUTTERS for Paper Tr BRAND 
ALL SUPPLIED WITH GUI 


10” Premier 
12” Premier 
15” Premier 
18” Premier 
24” Premier 
12” Premier 


DRYERS, eer MODELS, 
FEDCO BRA 


Super Twin mont No, 250 11x17”. 
Super = Surface No. 300 16x20”. 
Standard Twin No, 200........ 11x15”. 
Standard Single side No. 100 11x15”. 


EASELS, for a 





























Airequipt Dialmaster Adj. 14x17”.. 17.06 
Aire md 4- ale 2 Fixed Bizet to 8x10”.. 8.07 
speed ‘ixed Size Units. 
214x314" Tosen Ed El...ccccccsececcecsesessceceeee 1.40 
1gx5” Speed Ez El 1.55 
KD” Speed EZ El....cccccccesscecevees 1.70 
” Speed Ez 2.35 
x10” Speed Ez El 3.35 
1x14” S Ez El 4.45 
un Ray Easel adjustable to 1114 6.95 
jun Ray Easel adjustable to 8x10”. 4.95 





LARGERS, ALL BRAND NEW. 























Federal 269 2%4x3% I ee £6. * — - 39.75 
Federal 279 244x3%4 6.3 1 46.95 
Federal 135 35mm ‘‘C’’ Ca. 5 49.95 
Federal 324 pe a 14.5 69.25 
Federal 450 4x5” less lens............ 79.75 
Federal 470 rete *“C’’ less lens we _99.75 
Federal 450 4x5” with f£4.5 len 50 
Federal 470 4x5” ‘‘C’’ with f4.5 lens. so 


COLD LITE MODELS ALSO AVAILABLE 


N THIS SAME PAGE 


ENLARGING FOCUSERS 
Fedco Focus Rite. Focusing Aid.........+s00++« $ 2.25 


HANGERS FOR CUT FILMS 
CARR BRAND, STAINLESS STEEL. 


available in 2%4x3%, i 









and 5x7” Size Box of 1 9.60 
KITS DEVELOPING AND 4 
PRINTING COMPLETE 
Kodacraft Advanced Photo Lab Outfit.. . 14.95 
Kodacraft Photo Lab Outfit.............+. -- 9.75 
Yankee Home Developing & Printing Kit.... 8.95 
PHOTO PRINTERS FOR 
CONTACT PRINTING. 
Airequipt Junior Adjustable to 4x5.. . 10.77 
Airequipt Photocrat De eS to 4x5. 14.34 
Brumberger De Luxe Adj. 22.00 








PUBLICATIONS FOR THE DARKROOM 











Photo Lab Index Latest gition.. 17.95 

by 2.00 

4.75 

5.00 

. 4.75 

Photographic Fnlarging. Jordan. . 3.50 
Phi i ges Facts ‘ormulas, Wall & 

4.00 





Lootens on Photographic Enlarging & 

Domai Quality 4.50 
+ 3.95 

6.00 





iomplete Book on ee Gurrie.. 
gral 7 












Printi: with Varigam, Marx......... 
Successful Color Photograj ~ de 
35mm Photography, Deschin..... 
Three Dimension Pho ‘aphy, 
Stereo Realist Manual, Morgan & Le oe ! 
Universal Photo —— 955 Edition... Spec. 


All Prices F.O.B. 
Minimum Order 'ss'o0 a. Books. 











Marcn, 1955 













()/ OFF AND 
) MORE! 








MORSE G-3 DAYLIGHT 


A simple daylight unit for lengths of double- (oma 16mm 
or 35 feet. M be 


used for processing negative, positive or emeel films. 
Acid proof plastic tank and cover; stainless steel reels, 
garustabie for Double- 


16mm or 35mm SPECIAL $22.50 


PROCESSING TANK 


m motion picture film up to 













Reg. $12.50, LATEST! IMPROVED! | 
SPOT-O-MATIC 


ca— Fw 

Model 6A— «ty as - 

In one ea ading, the SPOT-O-MATIC 

eter tells paper contrast, ex- 
ne, and eliminates test trips, 

spoiled paper and guesswork. 


SPECIAL PRICE $9.50 








DARKROOM ACCESSORIES AND AIDS 
BLOTTERS Reg. 
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FEDERAL BRAND. ''C"’ indicates Condenser 
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Sale 
PUBLICATIONS Cont'd. Reg. Priced 
Developing Pprint “Reto Eniarging ocevescesccceces Spec. 
Negative & Spec. 
Photochemistry Spec. 
Photo Darkroom Guide. evececccececccccscccccececcesees Spec. 
Omega Enlarger, Tydin: Spec. 
patna apy with the "Grafiex BB...vceccecceee 3.00 
Kodak Colo 4.00 
Kodak Industrial Handisos book . 4.00 
Kodak Reference id book, = L..cccccccces 4.00 
Kodak Reference ol, II 4.00 
SAFELIGHTS, ALL METAL 
Brumberger 5x7 w/ amber lite 5.95 
Kodak Two-Way Safelamp w/OA bw 5.25 
Kodak Utility Safelight 10x12 16.50 
Kodak Adjustable Safelight w/On, ‘i 9.75 
Kodak Darkroom Lamp w/OA fi 5.75 
Kodak Brownie Darkroom Lamp it 3 cups. 1.75 
Yankee Safelight w/ yellow filter..............0000+. 2.95 


SAFES FOR PAPER STORAGE. 


Brumberger 8x10 Holds 3 Gross 
Brumberger 11x14 Holds 4 Gross.... 


SCALES—PHOTOGRAPHIC 


Kodak Chemical Scale Avoir System...... 
Pelouze Chemical Scale Avoir System 
Pelouze Chemical Scale Metric System.. 








SENSITIZED PRODUCTS FOR THE DARKROOM 
ENLARGING PAPER. PRICE SHEETS AVAILABLE. 


CONTACT PAPER. PRICE SHEETS AVAILABLE. 
ROLL FILM. COLOR AND BLACK & WHITE. 


ALL IMPORTED AND DOMESTIC FILM SPECIALTIES. 
WRITE TODAY FOR SPECIAL PRICE LIST M21. 


TANKS 


Ansco Adjustable Developing Tank .... 
Fedco Tank Adjustable for Roll film... 
Yankee Standard Speed O Matic Roll film...... 
Nikor Single 35mm Stainless Steel Tank........ 
Nikor Double 35mm Stainless Steel Tank ....... 
Nikor +2 Tank for 120-620 Stainless Steel... 
— “apnboenansten Cut Film Stainless Steel 











NSPONON FB NSowwn 


ww euNone 


a 








20 or 4 35mm 


RA eRe 
Nikor Reels Only all sizes - 
Nikor ry | Cut Film Tank for 24 x3%.. 
Kodak 4 x5 Hard Rubber Tanks... 

Kedak 5x7 Hard Rubber Tanks 
Yankee —oadomatic Tank +20. 
Yankee Adjustable Cut Film Tan 















TRAYS 
ACE HARD RUBBER 
5x7 Package of Three 3.15 
8x10 Package of Fang 5. 
11x14 Package of T 0 
UNITED BRAND HYPO TRAY for 8x10 
PRINTS 











VENTILATORS FOR THE DARKOOM 
UNITED BRAND 


Single Unit ............ | 
Double Unit 2 


VIGNETTERS & DODGERS 


Willo Vignetter 2 
Willo Dodgers 2.50 


WASHERS FOR FILM AND PAPER 
De Hypo Print W: 7 
Kodak Tray Siphon Un 
Arkay Washer 8x10” 
Arkay Washer 11x14” 
Richards Print Washer 18” a 
Richards Print Washer 30” Prof... 


MISCELLANEOUS 


yee (For Test Strips). 
All Metal Trimmers....... 
Kodak Projection Print Scale. 






























Precise Enlarging Meters. ” 3.95 
United Electric = Switches. pieeounentpensesinesichneils 4.95 
United Economy C gs 5.95 
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l-inch amateur, reg.............. 


3-inch professional, reg.... 





ADDRESS ALL MAIL ORDERS TO 83 CHAMBERS STREET, NEW YORK 7, WW. Y. 
1140 Avenue Nelaiae ks 


Drastically Reduced! 
Brand New LATEST Model 


FOTO-LARGERS 


You Will Recognize the NEW 
Deluxe 2% x 3 Models by 
the Red Bellows and 





tin Trim 

modelo Model C 
For Negatives to 2'/, x 3% Diffusion ocnletanes 
Lens Lens $19.00 $24.95 
with 3!” Achromatic f6.9.... 22.35 27.95 






with 3'/.” Ctd. Elgeet f4.5.... 30.59 35.95 
Supplied with Negative Carrier—specify size. 











Extra Negative Carriers each.$ 2.75 
Counterbalance for 2/4 x 3\/4 Models.......... 3.99 
Copy Back 7.19 
1 100 c 

For Negatives to 4 x 5 Dittucion Guntenswe 
Less Lens .. $36.95 $52.95 
with 51/4," Ctd. Elgeet f4.5............ 58.95 74.95 





Supplied with Negative Carrier—specify size. 








Extra Negative Carriers... ach $ 4.39 
#100 Counterbalance for 4 x 5 Models........ 4.29 
Copy Back & 11.95 


Note: Condenser Models are furnished 
with interchangeable Diffusion System 





BRAND NEW 
Drastically Reduced 
GRA-LAB 
DARKROOM 
TIMERS 


A precise electric timer. Measures from 1 second to 60 
minutes. Has enlarger cut-off switch. 


Reg. $21.95 SALE $16.50 
LUMINOUS MODEL 168 é 
Reg. $22.95 SALE $17.25 


New PREMIER DeLuxe 


ROTO 
DRYERS 


Adjustable thermostatic heat control with neon indica- 
tor light. Automatic squeegee. Highly polished chrome 
surfaces for mat or glossy prints. 


Reg. PRICE Sale PRICE 
my $27.50 $20.95 
7. 49.95 36.95 











STATICMASTER BRUSH 


Removes static, dust, lint from negatives, film, 


etc. Quickly destroys surface attraction. 


4.95 $3.95 
1250 $9.95 





cor. 44th St.) N. Y. MU 2-8574 


r 39th Street) N. Y. LE 2-6822 


83 Chambers Street New York 7. N. Y Digby 9-3555 
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/ NN / PACEMAKER GRAPHIC 45 
/ | 

# 

| 


WITH NEW GRAPHIC RANGEFINDER 


Sosy — et “ 


Ea 


Now—for 1955—added features give new con- 
venience . . . new versatility to the famous 4x5 
Pacemaker Crown and Speed Graphic cameras! 

The all new Graphic coupled Rangefinder with 
its built-in Rangelite and automatic parallax- 
correcting optical viewfinder, provides these 
cameras with new picture-taking speed, ac- 
curacy and ease. 

See the new 1955 Pacemaker 4x5 Graphics 


Brand New Featwres .. 


1. RANGEFINDER RESISTS SHOCK AND TEMPERA- 
TURE CHANGES—remains in accurate adjustment despite 
hard usage. Banishes out-of-focus pictures ... the worry of, “is this 
finder working?” 


2. INTERCHANGEABLE CAMS—permit quick, convenient 
coupling of rangefinder to normal, wide angle and telephoto 
lenses without use of tools. Cams are conveniently stored on back 
of each lensboard. 


3. CAM OPERATES SINGLE LEVER—directly to. rotating 
mirror arm. Does away with numerous levers and links between 
focusing track and mirror arm. 


4. RANGEFINDER ACCURATE THROUGHOUT FOCUS- 
ING RANGE—from infinity to close-ups with a wide range of 
lenses. 


5. HORIZONTAL SUPERIMPOSED IMAGE—means eas- 
ier, faster, more accurate focusing. Brightest image appears at 
exact focus, 


6. BUILT-IN RANGELITE FOR NIGHT FOCUSING — per- 


mits accurate focusing instead of guess focusing at night. Has own 


Sy 


LIGHT—IMPACT RESISTANT—HIGHLY ACCURATE—FASTER SIGHTING 


at your Graflex Dealer’s. Have him demonstrate 
the true value of each feature. You’ll want one 
of these cameras ...and your present Graphic 
has top trade-in value right now. 

See your Graflex Dealer today. You’ll never 
be satisfied with anything less than a 1955 
Pacemaker ‘‘45’’ Graphic . . . because there just 
isn’t any camera so versatile . .. so rugged... 
so dependable. 


Brand, New Versatility 


self-contained power source, permitting use with all flash devices 
including B-C units and electronic flash. 


7. AUTOMATIC PARALLAX-CORRECTING OPTICAL 
VIEWFINDER —eye-piece automatically corrects for parallax 
as lens is focused. 


8. ACCESSORY WIDE ANGLE OPTICAL ATTACHMENT 
—adapts all Pacemaker optical viewfinders to show the field of 
view of the wide angle lens. 


9. ACCESSORY EYE-PIECE TELESCOPE (12 POWER) 


—gives magnified detailed image for whatever lens is being used. 


10. STAINLESS STEEL, FLEXIBLE, 
FULL IMAGE WIRE FINDER — 
completely flexible, protects front 
standard alignment from accidental 
shock or impact. Telescopes into front 
standard. Chromed spring steel rear 
peep sight has adjustable parallax 
correction, 


PLUS ALL THE OTHER RECOGNIZED GRAPHIC FEATURES 
ENTER THE 1955 GRAFLEX $10,000 PHOTO CONTEST—GET ENTRY BLANK AT YOUR GRAFLEX DEALER 


GRAFLEX 


L4 — G UMLL LA 
( 


ROCHESTER 8, 


/ ee 
GRAFLEX, INC., 


Mircu, 1955 
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‘=> oan anare) 
WIDE SCREEN 
Home Movies 


with Eigeet eal Screen 


~ith same "'s 
projection attachment ? 


projection tens 


with Elgeet’s 8mm Custom 


“CINECESSORY” KIT 


you get an Elgeet 
6.5mm £2.5 Uni-Focus’ 


Takes 4 times as much of the 3 
k scene as your standard lens. 


$39.95 | 


ye you ape an Elgeet 38mm 9 
(11/2) £2.5 Focusing | 


TELEPHOTO LENS ® 


Gives 3x magnification for 
distant shots and close-ups. 


$46.95 @ 


NS. RRS 


oy, DEL you set Elgeet’s 
Wee ie fabulous new 


WIDE SCREEN 8 4 


Projection Lens Attachment 


It gives you real BIG SCREEN 


MOVIES right in your own 
home . . . 4 TIMES NORMAL 


SIZE. Fills a & 30x40" screen AT 
ONLY 10 FEET; a 40"x50” 
screen at 13 FEET! Regularly 


sold with adapter at $12.90 
It’s vost cbion’ 's 


se MCINECESSORY” KIT 
$100 Value 


$36.90 complete 
Elge or pm 


838 ot ST Socnesten a 


k 





NEW PRODUCTS 


(Continued from page 26) 


Standard, with a panhead, is priced at 
$59.70. It may be fitted with a Standard 
Panhead (tilts 180° vertically ) , $16.50; 
a Rex Panhead (tilts 180° vertically 
and 90° horizontally), $29.70; and a 
Standard Repro-Arm for copy and 
close-up work, $15.90. Made in Western 
Germany. For more information, write: 
KARL HEITZ, INC. 

150 W. 54TH ST., NEW YORK 19, N. Y. 


Polarama Slide Projectors 


Blower cooled, the N-301 and N-501 
Polarama slide projectors accept 2 x 2, 
35mm and Bantam size slides. Each 
projector features a one-piece die-cast 
aluminum housing, five inch f/3.5 pro- 
jection lens, and a two condenser sys- 
tem. Both models will accommodate 
most automatic slide changers, and the 
manufacturer claims that reflector 
and condenser are readily removed for 
cleaning. 

A 300-watt projector, the Polarama 
N-301 (shown) measures 7 x 61% x 13 
inches and weighs seven pounds. Price, 


$49.95. A luggage-type carrying case 
or a simulated leather projector cover 
are available at $9.90. 

The Polarama N-501 is a 500-watt 
projector measuring 7 x 14% x 11. 
Weight, 11% pounds. Price, including 
case, $69.95. 

For additional information and free 
descriptive literature write: 

NAREN INDUSTRIES, INC. 
2104 N. ORCHARD ST., CHICAGO 14, ILL. 


Ruko Cases for Polaroid 


A new line of camera cases has been 
announced for the Polaroid Highland- 
er camera and equipment. The cases 
feature top-grain leather construction, 
corduroy lining and solid brass hard- 
ware. Four styles are available. 

There is the #118c Ruko-Highland 
Compartment Case (shown) with in- 
dividual sections for camera, flash unit, 
flash bulbs, meter and film. This model 
has both hand and shoulder straps and 
is priced at $17.95. 

The #118W-Ruko Highlander Lug- 
gage Type Compartment Case has a 
handle and lock and holds the camera 
with flash attached as well as the 
equipment listed above. Price, $19.50. 

Holding the camera only, the #118H 

(Continued on page 32) 
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SENSATIONAL VALUES 


MOVIE FILM 8mm & 16mm 


Size B&W Color 
8mm 25’ dbl. roll $1.15 $2.75 
8mm 25’ dbl. mag. 1.75 3.00 
16mm 100’ roll 2.75 7.40 
16mm 50’ magazine 1.90 3.75 


Processing included— 


With purchase of 6 rolls B&W of any size—ONE FREE. 








BULK MOVIE FILM 8mm & 16mm 


1500’ (30 50’ rolls) $11.50 
50’ rolls .45 100’ rolls .90 
1350’ (25’ rolls) $9.95 400’ rolls $3.60 
(this is a fine grain) PANCHROMATIC FILM 
Processing not included 





35mm COLOR FILM 
Available in ANSCO TUNGSTEN 100’ $22.00 
AERO EKTACHROME—DAYLIGHT SPEED—100 ASA 
20 exp. rolls, including oF 
9 (3 for $5.25) 


$1. 
20 exp. rolls INDOOR ANSCO COLOR 
$1.00 (3 for $2.75) 
AERO EKTACHROME IN BULK—25 ft $4.95 
AERO EKTACHROME CHEMICALS—11/. gal.....$2.95 





35mm BLACK & WHITE BULK 
Available in WESTON 24-50-100 
100’ notched $1.65 200’ notched $2.40 
400’ notched $5.25 
Available—35mm HIGH SPEED 
WESTON 150 Eastman Kodak 
200’ $3.95—400’ $7.25—1000’ $16.95 





4 35mm 36 exp. B&W 


ROLL FILM 
#127, 120, 620, 116, 616 
Black & White 10 for 
120 & 620 color 
35mm 20 exp. B&W 


Minimum order 4 rolls 





MOVIE FILM SPECIAL 
100' 8mm double $] 79 
Packed on 4 Camera spools 25° each 
Processing—50c 25' double 
$].50 


Processing—100' !6mm (Bulk)... 





ACCESSORIES 


200’ 8mm proj. reels 5 for 
100' 16mm camera spools 
16mm empty magazines 
8mm empty magazines 
VIEWMASTER DISCS, various 
Airplane scenes KODACHROME $21.00 





AERIAL FILM & PAPER 
sealed in original metal container. 
5'4x20' Super XX TriS Pan. ........... 99 
5¥2x26' Super XX TriS ............... 1.59 
ee ERE A ear 1.99 
7x125' #3 Enlarging Paper ..........1.89 
3x200' #2 Enlarging Paper 2 rolis in pkge 1.89 





CARTOONS, COMEDIES—Si/ent—$7.50 per ree! 

approx. 400' reel. Sound—$10.00 

FEATURES—Sound—$12.50 per reel—approx. 400’ 
SEND FOR CATALOG 











1émm SOUND FEATURES and SHORTS, 
CARTOONS & COMEDIES 


Religious Films and Old Time Masterpieces such as— 
COVERED WAGON, LOST WORLD, NCID 


5 A e3 you buy 
rite for ‘Gutniog < wo Soemupes 
FALCON CAMERAS ody size—with 6 og of 
#127 film free—for the low price of $2.95 
a me a Chemicals in powder form - use on ‘pho 
tograp! Paper and Black & White film, 10 
cans Segular price $7.50 our price “$3.00. 
Include postage with all orders 


CINEPIX, INC., 243 West 55 St., N. Y. 19, W. Y. 
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THE AUTOMATIC EXAKTA VX 


1 Ve Vv 





The 35-mm. Exakta 
is fully automatic now! 


ww eer 


erontl 


of 


THE AUTOMATIC EXA 





For more information, see your dealer or write 
New York showroom: 46 West 29th Street 
EMA KTA CAM E RA C a M PANY Main Office: 705 Bronx River Road, Bronxville 8, N. Y. 
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TDC STEREO 
CAMERAS 


Two great stereo cameras that 
rot Z- me Aole mm olleiieig-s- mete) Jom L Shey 
almost breaths. legless 


Stereo 
Colorist 







Stereo Vivid 






























Here, at last, are two precision stereo 
cameras that make beautiful 3-D color 
pictures as easy to take as black and white 
snapshots. 


Greatest precision stereo camera value 


TDC STEREO COLORIST 


Built-in ‘‘deep focus’’ helps even beginners 
get sharp pictures with ease. Matched 
35-mm 1/3. 5 Rodenstock Stereo-Trinar 
lenses. Gauthier shutters (1/10-1/200 and 
bulb). Synchronized for all types flash. 
Automatic exposure counter. Handsome 


craftsman-finished * 
die-cast aluminum body. Now $8450 


World’s most automatic stereo camera 


TDC STEREO VIVID 

3-D color shots can be this easy —just select 
shutter speed, set exclusive Exposure dial, 
sight, focus, and shoot. Shutter, settings 
and — dial work together automat- 
ically. atched 35-mm f/3.5 coated anas- 
Senet me Synchronized for flash. 

andsome die-cast * 
aluminum body. Now $14950 

Beautiful 3-D Projection 

TDC Stereo Vivid Projector—twin 500-watt 
light systems for unexcelled big screen 3-D 
WGUNOUNIEE, sos 2 ea ala ue cen e< $169.50 
TDC Stereo Project-Or-View—shows 3-D 
slides on 72-sq. in. viewer or ae them 
full size on screen. aaa . $144.50* 
Tray loading Stereo ‘Selectron Changer for 
either MrGROGOOh. . 2.5 ins cssessiges $19.50 
Stereo Vivid Deluxe ee: for . D 
slides . ae . $17.50 


*These prices include Federal Tax and are oun to 
change without notice. , 


“THREE 
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| ment. Price, $19.95. For additional in- 


NEW PRODUCTS 
(Continued from page 30) 


Ruko-Highlander 
priced at $9.75. 
The #10H-Ruko Highlander Zip- 
pac has an all-around zipper that per- 
mits the case to be opened flat. This 


Holster case is 


model holds the camera and all equip- 


formation, write: 
RUKO CO. 
3 W. 18TH ST., NEW YORK, N. Y. 


Long Range Telon Lenses 


Made by the Tewe factory in Berlin, 
two Telon lenses—a 600mm and an 
800mm—are available in mounts to fit 
the following 35mm cameras: Exakta, 
Pentacon and Praktica-Praktiflex. The 
lenses are supplied with a detachable 
sunshade, and may be used for horizon- 
tal or vertical format pictures by 
means of rotating base with tripod 
sockets. The lens mount is finished in 


e 
| 





black crackle, and distance scales are 
marked in feet as well as meters. 
The 600mm lens, with a maximum 
aperture of f/5 and a four degree angle 
of view, stops down to f/32, focuses to 
23 feet, and extends 23 inches from the 
camera when focused at infinity. 
Weight, 1214 pounds. Price, $565. 

The 800mm lens (shown) has a 
maximum aperture of f/6.3 and a three 
degree angle of view. It stops down to 
£/44, focuses down to 40 feet, and ex- 
tends 31 inches from the camera when 
focused at infinity. Weight, 14 pounds. 
Price, $750. For additional informa- 
tion, write: 

EXAKTA CO. 

705 BRONX RIVER RD., BRONXVILLE 8, N. Y. 


Price reductions for two Kodak cam- 
eras have been announced. The 
Brownie Holiday, formerly $3.95, is 
now $2.95. The Kodak Pony 135, Model 
B, formerly $34.75, is now $29.75. For 
more information, write: Hastman 
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Kodak Co., Rochester 4,N.Y. 
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TDC TAPE 
RECORDERS 


superlative sound recording 
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Easy to operate, 
full-range hi-fi units reproduce 
music, parties and other events 
with concert-hall realism. 


TDC PorTABLE STEREOTONE 


Here is full-range, hi-fi reproduction you 
have never heard before in a portable 
tape recorder. Records every sound you 
hear—plays it back just as you heard it! 
The only portable with a big 10-in. 
console-type speaker. Two-speed opera- 
tion. Sturdy aluminum none contains en- 
tire unit with accessories an Ps 
storage space for tapes. $24950 


TDC CONSOLE STEREOTONE 


The same mag- 
nificent TDC 
Stereotone 
tape recorder 
in a luxurious 
hand-rubbed 
mahogany cab- 
inet. Decora- 
tor-styled to be 
at home among 
traditional or 
modern fur- 
nishings. 





$32500* 


(Also in blonde mahogany, $337.50*) 


TDC 12-inch Extended Range 


Cabinet Speaker —12-inch Jensen 
hi-fi speaker in sound-engineered cabinet. 
Gives concert-hall realism with both 
TDC Tape Recorders. Hand-rubbed ma- 
hogany cabinet, either dark $9 500° 


or blonde. 
*Prices and specifications subject to change without noti 
Console Models slightly higher west of Rockies. 
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new photo books 


SHADOWS IN SILVER, Virginia 1850- 
1900, by A. Lawrence Kocher and How- 
ard Dearstyne. 264 pages. 294 pictures. 
Charles Scribner's Sons, New York. Price 
$7.50. 

George S. Cook took up the daguerre- 
otype around 1843 and made photo- 
graphs through the South industrious- 
ly until his death in 1902. During his 
career, he bought up the negatives of 
other photographers of the area, and 
his work was overlapped by that of his 
son, Huestis Pratt Cook, who was also 
a photographer until his death in 1951. 
The tangible result is the “(Cook Col- 
lection” of negatives and prints, once 
widely drawn on for illustrations of 
Virginia and the South. 

In this volume, the compilers (who 





- worked with Huestis Cook before his 


death) have assembled a portrait of 
the Old Dominion—its people, includ- 
ing the belles, the places and the way 
of life which has now all but disap- 
peared. It is a good collection and an 
adequate one. Unfortunately it is re- 
produced in muddy offset which de- 
stroys much of the photographic quali- 
ty of the original prints. 

The section on the Cooks, father and 
son, is brief, but interesting and per- 
ceptive, and there are historical notes 
introducing each of the sections— 
Towns, Taverns, and the Country 
Store; Plantation and Countryside; 
and The People.—GEORGE B. WRIGHT 


THE THEORY OF THE PHOTOGRAPHIC 
PROCESS, revised edition, C. E. Kenneth 
Mees and collaborators. 1133 pages. The 
Macmillan Co., New York. Price, $21.50, 
cloth bound. 

Dr. C. E. Kenneth Mees has long 
been associated with books concerning 
the theory of the photographic process. 
His first book in this field was written 
in collaboration with Dr. S. E. Shep- 
pard under the title Investigations On 
the Theory of the Photographic Proc- 
ess published in 1907. This work held 
a stellar position for many years in 
the scientific literature of photog- 
raphy. Its usefulness gradually pe- 
tered out as theoretical advances were 
made, but it was not until 1942 that 
another book appeared in the English 
language on the subject. This was the 
first edition of Mees’ Theory of the 
Photographic Process which imme- 
diately was accepted as the most gen- 
erally useful book on the science of 
photography in English. 

In many outward respects the re- 
vised edition resembles its predeces- 
sor. It is roughly the same size and 


| contains only a few more pages. How- 
_ ever, the new edition is truly a revised 
edition: the whole of the text being 
' changed either by complete rewriting, 


rearrangement, or additions of new 
(Continued on page 34) 
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SLIDE PROJECTORS 


PVesl-lglet-M-Maalel-j Merelaale) (-31-) 


and popular selection 






300 


+4999" 





DELUXE 
MODEL D 


§ 675° 





Brilliant, larger-than-life pictures! 


TDC HEADLINER 300 
Greatest projector value ever offered 
The lowest price ever for a projector 
with all these important features: 300- 
watt, blower-cooled lamp. 4” f/3.5 
coated anastigmat lens, helical focus- 
ing. Exclusive Selectron-Semimatic 
Changer with Selectray holds 30 slides 
—selects, changes and refiles them for 
you. Amethyst grey with * 
dark grey and gold trim. $4999 





TDC DELUXE MODEL D 
America’s most wanted projector 
Shows your pictures big and sharp 
with brilliant color rendition. 300-watt 
lamp is cooled by blower with con- 
trolled flow; lens has anti-reflection 
baffles. Roller bearing focusing. Ex- 


clusive TDC Selectron-Semimatic 


Slide Changer with Selectray—holds 
30 slides and selects, changes and re- 
files them for you. You never handle 
o- ae thd eee finish 
with gleaming silver bands * 
at top and bottom. $6750 


MAINLINER 
7 300 








TOPS IN 500-W 
500 watts for brighter, 
clearer pictures. Top ca- 
pacity blower. 5” f/3.5 
cumnepiess lens. Selec- 
tron-Semimatic 
Changer. $7 500+ 
And for 2x2 and 24x24 
slides, these brilliant TDC 
Streamliner models: 

‘300’ Duo. .. . $67.50 

500” Duo. .. . $84.50 


BRILLIANT 
Lifelike 300-watt pro- 
jection. Has exclusive 
Selectron-Semimatic 
Slide Changer with Se- 
lectray. Blower-cooled 
with 5” coated, f/3.5 an- 
astigmat lens, helical 
focusing. Easy micro-tilt 
adjustment. Rich blue 
and silver-grey. $5950" 


PRESTOMOUNTS 
2” x 2” Metal Slide Mounts 


Protect your standard 
(double-frame) 35 mm. 
transparencies against 
scratching, fingerprints 
and dust. Prestomounts 
hold film flat between 
glass to avoid change of 
focus. Package of 185 


$185 


*Prices include Federal Tax. Prices and specifications subject to change without notice. 
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Nome 


D Slide Projectors (non-stereo) 
© Stereo Cameras, Viewers and Projectors 
0 TOC Stereotone Tape Recorders 





Street. 





City. 


Zone. State. 
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THREE DIMENSION CO., DEPT. 33 
3512 N. Kostner Ave., Chicago 41, Ulinois 


Please send me free illustrated literature as checked 

















NOTHING 


FREE 


BUT PLENTY OF 


ZARGAIN. 


SAVE 50% —_— 
REFLEKTA OUTFIT 


Twin-Lens Reflex 
¢ Precision German 
Import 
¢Ctd. F:3.5 lenses 
} © Built-in Synch. 
¢ Metal Construc- 
tion 





The very latest 
“Red Dial’ 
model with ful- & 
ly synchron- 
ized shutter, 


ee ae rhea 


sec. to 1/1000 $ 
i 98;2° USED 








Complete with 
CASE & FLASH- 
GUN 


Reg. $58.50 
SAVE $10 ON 
EXTENSION 
‘BELLOWS © 


for Exakta, Contax D— 
Spec. Pentacon, Praktica. 


$19.95 Reg. $29.95 








sec., built-in 
rangefinder. 

ILOCA STEREO 
BRAND NEW 
Terrific bar- 
gain. Has 
matched 
hic ee. 
enses, built- 
Reg. $125.00 in synch. All 

-, MITCHELL metal. 


SPECIAL $ 6 7% 


CASE $9.95 





mitchell camera stores, inc. 


Brand New 


PRAKTICA FX 





A terrific buy of one of 
the best single-lens reflex 
cameras. This is the new- 
est model with F2:8 TES 
oan and PRE-SET DIA- 
HRAGM. Fully synched. 


aren 4.00 97 9-50 








SAVE 


on Movie 
Editing 

Equipment 

MANSFIELD EDITORS 


Complete with action Editor, re- 





Cap. 1200 ft. 









winds, splicer. 
$9 4% 


8mm Reg. $39.95... 


Convert Your Slide Projector 
SAVE ON BRAND 
NEW 
AIREQUIPT 
AUTOMATIC 
SLIDE CHANGER 
Newest way to store and 
show slides! For 2 x 2 

Vk ge J? ts AMPRO, ARGUS, KODAK, 
SVE, TD VIEWLEX, SKAN. BRUM- 


BE RGER- Complete with mag. of 36 slides 
and adapter, Specify projector model. 


Reg. $14.95 $10-84 


Mag. Reg. $2.25—Spec. $1.69 


CONTAFLEX 
New 
single- 
lens re- 
filiex 
camera 
f om 


$136.95 


automatic Giaphragm. 
F:2.8 Tessar. Used 








ZOOM 
FINDER 





For Leica, Contax, Prak- 
tica, Praktiflex. etc. From 
28mm to 135mm. 


$19.95 











SAVE $12 BRAND NEW 
STREET FAMOUS 
eg. ge 
"gaz DAVIDSON 
Large STAR D TRIPODS 
DeLuxe Heavy Duty 
GADGET BAG Reg. Now 
10 x 7%4 x 3. Extra | Conquest Elevator 
gcket, Button Down , i" $19.95 % $13. 95 
$4.95 value $2.95 | 3 Section 17:20 10:98 












SAVE $24 
on Brand New 
24 x 2V4 
GOLDE 
REFLEX 
PROJECTOR 


300 W. Blower Cooled, F:3.5 lens. 
35mm adapter Free Case reg. $84. 


onty $60.00 





STILL 
re SUMMARON 3.5 cm 
SEE IIINS.. dossupsesiticuseatesecstesatvines $67.50 
LE AY : LMAR Sem F4 
Cc we 62.50 
-— 117. nite ‘KTOR. ‘1.35em F4.5— 
e LN. 9.50 
ZE cINS "BIOGON 35mm F2.8L.N. 99.50 
ZEISS SONNAR 85mm F2 L.N 99.95 


ZEISS SONNAR 135mm F4 L. 92.50 
SUN 90mm F4 CPLD FOR LE 1c A 44.95 
ALBINAR 135mm _ F4.5 39.95 
COLINAR 135mm F3.8 


FOR LEICA 46.95 
SUN 90mm F4 FOR CONT AX D, 

EXARTA & PRACTIC 31.95 
SUN 135mm F3.8 FOR C ONTAX D, 

EXAKTA & PRACTICA we 37.95 





NOW IS THE TIME TO BUY THAT LENS! 


TRAVENAR 135mm F3.5 FOR 
CONTAX D, EXAKTA & 
ol. 69.95 


MOVIE 8MM 
ef eer $18.50 


6.5mm Fi, 9. 8 _aeene bate he 
1 RETROFOC Us . oa 





114" F1.9 Focu S MT. 


16MM 
17mm F°.7 V nocniiithapenssebibe 
3” F3.5 Foc U ‘SING 
3” F2.5 FOCUSING ..... 





3” F1.9 FOCUSING. ..... 


More Protection For You 
¢ 30 Day Free Trial « 2 Year Written Guarantee « 5 Year Service Guarantee 





FLASHGUN SALE 


For most synch. cameras. 
Reg. $8.95 


batteries .30 Only 54,85 


Deluxe Folding 
BC ao Flash 


$4 1-95 





Reg. $19. os” 


FREE Case _ Batteries $1. 


EXTENSION TUBES 
for LEICA 








mitchell camera stores, inc. 


127 WEST 50th STREET, NEW YORK 19, N. Y., PL 7-6812 
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NEW PHOTO BOOKS 
(Continued from page 33) 


material. There are five main parts 
with the following headings: (1) The 
Photographic Material; (2) The Ac- 
tion of Radiation; (3) Optical Sensi- 
tizing; (4) Development and the Af- 
ter-Processes; (5) The Physics of the 
Photographic Process. Each of these 
parts had a special editor (or editors) 
and over twenty authorities contrib- 
uted a total of twenty-five chapters 
to them. 

The book will not serve.as a “bible” 
to the practical photographer. It is in- 
tended for photographic scientists and 
technical investigators. Yet, it cannot 
be said that certain chapters are with- 
out many practical implications. The 
chapters on various photographic ef- 
fects, developers and development, 
fixation, washing, after-treatments, 
sensitometry, evaluation of the de- 
veloped image, interpretation of 
sensitometric results, the theory of 
tone reproduction, the structure of the 
developed image, and the sensitometry 
of color films and papers contain hun- 
dreds of useful facts, and so to that ex- 
tent are indeed practical. Neverthe- 
less, the greatest value of the book will 
be found in its theoretical development 
of the subject. 

The chapter on the sensitometry of 
color films and papers has several in- 
troductory pages of very elementary 
material which is not typical of the 
treatment in most other chapters. 
Throughout the text one finds occa- 
sional lukewarm statements that 
would have given better direction to 
the novice in photographic theory if 
made with more positive assertion. 
For example, the statement, ‘‘While the 
existence of gold sensitizing appears 
to be well established, etc.,’”’ seems out 
of place in an authoritative discussion 
when it is well known that gold sen- 
sitizing is widely applied. Also, the 
over-stressing of certain Kodak re- 
search in some fields without an equal- 
ly full discussion of the research by 
other groups in the same fields often 
results in an unbalanced, if not mis- 
leading, presentation. One of the worst 
examples of this is the very lengthy 
description of the fractional gradient 
criterion for specifying film speed, and 
the very scant review of the DIN cri- 
terion. Yet, there is much that could 
have been said in favor of the DIN 
method, and some experts have ex- 
pressed their support of it in prefer- 
ence to any other film speed specifica- 
tion system. 

But such criticisms do not detract 
too seriously from the great value of 
this monumental work. The high price 
of $21.50 will be more of a distraction 
to the practical photographer. 

—LLOYD E. VARDEN 


1955 UNIVERSAL PHOTO ALMANAC, 256 
pages, profusely illustrated. Falk Publish~ 
ing Co., Inc. Price $2.50. 

This year’s almanac is long on pic- 
torial beauty and slightly short on in- 
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formation. It has display pictures by 
such well-known photographers as 
E. A. Heininger, Sabine Weiss, Tana 
Hoban, Izis, Brassai, Doisneau, Ylla 
and many others. Some you may have 
seen, but a good many are shown for 
the first time. All are reproduced in 
good size. They are tastefully dis- 
played. The technical how-to-do-it sto- 
ries are much too general. They often 
contain many times repeated informa- 
tion. Some of the titles are: “How to 
get the best from your stereo camera,” 
“Going from stills to movies,” “Why 
not try color at night,” “Shooting off 
the TV screen,” “How to improve your 
color slides,” ‘“Your travel films should 
entertain!” 

The Formulary and Data Section 
should prove very useful. There are 
speed conversion tables, filter factors, 
film speed tables, flash data and hun- 
dreds of formulae for those who like 
to mix their own solutions. There is a 
color data section with taking, pro- 
cessing and printing abbreviated but 
highly informative. 

A market guide lists 1000 active 
picture-buying agencies and publica- 
tions. 

There’s a bibliography of photo 
books and magazines. I don’t think it’s 
very up to date—at least not part of 
it. MODERN PHOTOGRAPHY is listed as 
“newly combined with Minicam Pho- 
tography and dressed up in a new 
format, 8% x 114%.” 

For shame, Mr. Falk. That happened 
over five years ago. —H. K. 


PHOTOGRAPHING YOUR FLOWERS, 
John P. and Mary A. Roche, Greenberg, 
New York, 152 pages. 105 illus. Price, 
Cloth, $3.75, Paper $1.95. 

This is more than a good text: it is 
an object lesson for young photog- 
raphers planning a career. The Roches 
started with a sound knowledge of 
photography, partly acquired under 
Clarence White, Jr., and combined that 
with a knowledge of a specialty which 
has made them one of the few sources 
for adequate horticultural illustration 
in the country. More young photog- 
raphers should exploit such special 
fields of interest. 

The book, of course, is directed to the 
flower-raising hobbyist—and there are 
many, many times more serious ama- 
teurs in that field than there are in 
photography. The combination of 
hobbies, however, is ideal. 

The Roches cover indoor and outdoor 
work, black-and-white and color. They 
do it well, although there are a few 
rough spots which should have been 
picked up in editing. The illustrations 
are some of the best in the field. 

This is an excellent text for any one 
interested in nature as well as in flow- 
ers and gardens. And many profes- 
sionals could learn from it, too. 

—GEORGE B. WRIGHT 


These and other books are available 
through MODERN PHOTOGRAPHY Book 
Store; see advertisement on page 117. 
Also see George B. Wright's new column, 





Books In Use, on page 92. 
Marcu, 1955 
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INSTITUTE OF 


"Where the Mountains Meet the Sea” 
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Aerial view of Brooks Institute Campus showing spacious grounds, Pacific Ocean 
to the left, with City of Santa Barbara and Santa Ynez Mountains in the distance. 
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* Train with World Famous Instructors 
¢ Enjoy the Photographic School 
With a Spacious Campus 
¢ Complete 24-month Courses in: 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
1 Color Printing and Techniques 
¢ Short Courses 
Tailored to individual’s special 
needs. One week or more. May 
enter at any time. 
¢ Motion Picture Courses* 
General Commercial, Television 
Productions, Dramas and Plays 


*Course not approved for Veterans 


“BER Complete descriptive material 
of the unique BROOKS “Learn 
By Doing” system. Mail coupon today! 
Service and Placement Bureau (2 Ser Swe Sas eeweaans 
reesei | 
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Advantages of 
Studying at 
BROOKS INSTITUTE 


Co-Educational 
Approved for Veterans 
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FILM AT SAVINGS! 


modern STEREO 


OU f 


BY TOMMY THOMAS 





2 Exp. Here’s another approach for exposing it time after time (eight 
p... oe = “different” stereos—multiple ex- times in all) would have eventually 


ame osure lets you make a montage washed it out considerably—to the 
— P eae tn the emer laa g¢ detriment of the final result. The 


original color stereo (this is one of my 








; Most of us are familiar enough with favorites) was taken in a studio with 
AERO eracntiee « ” ASA 40) &| photography by now to have come photoflood lighting and with a large 
Cripinal sented, Kite with Alm, chemicals for home iy | ACTOSS & certain number of unintention- velvet backdrop. The stereo camera 
Date fontused with old style ‘Aero Ektachrome, | ally made double-exposures. The re- was mounted dead center flat against 

51/4" x 20'—9.95 5/5" x 40'~19.95 4 | sult was usually a big nothing: two a ten-inch-diameter wooden wheel that 
5" x 75'—39.95 pictures completely ruined. Actually in turn was mounted vertically on a 
BULK 35mm x 3712’ 4- M4 | it’s possible, with a little beforehand rather sturdy tripod. The wheel could 
AERO knowledge and planning, to come up be rotated to any degree of the 360°, 
2 nape = — HOME with some very interesting—and quite and had small holes appropriately lo- 
“enone 5. ed chemicals, i | intentional—multiple exposure mon- cated in it so that I could see through 

35mm AER V2 gal.—4.95 4] | tages. They can be made by making ‘ 

im AERO EKTACHROME ow 7| more than one exposure on the same 


any ‘ether cote ge, faster, than : 1 | film before rolling on to the next frame. 
20-EXPOSURE (CARTRIDGE 4. 9a The main thing to keep in mind is 
aes exactly what is “double-exposureable.” 
" 1 You will discover, if you experiment a 
— pote y MS —_ 1 | bit, that almost any object that is of a 
Bs 100' Roli—2.79___50" Roll—1.50 44 | dark color will lend itself to double- 
RELEASE RIE EASES See | exposure techniques. A good, solid 
black is the very best—since it doesn’t 
PLUS X—SUPER XX register on the film at all—but you can 
100’ —Q-79 | 20 exp. 3 tor J .00 also work with various colors such as 
red, green, brown, blue, etc. To be most 
50’ — 1-50 36 exp. 3 for 1-50 effective they should be of a rather 
Tale te the fa Mg MB to the dark shade. Then, by planning your 
second exposure so that it will “land” 
~ | on top of these dark areas (making 
35mm _ TRI- x (200 UP TO 800 [SUween | sure that this secondary subject is 
50'—2.00 Mm | light-colored in nature), it’s quite sim- 

>. 3 for 1.79 Hi | ple to produce extraordinary results. 
Just to get started let’s use the eight- 
51/7320" IntracReg i naa ean fold exposure of Hollywood model Lee 
RO” Super-KX, Fob Wilson, Figure 1, as our first example. 








Fig. 2. Keep montage combinations as 
natural as possible, with an obvious re- 
lationship that won’t need explanation. 
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Here, because of many exposures, it and use the camera’s range- and view- 
was necessary to use a solid black finders. This apparatus, camera and 
background. If a color had been used, all, was positioned about eight feet 
35mm ANSCO COLOR 16mm KODACHROME even one of the darker ones, constantly from Miss Wilson and aimed (through 














Daylight Only 


100’ ROLLS. 1955 
dated. opto 400’ 


New emulsion types 534 


& 535. Fresh 1956 Day. the regular viewfinder) at her as she 


appears in the center-bottom position. 















or Tung. rolls) 
RELOADS. 20-Exp. Res sss 6.95 Eight separate exposures were taken 
3 for $3.50 16mm ANSCO COLOR while the model retained exactly the 
ANSCO COLOR BULK Original factory pack- same pose: between each exposure the 
7. ph pos. RY dated. cuaran — camera was re-cocked and rotated 45° 
»w s t ie . 
112", w/t0 ae 34.98 155t, | Process 6 49 (on the wooden wheel, still) so as to 


create the effect pictured here. 

As you can see—even if you don’t 
especially wish to duplicate this effect 
for yourself—the number of exposures 
that can be made in one stereo is mere- 
ly a practical one and is entirely gov- 
erned by your own ingenuity. Notice 
that it isn’t even necessary always to 
have your images completely sepa- 
rated; sometimes a bit of overlapping 
adds to the final effect. 

Figure 2, of Snoka Thordarson pos- 
raN re a PHOTO SUPPLY ing prettily on the beach behind a 

ron Fig. 1. There’s no special limit to the montage of vari-colored footprints and 


EAST MEADOW, Long Island, N. Y. number of multiple exposures that you shell symbols, was very simply done, 


wien postage with, orders) can successfully put in a single stereo. (Continued on page 38) 
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News about 
Stereo Realist 


by 
T. SILAER 





The Realist Infant is a Giant! 


Last month we announced the fact that 
Realist has entered the 35mm field. A 
limited number of Realist 35 cameras 
were sent to dealers in selected areas 
after which we sat back and anxiously 
awaited their comments. 


What would they be? Would they tell 
us they had all the 35 mm. cameras 
they needed, big name, well-known 
brands? Or would they look upon our 
camera with favor? Then came their 
answers .... backed with orders and 
enthusiastic comments! “This is the 
true candid camera.” “What speedy 
operation.” “What a lens for sharp- 
ness.” “Trigger-action gets those ‘once 
in a lifetime shots.’” “Nothing can 
touch it in its price class.’’ So, on and 
on they came.... enthusiastic accept- 
ance soon put the Realist 35’s on a 
back-order basis. 


Where Does 2-D Fit With 3-D? 


Sure, we know you’re a dyed-in-the- 
wool stereo fan and there’s nothing like 
a Stereo-Realist for the finest in third 
dimension photography. But, this you 
owe to yourself .... stop in at your 
dealer and see this new Realist for 
yourself. If you don’t think it’s the 
finest 35 mm. camera you ever held in 
your hand at anywhere near the price, 
we miss our guess! Compare it with 
anything the market offers at twice the 
price, then we think you’ll agree that 
the Realist 35 is your best bet for that 
“extra’’ camera you wanted so long. 


A Manual Must for Every 
Stereo Fan 


The speed with which the new Stereo 
Manual is selling certainly indicates 
that the long-felt need for such a man- 
ual is now being satisfied. No matter 
how long you have been using your 
Stereo Realist there is much that this 
manual can teach you. 


Morgan & Lester have packed into this 
volume all of the experience and skill 
of the nation’s outstanding masters of 
stereo photography. And, for the first 
time you can see actuai third dimen- 
sion examples on a printed page. Each 
volume has a specially designed optical 
viewer which makes the illustrations 
“pop” in full 3-D! 

Take a look at this “bible” of stereo 
photography at your dealer, will wager 
long odds you won’t walk out without 
one! It’s the type of book you’ll cash in 
on for years. 


Advertisement 
Marcu, 1955 





A brand new concept of the 35 mm. camera with features no other camera in 
its price class can match. The REALIST *'35”’ is the true candid camera. . 
f:2.8 lens .. . trigger-action . . . control board visibility. 


JUST A FEW OF THE OUTSTANDING FEATURES 




















Feature Model A Model B 
METAL precision machined for 
Body accurate alignment. Same 
| | hens STEINHEIL CASSAR f:2.8, 45 mm. £:2.8, 50 mm. coated 
coated and corrected. and corrected. 
. Automatic film transport and shutter 
Trigger Action cocking. 10 shots in 10 seconds. Some 
Combined View 
ai Compose and focus 
ae Brilliant viewfinder . . . through one window. 
Prontor, M.X.V. fully 
Shutter Vero, X pee Speed from 1/25 synched. Speed | sec. 


to 200 + B. to 300 + B plus de- 
layed action release. 





“Control Board” 


Visibility All controls visible from top. Same 

















The REALIST “35” is a real 
candid camera... catches elu- 
sive action in rapid sequences... 
10 shots in 10 seconds. Trigger- 
action is a must for fast moving 
sports, children and true candid 
shots. See your dealer today. 







Please be patient if 
your dealer is tem- 
porarily out of stock. 


MODEL A 


$4250 


MODEL B 


$7 350 


STEREO REALIST...the only stereo 
camera with a heritage of half a cen- 
tury of precision optical-engineering 
instruments experience. Available in 
two models... ST-41 with f:3.5 lens, 
ST-42 with f:2.8 lens. See them at 
your dealer. 








New... just out! The long awaited 
STEREO REALIST Manual is now 
ready at your dealer. Over 400 pages. 
Authored by Morgan & Lester. A 
must for every stereo fan. The first 
book with actual 3-D examples in 
full color and with a specially de- 
signed optical viewer. 


(00 


REALIST and accessories are products of David White Company, 
315 West Court pdr Mikcoches 12, Wisconsin, and are distributed by REALIST, Inc. 
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Ozzie Sweet is one of America’s 

top photographers, averaging 150 
magazine covers a year! Like the vast 
majority of professionals, he depends on 





Heiland to light his pictures. “Thousands of flash pictures 
have proved to me,” he says, “that Heiland equipment can 
be depended upon to give me the light I need—every time!” 


No other make of flash equipment can match Heiland’s 
acceptance among professional photographers. Take a tip 
from the experts, and make your new flash unit Heiland. Ask 
your dealer to show you the complete line of electronic and 
conventional flash units—one to fit virtually every need, 


every camera, every budget! 








A DIVISION OF MINNEAPOLIS-HONEYWELL 


130° EAST FIFTH AVENUE *© DENVER 3, COLO. 





WRITE FOR 


FREE 
BOOKLETS 
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MODERN STEREO 
(Continued from page 36) 


and quite effective in 3-D. The basis for 
the entire theme (and what gave me 
the idea in the first place) was a piece 
of black yardage that was covered with 
a pattern of footprints and seashells. 
Note: though emphasized in black 
here, in the original stereo they are of 
all different colors, and definitely not 
black. This cloth, four feet wide and 
five feet long, was fastened against a 
wall outdoors in the sunshine and pho- 
tographed from exactly four feet away 
(£/6.3 and 1/50 sec.). The black por- 
tions of the cloth didn’t register at all, 
just the colored pattern. The second ex- 
posure, of Snoka, was a double ex- 
posure made right “over” the first. It 
was made down at the beach in the reg- 
ular manner. 

And that’s all there was to it. Re- 
sult: a something-different stereo that 
quite effectively delights people and 
has them wondering how it was accom- 
plished. You’ll notice that the foot- 
printed cloth (it could have been any 
pattern at all, of course, as long as the 
basic background of the cloth was 
black) was photographed from exactly 
four feet away. This put the pattern of 
the footprints exactly in line with the 
window of a medium size mount; it 
seems to be more effective that way, 
rather than just letting it float in space 
anywhere. 

If the subject had been a bit closer I 
would have photographed the cloth at 
21 feet and used a closeup mount. 


Fancy frames for special portraits 


Even stereos demand a bit of variety 
now and then. Figure 3, for instance, of 
the little boy posing eating one half of 
a double-popsicle, was made more in- 
teresting with the addition of the white 
frame apparently suspended in space. 

It looks almost like a carefully set 
up studio shot yet it was actually a 
spur-of-the-moment idea that came 
when I was driving down a busy boule- 
vard and happened to spy this par- 

(Continued on page 40) 





Fig. 3. A simple double exposure. Boy 
and frame were photographed separate- 
ly, ended up on the same piece of film. 
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WI, DOWN: 


SEND YOUR EQUIPMENT FOR TRADE 






EXACTLY AS ADVERTISED! GUARANTEED DELIVERIES! 


Complete CROWN and 
SPEED GRAPHIC Outfits 


1955 Models * Brand New ° Listed are all items in each Graphic outfit 
Size of camera and choice of lens determines price of complete outfit. 


(That is, you get the complete Graphic outfit as listed to the right, and 
the price you pay is shown following the camera and lens you choose.) 
COMPLETE OUTFIT PRICES 

SPEED CROWN 






























SIZE LENS GRAPHIC GRAPHIC ’ 
$4.5 Ektar 4”* $289.00 s2s0.00 | HERE’S WHAT WE SEND YOU! 
1 1 #3.7 Ektar 4%" 309.00 265.00 
QWVaX3Vq = 435 Zeiss Tessar 4%" 319.00 275.00 | | (All Items Are Brand New!) 
#4.7 Schneider Xenar 5” 305.00 264.00 Camera you select 
1 1 £4.7 Ektar 5” 319.00 279.00 § * Coated lens of your choice 
SYaX4V4 4.7 Optar 5%" 319.00 279.00 | © Synchro Shutter 
4.7 Schneider Xenar 5” 305.00 264.00 e 
$4.7 Ektar 5” 319.00 nae \ oe Bares Onde 
£4.7 Optar 51” 319.00 279.00 ) | Complete 3 Cell Flash Gun 
4X5 4.5 Zeiss Tessar 5" 334.00 295.00 / ° 4 Cut Film Holders 
#3.8 Schneider Xenar 51/4” 349.00 309.00 | © Roll Film Holder 
#4.5 Ektar 6” 335.00 295.00 
#4.5 Zeiss Tessar 6” 344.00 304.00 | ° Sunshade 
#3.5 Schneider Xenar 6” 389.00 349.00 | © Adapter Ring 
Complete 2'/4x3/s as  _* SAAR ee $199.00 | * 4 Series VI Filters 
h SEkter4’* y ° tted 
Century Graphic Oullts stan tee 259-00 conan FI marries Sse 





a7 
Dahle Torslshed with Eifalle Screens at no charge, “With 1/800 sec. fash super. |, Factory Guarantee 
matic shutter at $13.00 additional. All Zeiss lenses ‘'T'' coated. All Graphics with Complete Instruction Book 


GRAFLOK backs. ALSO AVAILABLE—Speed and Crown Graphic boxes only. 
FEBRUARY SPECIALS! (Used) 


Exakta I—35mm Single Lens Reflex with f2 Zeiss Biotar.$99.00 
6x 9 em Kodak Recomar £4.5, 3 cut film holders, case... 39.50 
Kalart 3% x 4% Automatic Camera—built-in flash, 
rangefinder, focus spot 
Victor 16mm 
ity, with 3 
Grafiex 4 x 5 Super D, Ektar lens, flash synch. 
Anseo Automatic Reflex 2% x 2%, 13.5 coated tens, 
flash SYMCR. ........0..000ereceereee ’ 79.50 
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FEBRUARY SPECIALS! 
(Used) 


500mm _ Astro Telephoto 

lens—for 35mm and 21% 

x 2% reflex cameras $245.00 
Astro Berlin 


‘Telephoto lens—for35mm SUPER TECHNIKA 
x 2! r 
cameras nn 79S. f D) 1955 MODEL 
n ~ 
lens." hof Super Techn 
4 4x5—2 Lens Outfit, 
m len: 


sion 
Tech 
er 
it mn ath 3 + ed, 5, oe 4 
; frauen " 299. WON hha 
Tt: Camere ©. yena 3. Fag —s 299.00 | | 
nd Tele ase - 4 
2 eae ‘=e r 
l \\\\ 
find \ 
NN 


she atenen 84 054 . aS 
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4x5 


* Multifocus 
angefinder 
* Interchange- 
cock revolving 


































* Tilts—ang— 
Swings 

5 + Bed 

* Triple 
Be Rowe*tension 

* Universa| Ba 

© Ektalite Field 
Lens 





802 STATE STREET ONE LE : S 
0 Schneider Kour nit: Super Techn 


ik. A 
TUEMELULLLLMS | THREE Lens yrered lens... * * S sith t47 











Precoupled mera wit ° 
CALIFORNIA Angulon 16.8 Was ents Xonar fay tehed, 
atone : ele Xenar #5. 
Telepkor 22-9131 $589.06 
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ND SWAP 


“SHOP a CENTER” 


CAMERA C 


EVER 
WS.GE. WELL TR 
mA slated WHAT DO YOU WANT? 


NEEDS. 


£ TELL US 10UR 







Automatic 


old Gxakta Vxe 





NEW LEICA IF 
@ Built in Self Timer e New 
nee dial Synenre Scale @ Stand- 
Speeds e Ful Ry Synebronined 
PLUS your 
ld LEI TIIF* 
$4950 saieica 


YTHING PHOT FLS Ri 
ADE YOUR OLD MoD 
EASE 
* 
195 EXAKTA vx 
@ Internally improved shutter 
Body, lock, prevents accidental 
double ooert even with Ponta 
prism New_ Exposure Counte 
with ‘External Gear e Standardized 
Rewind Button, om 
$4350 








Nis CONTAX IIA & HA 
e Fully Flash 5 


oy 
@ Takes all bu: 


* Standard 5 Flash” Peat needs 
no special col 


2595 


w IIIA 
oar oid IIIA*® | oie ‘od The 

















NEW AUTOMATIC ROLLEIFLEX 


or 
lew Light Value ) System 
: Netomatic Exposure Selection 
op 
ional Dow Device. 


$7750 PLUS your old 


= MINOX IS 


@ Flash Syn- 
Lus "your 
$4950 ,,,° MINOX 111 








chronized 
for — first 


a Spesas o%8 





New _ AUTOMATIC 
1988 PRAKTIFLEX FX 
 Fuly SuSE tonite 
$3850 


*Body for body 


UNBELIEVABLE? 


the above low, 
4 prices are ab- 
re true. 


38° fitana new 
eamert for used 


8) “The new 1955 


PLUS your 
old PRAKTICA* 





CAMERAS TRADED 
ur LOW QUOTATIONS 


ALL TYPE 


Ask 


also TRADES accepted 
for the NEW 1955 


us for 
















odels. 
LEICA RETINA | “ee EXAKTA ©, ) ul yeat oo 
M3 WIC B) Service, a th 










era. 


“WHEREALL AMERICA TRADES WITH SATISFACTION!" 




























9 WALL ST 
NEW YORK 5, N 


Brand New 1955 
— RETINA IliC OUTFIT— 


. Rotten iC Camera 
er 


¢ 80 mm f4 


¢ Brand New Ex 

° Pre-set Biotar , ay 

° sent ee Bre teee i Finder 
” < inder In: 

e Extra Wolst-Leve 





ToOmm #4 Exakte Cor Tel L 

e im xa 

© Zeiss Tessar Wide Ry np 
¢ Leather Case 


REGULAR 


$548.70 


ible lenses) 
-im #2 
e 35mm £5.6 Xenon — fog & Rens 
Telephoto Len: 


Case 
$361.00 


Retina IIIC Camera w. f2 Xenon lens $89.00 
Pius your Retina IIA in trade. 
— EXAKTA VV) Vx ¢ OUTFIT — 


(*1953 model) 


SPECIAL 








— CONTAX IIA OUTFIT — 


e Contax IIA Comore to etd. Lone Model) 


e Zeiss Sonnar 
e 35mm 2.8 Zoiss Wide An 


: Universal F 


lar SPECIAL 


USED $423.50 
=| TRADES ACCEPTED — 


f2 Zeiss Sonnar Angie Cons Portrait 
ons 
eo 135mm 14 Folee | Sonnar Telephoto Lens 





LEICA HIF OUTFIT 


Leica I1IF Cam 
i 





Universal Finder 


Semmieren L 
nese Wide Anais Lens 
steinhell Telephoto 


SPECIAL 


useo $27: 












Le a 
BUCK Contax ITA f2 Soni 
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“SHOP AND SWAP 
CAMERA CENTER” 


WALL ST. CAMERA EXCH. 
80 Wall St., 








ALL STILL & MOVIE CAMERAS & LENSES TRADED 


What Have You? 
What Do You Need? 











DEPT. uper Ikonta B, {2,8 Tessar. 
-8 Tessar.. 
ohieifiex MX, 3-5 Tessar... 12 
© Used 7 
i 3 
a“ oie ke | 
pia fer PRI. 2 
strators ur Professionai. 1 
| Here are a few LOW COST TRADES! ] 
38:80 > Your Exakta lor 11 
. + ol 
99.00 + Jour Exa z 
39.50 + your Leica IIIF 
Exakta V. 23: +50 + at Contax IIA 
00 + Contax II or III 
Exakta V. 78.50 + your Contax D 
ta 99.00 + your Praktica FX 
Leica Ill 78.00 + your Leica ITIC 
m $9.00 + your Contax IIA 
Contax D. 29.50 + your Contax S 
Pentacon 49.50 + your Contax D 
Rolleicord 69.00 + your Rolleicord III 
Rolleifiex 19.00 + your Rollei3.5 MX 
Exa, MX, 1 39.50 + your Kodak 35, RF 
Exa, MX, 1 1 37.50 + your 3 
Exa, MX, 1 42.50 + your Bolsey B2 
Exa, MX, 1 -50 + your Kodak Signet 
Exa, MX, 1955 Model 46.50 + your Ansco 


New York 5M, N. Y., Dept. M35 
(C(O! WANT TO BUY.* Rush best offer on... 





Name 
Address 
City/Town 


© Send My Copy of Wall St. Camera News Free! 


All our merchandise fully 
teed { year. 10 day return pr 


(| WANT TO TRADE.* Rush best offer for 
my 











State. 
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MODERN STEREO 
(Continued from page 38) 


ticular young fellow marching down 
the sidewalk with some of his pals. He 
was happy to pose, popsicle and all, so 
I tacked a piece of black velveteen up 
against a nearby wall (always carry it 
in the trunk of my car, along with a 
tripod, extra flashbulbs, etc.), put him 
in front of it facing the sunshine and 
took the original stereo. The distance 
from the camera to the boy’s arm was 
carefully measured before ‘we said 
goodbye a few minutes later. 

Later that afternoon, before advanc- 
ing this particular exposure, I bor- 
rowed a light-colored picture frame 
from a local frame store and double- 
exposed it upon the film. This was sim- 
ply a matter of going out into the sun- 
shine again, stretching the same piece 
of black velveteen out on the sidewalk 
with the picture frame lying flat in the 
center, and. then—bending over with 
my camera—photographing the frame 
at a distance corresponding to the pre- 
viously measured distance between 
the camera and the boy’s arm. 


Lowering mount corrects error 


Please notice two things: that the 
wooden picture frame, being very light 
in color, “took over” across the bot- 
tom and across the boy’s polka-dotted 
dark green shirt, almost obliterating 
the shirt entirely at that point. And, 
that a portion of the shirt was still 
visible beneath the frame. This was 
disposed of, in the actual stereo, by 
vertically lowering the two films 
equally within the stereo mount so that 
only the white frame remained show- 
ing (see ‘Modern Stereo”, MODERN, 
Nov., 1954 for procedure). 

Exactly the same result of “fram- 
ing” can be performed indoors, of 
course, with photofloods or flashbulbs. 
You'll find it an effective setting for a 
few of your stereos that are obviously 
meant to be portraits. In case you’re 
wondering, it doesn’t matter in the 
least which exposure comes first: 
frame or subject. The result will be the 
same either way. 


Be prepared to improvise 


Quite often a striking stereo mon- 
tage will come to mind when you’re 
far and away from anything special in 
the way of preparations. Figure 4, of 
TV comedian Steve Allen and song- 
stress Eileen Barton, was taken under 
just these circumstances. After taking 
the photo—backstage during one of 
Steve’s regular broadcasts, with Miss 
Barton as his guest—an extra touch 
was decided upon. Borrowing some 
small prop cardboard cut-outs of musi- 
cal notes that were lying around back- 
stage, I laid them out on the carpeted 
floor in the form of the frame you see 
here. The notes, painted silver, were 
placed upon a dark brown carpet about 
four feet from the camera. The flash 
double-exposure was one entire stop 

(Continued on page 118) 
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Vicious hook that missed was stopped dead by photographer, 
Garry Winogrand, of New York City. With camera set at f/4.5 and 
1/200, a Sylvania Press 25 Blue Dot Flashbulb did the trick. 


You're set to grab the great ones 
with Sylvania Flashbulbs... 


so sure they outsell all others combined 


Sylvania Blue Dots are triggered by a quick-firing 
filament 3 times thinner than human hair . . . powered 
by the most sensitive primer known to science... 
have firm-seating, polished bases to insure full 
electrical contact at all times. 


Sylvania Blue Dots are designed and manufactured 
with an extra margin of care and precision that 
have made them, by common consent, the “quality 
bulb.” Constantly improved by research, they are 
first choice with amateurs and professionals alike. 

Always look for the Blue Dot before you buy. 
Sylvania Blue Dots are guaranteed, of course. 


LOOK FOR THE Sylvania Electric Products, Inc., 1740 Broadway, New York 19, N.Y. 


FAMOUS BLUE DOT LIGHTING + RADIO + ELECTRONICS + TELEVISION + ATOMIC ENERGY 


In Canada: Sylvania Electric (Canada) Ltd. 
University Tower Bldg., St. Catherine St., Montreal, P. Q. 


Keep your eye on SYLVANIA... fastest growing name in sight 
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Take this ad with you and 
compare the BOLEX B-8 and C-8 
with any other 8 mm movie cameras 


A comparison of the new Bolex B-8 and C-8 movie cam- 
eras with any other 8 mm cameras will show you instantly 
why your best value lies with Bolex. soLex CAMERA 
This is not surprising. Bolex has enjoyed a long history of FEATURES A; 8B; Cc|D. 
making the finest mechanisms in photography. The B-8 Optical zoom-type finder * 
and C8 are the finest movie cameras available in the Seeute Sam 8 te 65 bumnesennend 
medium price range. 
Compare on the chart the extra values offered by the 
Bolex B-8 and C-8. The other cameras on this chart range Morocco leather body 
in price from about $90.00 to about $150.00! Yet the Ratchet winding 
Bolex offers more features — plus the famous Bolex Swiss 
precision quality. 
See the B-8 and C-8 at your Bolex dealer’s store. Remem- 
ber — Only the finest camera stores handle the Bolex line. Cable-release standard equipment 
Look for the Bolex symbol when you buy. 

, Instant stop on run-down 


SOoL_LeEx<e ees haat 
Standard D mount 


Paillard Products, Inc. Fine mechanisms since 1814 ; we 
. Spool-load , reliabilit 
100 Sixth Avenue, New York 13, N. Y. ee 


Footage counter next to viewfinder 


Continuous-run lock 


Single-frame filming, titling 


Paillard Products, Inc., Dept. MP-3, 100 Sixth Avenue, New York 13, N. Y. 
Gentlemen: Please send me information on the Bolex B-8 and C-8. 
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Kduard Steichen, by Homer Pase 
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19 pages on the world’s greatest photo- 
graphic exhibition. How it began. how tt was 
chosen. what it means ...by the editors. 


On January 26. 1955, at the Vluseum of Modern Artin New York 
yy aphii exhibit The Famuly of] 


( ity, there opened a e¢real phot 
Van. The show is so large in concept, so overwhelming in pri 


' 


ture content, so breathtaking in presentation. that it is almost 


presumptuous to make a judgement of it at this early date 
( onsider: The show has been MW) preparation tor more than 

I I 
libraries, photoeraphia publica 


two vears. Picture collections. 


llons, magazines, newspapers, picture agencies, countless personal 
files were all searched for mat tl. In 1? Kdward Steichen, 
Director of the Museum’. Department of Photoeraphy. toured 


) 


Kurope in search of photograph- red an 1953 ~~ ied a world-wide 
appeal for material. The result: Ten thousand photographs by 
more than O)()() photog - 


hor tu ther consrce ila ak \ Cor nued or next pave) 
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Animals in flight: left, as the photographer sees it; right, as the 
cave-man drew it. 


From this massive collection of photographs, Steichen 
chose more than 400 for the final show. They are the 
work of 280 photographers in 68 countries. The exhibi- 
tion is truly international. 

What do these more than 400 photographs represent? 
The Family of Man is a show of ideas expressed through 
the medium of photography. It is not, and never was in- 
tended to be, an exhibition of the 400-odd greatest pho- 
tographs on earth. In an early statement concerning the 
show, Steichen explained its aim: “The Family of Man 
is planned as an exhibition of photography portraying 
the universal elements and emotions and the oneness of 
human beings throughout the world.” 

After walking through the show, the visitor may well 
agree that photography alone is the ideal medium to ex- 
press such a concept. It is perhaps the only universally 
accepted means of communication. It transcends lan- 
guage barriers and educational lacks among its viewers. 
It will be equally understood in New Delhi or in New 
York. This is important since plans are now being 
made for the exhibition to travel on a world-wide tour. 

What will be the effect 
of the show? How will 
you or the resident of 
New Delhi react? What 
will you see? There are 
pictures of many moods. 
They will make you 
laugh, cry, shrink in hor- 
ror. They will make you 
feel sympathetic and 
ashamed. They will make 
you angry. They will 
make you think. 

The ideas expressed in 
photographs throughout 
the exhibition are not 
complex. They affect you 
because of their sim- 


Early stages: Steichen, Doro- 
thea Lange, Wayne Miller. 





HOMER PACE 


The Family of Man: Cave Drawings to the H-bomb, via Photography 


plicity. All people are alike throughout the world, they 
say. A set of photographs shows children from at least 
16 countries playing the same game, ring-around-the- 
rosy. These children—French, Ukrainian, American and 
others—join hands and form the traditional circle in 
gardens, graveyards, bombed out ruins. But no matter 
the backdrop, they play the same game with the same 
joy. And since this universal truth is about children, it 
has been arranged so children can see it. A revolving 
carrousel at children’s height has been built. The pic- 
tures will occupy the outer rim. Grownups may have to 
bend down slightly to view it—as is necessary in view- 
ing a child’s world. 

The pictures say: “Man must have shelter.” And they 
reveal houses made from palm leaves, made from bricks, 
from skins. No matter the circumstance, the architec- 
ture, the method of construction or the building mate- 
rials, the photographs say, “Man universally builds 
homes to protect those he loves.” 

These are but two of the many themes presented to the 
viewer. The exhibit 
is actually spectacu- 
lar in presentation. 
It occupies the en- 
tire second floor of 
the Museum of Mod- 
ern Art and is part 
of the museum’s 
25th anniversary 
year celebration. In 
order to present 
the show properly, 
Steichen and his 
staff worked on a 
scale model (see picture) of the exhibition rooms. They 
created rooms, slid walls together for greater visual effect. 

Scale-sized photographs of everything in the show 
were placed on the miniature walls. In the show itself, 
pictures vary in size from small, almost pocket-sized 
prints, to photographs occupying entire walls. 

As it’s now planned, before you walk into the exhibi- 
tion you will pass a few symbolic pictures—a cave draw- 
ing of animals done by an early hunter; a contrasting 
but strikingly similar photograph of animals on the 
run; a galaxy of stars, all suggestive of the beginning of 
man. You enter the exhibit and see ‘the most pleasant 
and universal theme of all man’s relationship—love. 
From love you will be led to marriage, birth and then 
the complexities that involve us as we grow into adult- 
hood—among these work, education, amusement, re- 
ligion, compassion, rebellion, destruction. 

These human experiences are shown in groups of pho- 
tographs. Each group forms an entity in itself. Some 





First picture chosen. Laughing 
audience by Witmann, St. Louis 
Post-Dispatch. 
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Core of the show: Family 
groups, top by Carring- 
ton; lower left by Carl 
Mydans, Life magazine; 
lower right by Nina Leen, 


Life magazine. 

















are excellent photographs in themselves—others be- 
come an essential part of the understanding because 
of the rest of the group. Although many photographs 
have immense power, they do not overpower each 
other. They form a well-organized, integrated whole. 
Incidentally, the first photograph chosen for the show 
was torn from a newspaper by Steichen (see picture) and 
remains, even after the thousands that came in later, one 
of the best in the show. A set of photographs of families 
is the central core of the groups. These families, photo- 
graphed in many parts of the globe, bear a striking re- 
_ semblance to each other. These families make up the 
universal family—The Family of Man. 

Who took these photographs? Many bear the name 
of famous photographers. But a great number are from 
amateur photo-journalists never heard from before. A 
good number of the pictures have appeared in print 
somewhere, before. But a striking number are new. 

When you leave the exhibition, you will come away 
with one concept which you may not have fully under- 
stood when you entered—the great power of communica- 
tion of the photograph. While we fully acknowledge the 
importance of sculpture, of painting, of writing, we tend 
to take photography for granted. We breathe. We look 
at photographs in newspapers and magazines. Both 
actions are almost unconscious. 

We are familiar with exhibits of painting and sculp- 
ture. Generally they are shown as separate works of art, 
each by a different individual. We also are familiar with 
one-man exhibits showing the creations of a single artist. 
Again, the subject in one work seldom has connection 
with the material in the next. 

Photography has by and large copied this approach 
to exhibitions—pictures with little connection hanging 
side by side. Steichen, however, has chosen to break with 
the traditional methods of presenting photographic ex- 
hibits. He has used the photographic medium as a method 








of communication. He lets the photographs tell a story. 

The Family of Man will probably be the most discussed 
photographic exhibit ever held. Its boldness of approach 
and its affirmative themes invite discussion. They will 
also invite criticism. 

Are things really as universal as the show seems to 
think they are? Can emotions be depicted as universal, 
or do they vary from one culture to another? Has the 
show’s staff weeded out all strains that might tend to in- 
validate the exhibit’s aims? Is this really a photographic 
show, or an educational show in which photographs have 
been used merely as a tool? Has Steichen tried to bite 
off more than he can chew and the viewer can swallow? 

These are all serious questions which are bound to 
be raised. It is true that many emotions, habits and 
ways of life, if seen individually in photographs, may 
not seem to have connection with similar experiences 
in other countries. But by grouping them together, 
Steichen has sought to prove that they really do. 

We cannot tell much about the many photographs that 
were eliminated. It was an extremely difficult job to tell 
the story of The Family of Man in a little over 400 pic- 
tures. Naturally, thousands had to be discarded. 

Yes, the exhibition staff is guilty of furnishing an edu- 
cation through photogra- 
phy. But perhaps that’s 
what photography is really 
meant to do. Steichen has 
put photography to work. 
It does not hang limply ona 
wall inviting technical crit- 
icisms. It attempts much 
more important things. It 
wants to show people 
of one land that people of 
others are really not as dif- 
ferent as they may seem. 

Perhaps Steichen’s show 
will help photography find 
its true place among the 
arts. He seeks to tell a story, 
not for the art critics and 
connoisseurs—but for you 
and the native in New 
Delhi, so each can more 
fully understand the oth- 
er in the Family of Man. 

Whether or not this has 
been done or can be done 
will not be judged by con- 
noisseur or critic. It was 
not planned for such. It 
will be for you to decide. 


Below, Steichen’s hands and 
some pictures. Far below, 
scale model of exhibition. 

































Ralph Morse, Life Magazine 


LOVE AS A THEME: In an early statement ex- 
plaining the aims of The Family of Man, 
Steichen said: “This exhibition . . . will re- 
quire photographs of lovers and marriage 
and child bearing...” This set of three pho- 
tographs taken from beginning sections of 
the show demonstrates that he reached his 
goal. From the quiet picture of lovers em- 
bracing, left, through the gentle photograph 
of the pregnant woman, top, to the tender 
study of the nursing mother, right, the 
basic theme of love is traced. These photo- 
graphs, like many in the show, need no ex- 
planatory words. They deal with universali- 
ties spoken through the camera image. 
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COMPASSION AND RELIGION? (see next 
two pages) Both W. Eugene Smith 
and | Hliott | rwittare men who photo: 


eraph with the heart as well as with 


the camera. Here are two remarkable 


photographs of man at his best. In 
one a compassionate nurse turns to 
comfort a patient, her humanity re- 
vealed in a vesture. In the other, we 
find a moment of faith in a church. 
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MAN IN REBELLION: A forceful panel in The 
Family of Man deals with frustration and its 
unhappy results: violence and rebellion. Key 
photograph is the angry baby, left. Using this 


picture as a starting point, Steichen has gath- 
ered many scenes of adults caught in the ugly 
extremes to which man will go when his needs 
and desires are frustrated. Below, just one 
from this series—anxious men and women 
elbow each other in a run on a Chinese bank. 
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MAN AT WORK: But all of mankind is not in revolt. 
Much of the exhibition is given over to the con- 
structive lives of ordinary people earning a living 
wherever and however their environment allows 
them. On the next two pages, a herdsman tends his 


flock just as his ancestors did centuries ago. His 
clothes and the furry coats of the animals blend 
amazingly into the background mountain range.> 
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STRUGGLING MAN: Man struggles with effort at hard physical labor, 
above. He struggles simply for survival in the midst of famine, top 
right, even when he is very young. And he struggles with spiritual 
problems as does the Burmese theologian, right. These photographs, 
chosen from different sections of the show, are remarkable for their 
visual strength. In each case, the hand and arm is of vital im- 
portance in telling the story of the picture although mood is different. 
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THE YOUNG Vs. THE Wisk: Direet proof 
that nature is art can be found in the 
Botticelli-like head on a young beauty, 
below, chosen from the section on youth. 
In contrast to her almost aching, un- 
touched naiveiy is the questioning portrait 
of maturity, right. The latter photograph 
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Alfred Eisenstaedt, Life Magazine 
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rHE YOUNG AT HEART: Since modern man 
spends so much time in search of pleasure, 
waiety has its place in The Family of Man. 
Phe spontaneous Joy of youngsters on pa- 
rade, below, is echoed in the warm picture 
of oldsters on a swing, right. And even fhe 
chi-chi world of a French cocktail party, 
left. is brought in for a mention. All ages, 
all climes, all classes—with one common 


woal, to search and to find happiness. 
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HOPE FOR THE FUTURE: The Family of Man 


ends, aes does oul picture seclion devoted to 


if, on the promise of the future. The best 
hope of mankind is in its children. in simple 
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MODERN TESTS 
VEST POCKET FLASH 


“Good things come in small packages” goes the old say- 
ing—and it’s true. At least, in regard to the new M-2 
flashbulbs. For these tiny bulbs combine portability, 
light output, and usefulness to a degree that makes the 
M-2 a valuable new tool for the photographer. 

During the postwar years, flashbulb consumption grew 
to almost incredible quantities, most of it devoted to 
snapshooting with simple cameras. The combination of 
powerful bulbs, fast films, and slow shutters made it 
inevitable that the majority of flash shots would be over- 
exposed, some of them so much so as to be almost useless. 
The result: loss of picture quality and a bad reputation 
for flash snapshooting. 

The M-2 was created by General Electric engineers to 
cope with this problem. It gives enough light for good 
exposures under average snapshooting conditions. It 
reaches its peak in about 15 milliseconds (somewhat 
sooner than M Class bulbs, such as the No. 5), matching 


the characteristics of simple flash shutters. It has a new 
type of base, and a glass envelope so small that a sleeve 
of 12 bulbs will fit into an average shirt pocket! Special 
reflectors are necessary to match the M-2 and are cor- 
respondingly tiny. 

Despite the fact that this bulb type was created for 
simple flash cameras, it seemed to have real possibili- 
ties for more advanced photography, so MoDERN’s editors 
conducted extensive tests to see just what the tiny bulbs 
could and couldn’t do. Results under a wide variety of 
conditions showed that M-2 bulbs could be used satis- 
factorily in most amateur picture taking situations with 
black-and-white films, and could do quite a bit with color 
films. Some examples of their ability are shown on the 
following pages. 

In the course of the tests we had a chance to use and 
examine virtually all the available flashguns designed 
specifically for the M-2, plus a number of adapters to 


HERE ARE FOUR FLASHGUNS SPECIALLY DESIGNED FOR M-2 FLASHBULBS, 


From left to right: C.0.C. gun has plastic body, shiny plastic reflector attached with bayonet mounting. Harwood 
adapter plugs into medium screw base socket, holds M-2 in metal reflector. Adapter is shown separately also, on op- 
posite page. Eastman Kodak Co. is supplying all-plastic M-2 gun for Holiday and other simple cameras. By removing 
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permit use of the bulbs with standard equipment. Most 
of the guns are quite small—almost toy-like in aspect. 
However, it was apparent that much could be done to 
make them more compact and easier to stow in pockets 
or purse. 

Anyone buying an M-2 flashgun of uncertain ancestry 
should examine it carefully for sturdiness; open it up 
and see how the electrical connections are made. We 
tried out two makes which literally fell apart in the course 
of ordinary handling. A third was erratic electrically 
and had to be replaced. Fortunately, there are several 
brands now being sold which are of good quality. 

M-2 bulbs are now being marketed by the Big 3—Gen- 
eral Electric, Sylvania and Westinghouse. These com- 
panies are wide apart on such matters as how many 
milliseconds delay the bulbs should have, what type of 
synchronization (X or M) works best with them, the color 
quality of the light, even about the shape of the bulb en- 
velope and construction of the filament. Careful tests indi- 
cate that the Westinghouse and Sylvania M-2’s are slightly 
more powerful than the GE, but there is little to choose 
between them for over-all performance, at least at present. 
All three work best with X sync at 1/25 sec. At 1/50 they 
still do well, with slightly less light output. With M sync, 
there is noticeably less light at 1/25, and at 1/50 so much 
light is lost that it just doesn’t pay to try to use it. 


Next to the tiny M-2 bulbs, the No. 5 “midget” looks 
huge: these are life-size. M-2 bulbs shown are: Westing- 
house, top; General Electric, center; Sylvania, bottom. 


AND ADAPTERS WHICH PERMIT M-2 USE WITH CONVENTIONAL FLASHGUNS 


CONRAD STUDIOS 


insert in socket, bayonet base bulbs may be used, but reflector is not fully efficient with them. Praco has sturdy, 
all-metal unit, reflector screws on. Lying on side to show bottom contact is beautifully made M-2 Graflash B-C; 
universal model has side connection. Graflex M-2 reflector-adapter plugs into bayonet socket of larger units. 


CONTINUED [> 





VEST POCKET FLASH (Continued) 


M-2 BULBS ARE VERSATILE, USEFUL FOR MANY JOBS 


FOR DISTANCE SHOTS you can count on a A 
conservative guide number of 120 with normally de- 
veloped films such as Super-XX. Divide this guide 
number by your lamp-to-subject distance in feet and 
that’s the proper lens opening to use. However, if 
shooting out into a dark street or in a large auditorium 
without reflecting surfaces, at least one full stop more 
exposure should be given than is indicated by the 
guide number method. In a large living room with 
lightish walls you could stretch that guide number to 
150 without serious danger of underexposure. With 
an extra high speed film, like Tri-X, a guide number 
of 200 will work nicely. Also, for bounce flash, the 
M-2 and Tri-X are a good team. 


FOR ACTION STOPPING the M-2 can do quite 
a bit, but is limited in comparison with some 
other bulb types. For example, Class M bulbs 
(No. 5, 25, etc.) can be synchronized at high shut- 
ter speeds. Class F bulbs (SM and SF) have al- 
most exactly the same light output as the M-2, 
but their flash lasts only 1/200 sec. and stops ac- 
tion like a fast shutter speed. In contrast, the M-2 
should be used with X sync shutters at 1/25 or 
1/50 sec. and the bulb flash itself has a duration 
of about 1/50 sec. Despite all this, the M-2 can 
stop enough action so that pictures are not too 
blurred, and the slight movement present may 
even enhance the general effect. Vv 








FOR CLOSE-UPS OR PORTRAITS A 
in black-and-white, the M-2 can do virtually 
anything a No. 5 or 25 can do, even though 
those two bulbs give about 3X the amount 
of light the M-2 puts out (about 114 to 2 
stops difference in exposure). However, the 
decreased light output is a positive advan- 
tage at short distances, while the portability 
of bulbs and flashguns makes the M-2 ideal 
for the “on location” photographer. The 
M-2 can also be used successfully with color 
films. A fuller discussion of the problems in- 
volved will be found on page 109. 


CONTINUED ON PAGE 109 


FOR FILL-IN with daylight, the com- 
paratively low light output of the M-2 
makes it easy to balance the artificial 
and existing illumination. However, 
the limitations on shutter speed (see 
Action Stopping, opposite) may cause 
some difficulties if you try the M-2 out- 
doors in bright sunshine—fast shutter 
and small lens opening is the rule then. 
If the lighting situation is such that a 
shutter speed of 1/50 sec. is practica- 
ble, the M-2 will make an excellent 
shadow fill-in light source even out- 
doors. It may be particularly useful 
with color film (see page 109). 77 


PHOTOS BY JACQUES LOWE 











The 35mm camera is a most versatile instru- 
ment for making color portraits. You don’t 
need the carefully controlled artificial light 
or formal posing setups. Here are 7 situations 
where 35mm techniques proved successful. 


TRY 35mm 
color techniques 


for portraiture 


YOU OWN a 35mm camera. Or maybe you’re thinking of 
getting one. You would like to make color pictures of 
people—portraits. The 35mm camera has generally been 
thought of as sort of a “candid” camera. You wonder how 
suitable it will be for portraiture. 

It’s eminently suitable. And with many of the tech- 
niques which the small size and ease of operation make 
possible, it can produce excellent portraits in an amaz- 
ingly simple offhand manner, if you use it intelligently. 

John Wolbarst’s portrait of L. P. Clerc, which looks so 
much like a carefully posed, difficult to light shot, points 
out how very valuable a portrait camera the 35mm is. 

“It was a bright cloudy morning,” relates Wolbarst. 
“The only light was coming through a window about 
eight feet from where the old gentleman was sitting and 
re-reading a letter I had sent him some weeks previously. 
The picture is posed in the sense that I established a situ- 
ation. First I asked him to look out the window. As he 
did so I stood up and focused on him and then I said, 
‘Please look this way.’ He turned around and looked 
up at me over the tops of his glasses. That made the 
picture. I used a Skylight filter to prevent excessive 
bluishness which was present in this north light type 
illumination. To get correct exposure, I had made a 
substituted meter reading on my hand about ten min- 
utes earlier.” 


Wolbarst generally keeps a 35mm f/2.8 Serenar lens * 


on his Leica or Canon for a number of reasons. He likes 
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the perspective it gives him. Also the great depth of 
field even at wide lens openings. Indoors it takes in a 
great deal of area, which is quite essential in small rooms 
where you may not be able to back away enough to in- 
clude all you want with a “normal” lens. In addition, the- 
wide angle lenses are extremely compact. The 35mm lens, 
although quite good as a general purpose lens should not 
be used for extreme closeups of heads as the short focal 
length tends to produce foreshortening distortion. 
While Wolbarst prefers the 35mm lens as a standard 
for his camera, Albert Widder (picture, page 69) keeps 
a 135mm lens on his Exakta even though the combina- 
tion of camera and lens is not exactly suitable for carry- 
ing in one’s vest pocket. The 135mm lens gives Widder 
a bird’s-eye view of portraiture. He can make a por- 
trait without the subject’s knowledge. He is also able to 
fill his entire color transparency with subject matter, 
an important point in color photography where there 
is no cropping or enlarging. (Continued on page 88) 


WINDOWLIGHT AND WIDE ANGLE: 


John Wolbarst photographed famed French photo- 
graphic expert L. P. Clerc with Leica, Serenar 35mm lens 
set at £/2.8 and 1/20 sec. The illumination 

came from a window eight feet from the subject. 





















EXPERIMENT AT DUSK 

Late afternoon, and a little girl 
with a balloon, formed study 

for Leonard Balish, who 

used Leica, 50mm lens, £/2, 1/5. 





} ‘4 ' 
A LONG LENS KEEPS YOU AWAY FROM CROWDS 


To avoid elbowing into a large group of photographers 
on an outdoor movie set, Jon Treman fitted his Canon 
with 100mm lens; Kodachrome was exposed at £/5.6 at’1/50. 


MAKE ACTION PORTRAITS 
Fred Lyon used electronic flash 
to stop action of his son 

for portrait. Data: Leica, Koda- 
chrome, 85mm lens, 1/25, £/2.8. 
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SHOTS NEEDN'T LOOK POSED 
After a photo assignment, 

Bernie Cleff asked the model to sit 
for some outdoor portraits. 


Data: Leica, Summitar 50mm lens, 
1/30 sec. at {/2. Kodachrome, 
Type A, with conversion filter. 


USE EXISTING LIGHT 


John Wolbarst made this portrait 
of a friend by the light of 

a Coleman gasoline lamp 

which accounts for warm, ruddy 
complexion. Exposure was 14 sec. 
at £/2, Canon, 50mm Nikkor lens. 


CATCH SUBJECTS UNAWARE 
Albert Widder keeps 135mm 

lens on his Exakta to make 

studies of people without approach- 
ing closely. Portrait of 

Mexican laborer resulted from 
exposure of £/8, 1/25 sec. 





RY making collages 


THE FRENCH have a word for it. The word is “collage.” 
Photographically translated into English it refers to the 
pasting of parts of one photograph over another for 
the purpose of creating something interesting. 

You'll need a razor blade or pair of scissors, a sharp 
pencil and some paste. Rubber cement’s pretty good but 
I'd suggest a more permanent adhesive such as Kodak 
Rapid Mounting Cement. 

Here’s how you can start. Take single weight paper 
prints of a particular subject and decide what parts 
you want to use. Then with a soft lead pencil trace the 
parts on tracing paper, Juxtapose the sheets of tracing 
paper till a pleasant composition is arrived at. Make a 
complete tracing of the entire composition to serve as 
a guide when you start pasting. 

Next, take a razor blade or scissors and carefully 


cut out the pieces of photos. Cut them on a piece of card- 
board which is soft enough not to dull the razor blade 
and hard enough to protect your table surface. 

Once you have a number of silhouetted pieces you 
can place them according to the tracing paper layout 
or rearrange them if you’ve any new ideas. Paste the 
pieces down on white illustrated board which gives a 
strong silhouette or superimpose the pieces on a back- 
ground photo. When final layout is decided upon, paste 
each piece down in position. You might put a book on 
top of the collage until the glue dries. 

With practice you'll find yourself making better and 
better collages. Also you can use up your photos which 
are not top notch because a new meaning is achieved via 
collage and even snapshot segments can be used to pro- 
duce a startling effect—ANTHONY GUYTHER. 
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<] ONE THEME 


Amusement-park collage was 
made by pasting carrousel 
horse’s head, effigy of 
fortune teller onto roller 
coaster print. 


A SINGLE PICTURE 

Print made from one pic- 
ture, Full negative was 
background for slightly 
enlarged part of the bottle top 
and greatly enlarged flower. 


MULTIPLE POSES [> 


The man was photographed 
on 3 negatives in 3 
positions. Three enlarge- 
ments were made. His 
image from two of 

prints was pasted on third. 


he | 


Try combining 
photos with mag- 
azine clippings 
for novel effects. 
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TRY using floods 








for action pictures 





iF one 


TWO LIGHTS ABOVE. Try this for a flat sil- 
houette type picture. F/3.5 and 1/100 second. 


ONE LIGHT BELOW and to the side is best 


when you want strong shadows. F/4.5 and 1/50. 


YOU REALLY CAN take action with floods. Not a battery 
of them either. Just two ordinary No. 2 floods in reflec- 
tors, set up in your own home, will give you enough light 
to shoot at 1/100 or 1/50 second. 

Here’s the way Burt Owen worked when he took a 
busman’s holiday from his professional photographic 
jobs to make these pictures of his daughter dancing. 
The place was the basement of his home. Owen, who 
has always been intrigued by the fairy tale quality of chil- 
dren at play, saw his daughter dancing with a marionette, 
noted that her pajama top and the marionette’s trousers 
seemed to be cut from the same cloth. Quickly he ar- 
ranged seamless background paper, and two No. 2 flopds 
in 12-inch reflectors, set {/stop and shutter speed on his 
Rolleiflex, placed it on.a sturdy tripod. Then he called 
his daughter. 

Everything was ready. Lights were placed as shown 
at the top of the opposite page—the first of Owen’s three 
lighting arrangements. So the moment the child stepped 
on the paper he turned on a record of Tchaikowsky’s 








Nutcracker Suite and let the combination of lively 
music, a marionette, and a small child who loved to 
dance take over. 

There are several pointers for shooting this kind of 
action with floods, says Owen: first, make from six to 
a dozen shots with the same lighting setup before you 
change to another, then do it unobtrusively so the child 
doesn’t stop playing; second, to capture the mood, take 
lots of pictures one right after the other; third, make 
it clear to the child that she can do anything as long as 
she doesn’t move off the paper; fourth, use a simple toy 
which stimulates action, like a ball, balloon, top, or yo-yo. 

Owen’s three basic setups are ones you can use, too. 
The first is shown top of opposite page. You can vary 
this by positioning both floods below, or shooting with 
just one light on the floor (see pictures on pp. 105-106. 
These are given as a guide. Sometimes it’s necessary to 
move lights slightly to suit your subject and the mood 
you want). Each of the three will produce different 
effects. For a flat silhouette (Continued on page 105) 























TWO LIGHTS 


ABOVE. F'/3.5 and 
1/100 exposure. 


TWO LIGHTS 
BELOW produces 
moderate _ shad- 
ows, enough fig- 
ure detail. Owen 
used music to 
stimulate action. 
Exposure: £/3.5 
and 1/100 second. 















A TWO LIGHT STUDIO 

is all you need to take action 
pictures of your child. Just choose 
one of Burt Owen’s three 

lighting arrangements. Then set up 
two No. 2 floods in 12-inch 
reflectors, before a plain background 
made up of seamless 

paper or a sheet. Owen used 


a Rollei, Super-XX film. 











TRY four ways 
to look at your dog 











DOG MEETS DOG. An off-beat opportunity for revealing pictures—especially if you shoot from a 
low level and include only part of nearby figures. Exposure: f/11 and 1/100 second on Super XX film. 


WHY NOT turn the tables on your dog for a while and fol- 
low him around. The neighbors may think you’re daft. 
But it won’t bother the dog if you have his confidence 
and leave him alone most of the time. This means quick 
seeing and synchronization of eye to camera so you don’t 
miss good pictures. Look at your dog anew and watch 
for moments which reveal his personality as you know 
it. What are the possibilities? Four are shown here in 
these pictures of Hunter, a Beagle, photographed by 
friend-of-the-family Harold Feinstein. 

After tagging happily behind Hunter, Canon camera 
in hand, Feinstein found he’d also absorbed a lot of in- 
formation about looking at dogs and photographing 
them. “A dog is usually most photogenic in familiar 
surroundings,” says Feinstein. “This may be a garden, 
a porch, or a place where he is used to being walked. 
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A favorite toy may do the trick, too. And naturally the 
best pictures are made while the dog is interested in 
something. Watch out for canine boredom, however, and 
keep the ‘follow-your-dog’ sessions short. He wen’t con- 
centrate on one thing for very long.” 

On the more practical side—because it’s not much 
good to see a picture unless you can capture it on film— 
you'll need some special techniques. To freeze a dog’s 
motions use high shutter speeds in combination with 
fast film. Indoors resort to flash—unless the dog is at 
rest (see top of opposite page) or moving slowly. In 
these circumstances light from one or two No. 2 floods 
bounced off the ceiling will often take care of lighting 
without bothering the dog. And an important rule: never 
order him around. Instead, combine seeing with tech- 
nique to give your dog his day.—C. W. 





IN THE MOOD FOR PLAY. 
Everyone photographs a dog at 
play but few people catch him 
in that wistful, resting mood 
when he’s waiting for you to 
join in. Light from one flood 
was bounced off the ceiling. 
Exposure: 1/2 and 1/10 second. 


JUST WAITING. That’s what 
a dog does a lot of when 

you take him for a walk. 

So why not catch him 

in this typical mood? Again, 
Feinstein shot from a low 


angle, f{/11 and 1/100 second. 


NOSING ABOUT. An activity 
that can lead to fine outdoor 
portraits if you get the dog’s 
attention at just the right 
moment. Feinstein 

called Hunter just before 

he snapped the shutter for 

an f/11 and 1/200 exposure. 





MAKE YOUR OWN 


This is all you need to make contact prints from your 
negatives. If you’ve processed your own film you should 


YOU VE DEVELOPED your first roll of film, and now 
you want prints. Sure you’ll want some enlarge- 
ments. But the first step is to make contact prints. 

If your film is 214 x 214 or larger, it’s a good 
idea to make individual prints which you can also 
paste in your album, or give to friends and rela- 
tives who want copies. Suppose you intend to en- 
large, or are using 35mm film? Then the easiest 
way to handle a lot of small pictures is to print a 
contact sheet. This is done by printing all, or a 
portion, of the negatives from a single roll onto 
one piece of large contact paper. 

Let’s look at how prints are made. The usual way 
is to place the negative in contact with sensitive 
paper and «xpose. Such papers come in varying 
grades of contrast. They run from 0 and 1 for high 
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already have the starred items. Left to right: a safe- 
light, printing frame (two different sizes are shown), 


contrast negatives to 4 and 5 for flat ones. And it’s 
recommended that all steps from opening the 
package of paper through fixing be made in a dark 
area illuminated only by a yellow safelight. 

There’s a simpler method, however, for mak- 
ing individual prints. Use a special single-contrast 
paper which can be exposed and developed by sub- 
dued room light. This paper, Eastman Kodak’s 
Velite, is suitable for all negatives which you 
would normally print on No. 1, 2 or 3 paper. If 
your negatives are high in contrast or very flat, then 
you'll need regular contact paper as well as a safe- 
light for illumination. 

Let’s get started. Just follow the step-by-step 
instructions on these pages. Then see the special 
steps for making contact sheets.—Cora Wright 














photoflood, paper developer, 28% acetic acid for short 
stop, fixer*, funnel*, graduate*, stirring rod thermom- 
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1} CONTACT PRINTS 


COURSE 





ALL PHOTOS BY CONRAD STUDIOS 





eter*, timer* (or clock with second hand), three trays, 
washing hose, contact paper, blotter roll, two tongs. 


HERE’S HOW TO DO IT IN SIMPLE STEP-BY-STEP FORM 


FIRST, GET YOUR 
SOLUTIONS READY 





—— 





Find a working surface near run- 
ning water and cover with oilcloth 
or layers of newspaper. Then ar- 
range trays as shown. Recommend- 
ed solution temperatures usually 
are: developer 68 F, short stop 
and fixer 65-70 F. Start out by di- 
luting developer according to direc- 
tions on bottle. Rinse graduate, 
proceed to fixer and pour mixed 
solution into tray. Again rinse 
graduate and make short stop by 
adding 114 oz. of 28% acetic acid 
to 32 oz. water. Test temperature 
of each solution while still in the 
graduate, as at right. It’s easy to 





raise or lower temperature by plac- 
ing graduate into pan of warm or 
cool water for several minutes. 
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MORE ON THE NEXT PAGE 











HOW TO MAKE YOUR FIRST CONTACT PRINTS, continuep 


EXPOSURE WITH 
A PRINTING FRAME 


"ee 





1. Make sure glass in frame is 
clean. Then place mask for your 
film size in frame, and add nega- 
tive you wish to print. The emul- 
sion side of film should face up. 


® 


. weet 
panto” curt® 


2. From now on work by subdued 
light: for Velite, a 60-watt bulb 
not closer than 5 ft. to paper; 
for other papers, a yellow safe- 
light. Place paper on negative with 
emulsion side of the paper down. 





3. Close lid of printing frame. 
And make sure that the rest of 
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your paper is well protected from 
any exposure to direct light. 

4. Next comes exposure itself. As 
a guide only try the following 
with Velite: one RFL flood at 16 
inches from negative for 4 sec., 
or one No. 1 flood at 8 in. for 








3 sec. With other papers follo 
printed instructions which come 
with the package. Vary your ex- 
posure on the basis of these tests. 


YOU CAN ALSO USE 
A CONTACT PRINTER 


ro q 


if 





There are numerous contact print- 
ers available in different sizes 
and at different prices. Shown is 
the Brumberger 5 x 7 unit ($22). 
Here’s how many of them work. 
1. Adjust black strips on glass to 
the size of your negative, but allow 
\% or 1% in. for a print border on 
each side of your final picture. 
2. Place your negative on the mask- 
ing strips, emulsion side up. Add 
paper, with emulsion side down. 


3. To make the exposure, close the 


lid (or platen) so the contact 









be 
bse 
bs Soe) 
printer is securely shut. To end 
exposure, merely open printer lid. 


NOW YOU'RE READY 
TO DEVELOP A PRINT 









1. First check developer tempera- 
ture to make sure it’s still at 68°. 
Slide paper into developer, face 
up. Use tongs to make sure all 
parts are covered by the solution. 





2. Give full development time, 
rocking the tray gently during 
entire period. Velite takes 1 min. 
For other papers see instructions 
which come with the package. 



























3. After development drop print in- 
to short stop, but make sure devel- 
oper tongs do not touch rinse. 
Agitate print with fixer tongs. 
Leave in rinse about 15 sec. 


4, Next remove print from rinse 
with the fixer tongs, and place in 
fixer. Follow time instructions 
on bottle. Agitate occasionally. 


TWO EASY WAYS TO 
WASH YOUR PRINTS 











As a general rule prints should be 
washed for an hour in running 
water between 65 F. and 70 F. 
1. Here’s one way to wash them 
using a hose and stopper arrange- 
ment, which circulates the prints. 
2. Another: attach a siphon to your 











tray as below. In either case let 
water run at 65-70 F. for at least 
a minute before attaching hose. 





DRYING THE PRINT: 
MATTE OR GLOSSY 


1. For matte (non-glossy) photos 
place the washed prints in blotter 
roll, picture side against the 
muslin sheet. Close blotter roll 
and tie up. Leave till prints are dry. 





2. To make glossy prints you have 
to start out with glossy paper. 
After washing, draw prints onto 





a wet ferrotype tin as shown 
here. Use a squeegee to make sure 
paper is firmly in contact with 
the tin. Examine paper carefully. 














If there are any air or water bubbles 
under prints use squeegee again. 
If you prefer to use a roller, cover 
your prints on the tin with layers of 
newspaper at least two weeks old. 
(New ones shed ink onto prints.) 
Then apply roller firmly. Let prints 
dry slowly till they peel off tins. 
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FOR YOUR RECORDS: 
THE CONTACT SHEET 
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Suppose you merely want a record 
of all the negatives from one roll 
of film? Or you intend to enlarge? 
Then it’s convenient to contact 
print the entire roll on one or 
two sheets of 8 x 10 paper. 

1. Just place your negatives in an 
8 x 10 printing frame, emulsion 


CONTINUED ON PAGE 100 











Kodak Swoosh-X. F ilm SK 


BULLETIN 





Film speeds are still climbing . . . Tri-X is greased lightning . . . the new Ektachrome 


135 is three times as fast as one of its cousins ... enlargers are more versatile .. . 
projectors have longer cords and put out more light... papers have more sparkle 
«+. movies are sharper. It’s a great day for photography. 


Swoosh-X! 


How fast is the new super-speed Kodak 
Tri-X Roll Film? That’s easy. It’s ex- 
actly as fast as Kodak Royal Pan Sheet 
Film. In fact, it’s the same type of film, 
except for the thinner roll-film base. 

We give both Tri-X and Royal Pan an 
official exposure index of 200 Daylight, 
160 Tungsten. Not that we want to be 
fussily overcautious; it’s just that the 
standard tests yield those values. But a 
lot of people claim that Tri-X and Royal 
Pan are two to five times as fast as we 
say. 

Recently, Photography Magazine de- 
cided to give Tri-X a field test. They 
shot one negative outdoors at an index 
of 8000. This was a flop. They shot one 
at 4000. This was printable, but the 
prints weren’t exactly salon material. At 
2000, better. They got first-quality prints 
from the negatives shot at 1000 down to 
400. Same for 200. Everything from 
4000 to 25 was printable (which, in our 
book, adds up to a lot of exposure lati- 
tude). Indoors, with ordinary incandes- 
cent light, they found 650 and 800 to be 
good working indexes with their equip- 
ment. 

What this all means is that if you 
know your lens and shutter and expo- 
sure meter and your processing, you can 
squeeze an awful lot of performance out 
of Tri-X without sacrificing quality. 
Mostly depends on what density you 
prefer in negatives. 

We were planning to go into a sales 
talk about the fine grain of Tri-X, its 
superior toe slope that gives unusually 
clean tonal separation in the shadows, 
its freedom from highlight blocking 
even with forced development, its bal- 
anced color sensitivity, and so on—but 
those are all the same as for Royal Pan, 
which we have been describing to you in 
glowing terms for the past year. 

You should be able to get Kodak 
Tri-X Roll Film at your Kodak dealer’s 
now, in 120, 620, and 35mm, for your 
own tests. Same prices as Kodak Super- 
XX Roll Film. 


Sturdy warrior 


Not for a long time have we paid hom- 
age to Kodak Developer D-76. Photog- 
raphy Magazine reminded us of this 
when it dutomatically chose D-76 as the 


“vardstick” for testing our new super- 
speed Kodak Tri-X Roll Film (see 
column at left). 

Good old D-76 is the pioneer fine- 
grain film developer that lifted the movie 
industry out of the soot-and-whitewash, 
snowballs-and-cinders era. Then minia- 
ture-camera enthusiasts discovered D-76. 
This happened many years ago, but in 
an age of glamor-puss fine-grain de- 
velopers, D-76 still stands out like a full 
moon on a winter night. If you want all 
the shadow detail a film can deliver, if 





you want beautiful long scale and deli- 
cate gradation, if you want reasonably 
fine grain without any sacrifice of emul- 
sion speed—just go around to your 
Kodak dealer and whisper “Kodak 
D-76” in his ear. 

Your dealer can fix you up with a 
size of D-76 to make 1 quart (36 cents), 
a 1-gallon size (78 cents), or a 10-gallon 
size ($4.20). Better stop at 1 gallon, and 
buy more as you need it. You use it over 
and over, with occasional replenish- 
ment. 


Ektawhoosh! 


It never rains but it pours. We’ve just 
given you the word on Kodak Tri-X Roll 
Film. Now hold on to your hat— 

A new kind of Kodak Ektachrome 
Film .. . faster than regular Ektachrome, 
three times as fast as Kodachrome Film 
...is now available for miniature cam- 
eras. You ask for Kodak Ektachrome 
135 Film, Daylight Type ; 20 exposures, 
$1.85. 

And it has a cousin, Kodak Ekta- 


chrome 135 Film, Type F (color-bal- 
anced for clear flash). Typical guide 
number, 120 (vs. 80 for Kodachrome, 
Type A, under the same conditions). 

You can process either film (with a 
$1.80 Processing Kit) or let your nearest 
color lab do it. See your dealer. 


Man versus Nature 


We read somewhere that all human 
progress comes from man’s monkeying 
with his environment, trying to push it 
into a different shape. Sometimes this 
involves trying to push things back into 
their original shape. For instance, when 
a man, in furthering the artistic progress 
of the race, has aimed his camera up- 
ward at a building, and wound up with 
a bad case of converging verticals. 

In our small way, we help alleviate 
such distress. We have built into the 
Kodak Flurolite Enlarger certain ele- 
ments of solid geometry— 





—which, combining a rotatable plane 
and a tiltable plane, permit correcting a 
good deal of perspective distortion in 
all planes, not just one. 

This ingenious combination of a re- 
volving negative carrier and tilting head 
is but one of many reasons why the 
Kodak Flurolite Enlarger deserves your 
earnest scrutiny. (Some of the other 
reasons are the modern cold-light sys- 
tem, big paper-cabinet base, long bel- 
lows, rapid manipulation, lens inter- 
change, and adaptability.) The $99.50 
price does not include lens, but your 
Kodak dealer has Kodak Enlarging 
Ektar and Ektanon Lenses of a quality 
matching the Flurolite, in a variety of 
focal lengths. 


Propriety and taste 


Some men like plain socks, some like 
striped socks, some are happiest i 











cN 


me 


kle 


al- 
ide 
ne, 


ha 
rest 


nan 
ing 
h it 
this 
nto 
hen 
ress 
up- 
vith 


iate 
the 
ele- 





lane 


ng a 
n in 


1 re- 
read 
the 
your 
ther 
syS- 
bel- 
nter- 
19.50 
your 
‘ging 
ality 
ty of 


. like 
st in 











Ektawhoosh! 


Argyles. It is largely a matter of mood 
and personal taste, and fitness for the 
occasion. This, if we may ascend from 
hosiery to aesthetics, is exactly why we 
make Kodabromide Paper in five sur- 
face types, Kodak Medalist in five, and 
Kodak Opal in ten. Opal Z (tapestry, 
lustre, on rich old-ivory stock) may be 
just the ticket for a fireside pictorial, and 
the worst thing in the world for a snowy 





mountain side or glittering seascape. 
Medalist E (fine grained, lustre, on pure 
white stock) may be exactly right for the 
seascape, especially when you tone the 
print blue. And so on. Knowledge of 
paper types, from mirror-smooth glossy 
to rough tapestry, is the mark of the 
discriminating photographer. 

But often someone asks us: isn’t there 
one surface that’s pretty generally use- 
ful? Sir, we are glad you raised that 
question. Let us guide your attention to 
smooth, white, high lustre Kodak Medal- 
ist J, available in double weight in four 
printing grades, 1, 2, 3, and 4. This is a 
paper which has lots of surface sparkle, 
keeps the richness of the blacks, holds 
detail and texture, but does not have the 
glassy slickness of glossy paper. Yet if 
you wish, you can ferrotype it to get 
a full-gloss surface, for reproduction 
prints. It’s a wonderful paper. Comes in 
all four grades in the popular sizes up to 
16 x 20. (Kodak Opal K is the same 
beautiful high-lustre surface on a cream 
white stock.) 


GH,-1,4-(OH)2 


There’s a little chemist in every photog- 
rapher. More in some than others. If 
you have more, we commend to your at- 


tention a Kodak Data Book, “Process- 
ing Chemicals and Formulas.” Well 
worth the 50¢. It starts out with informa- 
tion on processing principles, prepara- 
tion of solutions, and processing tech- 
niques. Winds up with formulas for de- 
velopers, stop baths, fixers, intensifiers, 
reducers, tray cleaners, stain removers, 
and toners. Most of the Kodak Tested 
Chemicals for these can be bought in 
under-a-dollar lots, ready to mix. 

The above formula, incidentally, is for 
Hydroquinone, an ingredient of most 
developers. 


Siamese special 





a 


We could stand around all day and talk 
about the professional quality we build 
into our 16mm Cine-Kodak Special II 
Camera; the construction like a fine 
watch; the facilities for fades, dissolves, 
multiple exposures, time-lapse, quick 
film change, quick lens change, fast or 
slow action, single-frame shots, masking 
facilities, special-purpose scientific con- 
versions, and so on. But nothing proves 
the Special’s quality quite as quickly or 
thoroughly as seeing a good example of 
its performance—a professionally-made 
movie on a full-size professional theater 
screen. 

That’s why we would like you to go 
see a movie. The title is “Siam.” The 
show was filmed by Herbert Knapp, the 
well-known explorer, scientist, and lec- 
turer. It is one of Walt Disney’s new 
“People and Places” series. And it was 
shot with the Cine-Kodak Special II. 

When you see this movie, we think 
you'll see why Mr. Knapp chose the 
Cine-Kodak Special II for his conquest 
of colorful and romantic Siam. We’d 
like you to appraise the quality with a 





EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


sharp and critical eye. And bear in mind 
that this is 16mm color film, enlarged to 
35mm and then blown up to theater- 
screen size, where any lack of quality 
would show up like a sore thumb on the 
Statue of Liberty. 

You’ll have an enjoyable evening, and 
you'll understand why the Cine-Kodak 
Special II is well worth its price—$990 
and up. In the meantime, we’ll be happy 
to send you a free 16-page booklet which 
expounds the details of this remarkable 
camera. Just post a postcard to our De- 
partment 8-V. 


Clean clothes 


A Kodak Darkroom Apron keeps you 
from getting your clothes spotted. If 
you’re medium-sized, it costs you $2.75. 
The large-sized apron is $3.50. 


Twiddle eliminator 





Next time you have to hunt for an 
extension cord for your slide pro- 
jector while your audience sits 
around twiddling its thumbs, make 
a note to take a look at the Koda- 
slide Signet 500 Projector. It has a 
cord 12 feet long. 

And when you plug it in, it 
throws so much light on the screen 
you can even leave some of the 
room lights on while showing 
your slides, 

What else? The Signet 500 has a 
snap-action feed so fast you can 
scarcely see the slides change. A 
hopper collects your slides in a 
neat stack and in the same order 
you put them in. Top feeding, no 
jarring. A recall lever brings back 
upside-down or backwards slides, 
and a clearance lever drops the 
last one out. You can use an Air- 
equipt Changer if you like. 

Enough words. Go see for your- 
self. The price is $72.50 with an 
f7/3.5 lens; $79.50 with an //2.8 














Prices include Federal Tax 
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EXPERIENCE LEADS TO BELL & HOWELL 


wall 


BELL & HOWELL 200-T 


AN ARTIST'S TOOL. The Bell & Howell good taste. Swifturn turret rotates lens and 





200-T is the master of all 16mm magazine matching positive viewfinder together. Five 


loading movie cameras. Wherever the 200-T _ speeds include true slow motion. The 200-T 
BELL & HOWELL 134-TA goes into action, its prize-winning. beauty combines features that challenge the best 
and precision workmanship reflect practical _ artists to do better in making movies. 


2 


PRECISION BEYOND COMPARE. The 
Bell & Howell 134-TA promises development of 
skill to the 8mm spool loading enthusiast. Com- 
pact enough to fit into the palm of your hand, 
this versatile camera yields new thrills in mak- 
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HONORARY ACADEMY AWARD 1954 
TO BELL & HOWELL FOR 47 YEARS 
OF PIONEERING CONTRIBUTIONS 
TO THE MOTION PICTURE INDUSTRY 


Write for free booklet, “Tips on 
Movie Camera Lenses and Filters: 


ing movies. Three-lens turret with positive view- 
finders to match, full-frame focusing, five oper- 
ating speeds, built-in exposure guide to over Bell & Howell 
1600 conditions. Features like these earn the 
134-TA its reputation of perfection. 7154 McCormick Rd., Chicago !9. 


PLEASE SAY YOU SAW IT IN MODERN Mopern PuHoTocRAPiyY 
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Dr. Cinema says... 


Tempo can make any movie lively or dull. 


Here are the secrets of controlling tempo. 


REGARDLESS of your movie subject, an 
interesting film will have good tempo. 
You may not realize it. You may not 
even know what the term means. But 
tempo is a sparkling ingredient in ev- 
ery good movie. 


So what is tempo? 


First, let’s agree that your movie is 
a means of communication—a narra- 
tive sort of thing. Throughout the 
planning, shooting, and screening of 
the film, your primary aim is to in- 
struct or entertain your audience. So 
your camera is in reality a story-tell- 
ing tool. 

Now consider the story-tellers you 
have heard. Some were tiresome, even 
with fair material to work with. Others 
were highly entertaining people who 
could score pretty well even with 
mediocre yarns. Certainly the indivi- 
dual’s acting ability, his choice of 
words, his manner—all were contribut- 
ing factors to the final results. But 
equally important—and less noticeable 
—was the pace the raconteur used. He 
built the thing up. He spent more time, 
more words, more expressions on some 
portions of his story than on others. 
The climax or punch line was put 
across quickly and forcefully. His de- 
livery had tempo. 

Let’s take an ordinary movie subject 
and apply tempo to it. Say you want 
to film Jack as he shovels quite an ex- 
panse of snow-covered sidewalk right 
after a blizzard. If you had an electri- 
cally-driven camera and an endless 
supply of film, you could set the cam- 
era on a tripod, use the normal lens at 
medium range, and fire away from 
start to finish of the shoveling job. 

This would produce an insufferably 
dull film. 

So how would a tempo-conscious 
cameraman handle the same job? Let’s 
break it down into rough shooting- 
script form just to show what might be 
done. In so doing, we’ll use the conven- 
tional abbreviations for identifying 
the camera-to-subject distance: LS, 
long shot; MS, medium shot; CU, close- 
up; MC, medium closeup. Also, to de- 
note approximate camera time, we’ll 
indicate whether a scene is filmed long, 
short, or medium, in terms of footage. 
Remember that an average movie scene 
should run anywhere from 6 to about 
10 seconds in length. 


Action! Camera! 


1. LS of general scene to set the 
stage. Jack comes on, starts to shovel 
the snow. Average length. 


2. MS. Jack shoveling. Shorter. 

3. CU. Focus on shovel as it takes 
two or three bites. Short. 

4. CU. Low angle, same action. 
Short footage. 

5. MS. Same action. Fairly short. 

6. CU. Jack’s face, showing exertion. 
Medium duration. 

7. MCU. Show pile of snow that has 
accumulated as three or four shovel- 
fuls are added to it. Medium length. 

8. MS. Jack clearing last few feet of 
sidewalk. Fairly short. 

9. CU. Same action. Medium short. 

10. MS. Jack takes last shovelful. 
Stops work, leans on shovel, sighs with 
relief. Medium. 

11. CU. Jack’s face as he mops his 
brow. Short to medium. 

12. Pan slowly to MS of the neatly 
piled snow beside the cleared walk. 
Fairly long scene. 

13. MS. Pan up to show gang of kids 
running toward camera, gleefully kick- 
ing snow onto walk. Very short. 

14. CU. Jack’s horrified face. Short. 

15. CU. Kid’s feet kicking snow onto 
sidewalk. Very short. 

16. CU. Jack’s face as he yells at the 
little monsters to lay off. Short. 

17. MS. Kids continuing their mis- 
chief. Short. 

18. LS. Kids continue as Jack starts 
to chase them. Medium long. 

19. MS. Jack sadly returning to his 
job. Medium long. 

20. CU. Shovel taking up snow again. 
Action on Jack’s part much slower 
than in previous shoveling scenes. Me- 
dium. 

21. LS. Above scene. Fairly long 
duration, then fade out. 


Let’s analyse it... 
The foregoing rough script is ad- 


mittedly no 
thing of genius, 


and the ex- 
perts among 
you can pick it 
to pieces blind- 
folded. But it 


does offer a 

reasonably 

good camera approach to a simple 
bit of action. In reading it over, did 
you notice how the element of tempo 
enters in? Note how each scene 
length, or duration, is varied with the 
camera position and angle. The long 
shot establishes the subject, setting, 
and action. Then a medium shot brings 
you in closer for additional detail, re- 
quires less footage. After a closeup 
really puts you in touch with the ac- 


tion, short bursts of footage—alternat- 
ing rapidly between two camera angles 
—step up the tempo, build up excite- 
ment within the viewer. In simple 
terms, tempo comes from variations in 
scene length, plus changes of field of 
view and of camera angle. All these 
factors are interrelated and when used 
judiciously will make your film vastly 
more interesting than it would be with- 
out them. 

Obviously, tempo can be improved 
to some extent after the exposed film 
has been processed and is ready for 
editing. For example, some of the fast- 
action sequences can be cut apart and 
spliced into similar footage shot from 
a different camera angle. In a regular 
studio, several cameras may be shoot- 
ing the same action simultaneously 
from various angles and distances. 
Since you can’t afford to do this, the 
way to obtain somewhat the same 
overall effect is by skilfully intermix- 
ing your shots on the editing board. 

To give a more concrete idea of how 
this technique works out, let’s assume 
that you’re showing a person about to 
enter a mine in which explosives have 
been set for blasting. Some distance 
from the mine entrance, a horrified 
mine worker sees what is about to hap- 
pen, and tries desperately to prevent 
the unsuspecting one from entering. In 
filming this, you’d shoot all your foot- 
age of the person walking toward the 
mine entrance. Then you’d go back and 
shoot all the footage showing the work- 
man’s efforts to prevent the disaster. 
In editing, you’d cut and intersperse 
these two portions of film to build up 
the excitement. The closer the person 
got to the mine entrance and the more 
frantic the workman’s warnings, the 
shorter the strips of film you’d use. 


Learn from the pro screen... 


The next time you go to the neigh- 
borhood theater, analyze the film for 
the ingredients that go into building 
and controlling tempo. (You may have 
to see the picture through twice to 
accomplish it—once for the story en- 
joyment, and once for analysis.) Note 
how the camera-to-subject distance, 
camera angle, and scene length affect 
the “pace” of the film. When, for the 


SECTION 


sake of the story, several lengthy 
scenes follow one another, notice how 
fresh or unique camera angles are used 
to hold your interest. In lieu of chang- 
ing camera angles on an overall scene, 
note how a closeup is flashed on the 
screen now and then to break the 
monotony of long or medium distance 
shots. These are the tools Hollywood 
uses to control tempo. Within limita- 
tions, they can be your tools. —THE END 
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frame it in the camera! 


‘‘ Distracting movie scenes are 
usually the result of too many 
details,’’ says Ernst Wildi 


Every scene flashed upon a movie screen should be easily 
grasped by the audience. If a scene contains so many 
details that the viewer’s eye has to wander about in order 
to interpret what is being shown, the scene has to be 
lengthened. When this happens—presto!—the scene 
drags and the viewer loses interest. 

Three important keys to holding a viewers’ interest 
in any scene are these: J. Keep the scene as simple as 
possible. 2. Have only one center of interest in each 
scene. 3. Use all the tricks of composition and technique 
at your command to emphasize the main subject in a 
scene. At the same time, minimize details that distract 
from the subject. 

The rigid format of a movie frame makes it impos- 
sible to “second guess” your original composition. 
What you see in the viewfinder is what you will later 
project without benefits of cropping, enlarging, or burn- 
ing in. Thus it isn’t enough for the movie-maker to con- 
centrate upon his main subject alone. Whatever needs 
to be done about subject placement, backgrounds, etc., 
has to be done before the shutter is tripped. It’s then— 
or never! 

Good composition stresses the tying together of vari- 
ous objects within a scene. Horizontal or vertical lines 
which tend to divide the picture into two (or more) 
equal parts should be avoided. By studying a scene 
through the viewfinder and shifting the camera position 
or angle, the composition can be arranged so that the 
lines are about 1/3 in from the left, right, upper or lower 
margins of the rectangular picture frame. The points 
of intersection, where such lines cross, are an ideal posi- 
tion for placement of a main subject. Notice how this 
fundamental rule of composition appears repeatedly in 
the composition of the picture frames on these pages. 

One exception to the above “rule” is a scene contain- 
ing a single object. A close-up of a flower, for example, 
usually appears best when the flower is placed close to 
the center of the movie frame. 
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A confusing background will ruin any movie shot, 
especially a close-up. Outdoors, a low camera angle will 
often place a subject against one of the most perfect of 
all backgrounds—a plain sky. In lieu of the sky or 
some other type of plain background, you may be able 
to place your subject so that a distracting background 
becomes a shaded area in the picture. Or by either using 
a telephoto lens in place of a normal focal length lens, 
or by opening the diaphragm of the normal focal length 
lens enough to cut down its depth of field, you can gen- 
erally throw a distracting background out of focus. If you 
choose to accomplish this by the latter method, how- 
ever, be sure to make the necessary compensation in 
shutter speed; otherwise, opening the lens diaphragm 
may overexpose the film. 

A distant scenic shot, no matter how breath-taking the 
view, is apt to be pictorially poor in the conventional 
movie format. However, by including simple foreground 
objects, the picture is instantly transformed into a scene 
with depth and contrast. The foreground may or may 
not include human interest, it (Continued on page 111) 


BACKGROUND must not distract from the subject. 
Plain sky background results from low camera angle. 
To throw a bad background out of focus, use a tele- 
photo lens, or a wide aperture on your normal lens. 























MOST SUBJECTS appear to the best advantage in a 
rectangular frame format if positioned 1 the dis- 
tance in from one margin. Note the use of plain sky 
background, diagonal lines to suggest movement. 





STATIC SCENES become pictorially interesting if 
carefully composed, and well lighted. The diagonal 
lines, above, provide a feeling of movement; back- 
lighting produces both sparkle and shadow effects. 









DEPTH is important in filming scenics. Sev- 
eral pictorial tricks were utilized, above, 
to add interest. Note foreground detail, 
tree-framing, lighting, human _ interest. 





CLOSE-UPS should appear frequently in 
every film. Framing will emphasize a por- 
trait subject. Always leave extra space on 
the side toward which subject is looking. 





MOVEMENT, as a general rule, is most interest- 
ingly depicted when it takes place obliquely across 
the picture frame. Always leave space ahead for 
subject to move into when you follow motion. 


LEADING LINES (in this case the parallel lines 
of the board siding and window frame) help to 
focus attention upon the action taking place. 
A good picture has only one center of interest. 
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SERVICE PHOTO CONTEST ENDS; 
WINNERS GET MODERN’S PRIZES 


AIRMEN and soldiers made off with nine out of the first 
ten prizes in the finals of the Fifth Interservice Photog- 
raphy Contest, leaving the Navy with but one winner, 
Third Place in the Color Division. 

The top ten, representing the final winnowing of thou- 
sands of entries from service personnel all over the 
world, were picked from 250 finalists at the Pentagon, 
Washington, D. C., on Nov. 1, 1954. The judges: pho- 
tographer Ivan Dmitri; Ray Mackland, Picture Editor, 
Life magazine; Norris Harkness, President, Photographic 
Society of America. 

For their efforts, the winners will receive recognition 


—~ See 2G x 


and awards from the Department of Defense. In addi- 
tion, they will get some of the world’s finest photographic 
equipment as prizes from Mopern PHoTocRAPHY. 
Although the editors of Mopern do not participate in 
the judging and administration of the contest, each year 
this magazine takes an active part in stimulating interest 
in the contest by offering a wide range of valuable prizes. 
As soon as the winners were announced, letters went out 
to them with a list of world famous cameras and other 
equipment from which they could make their choice. 
In some cases, MopDERN’s letter followed the contestant 
across a couple of continents. All the prize winners re- 


: ‘ Sica A fob > 
A charming rural scene, titled Country Express, won fifth place for Cpl. Kjell O. Tornoe of New York. 















Lt. Col. Leslie C. Wood of Athens, Ga., was tops in black- 


and-white with Eve, record of a humorous museum moment. 





sponded promptly this year. Their names and prizes are 
listed at the top of the page. 

Observers who looked over the pictures which com- 
peted in the semi-finals and finals expressed the opin- 
ion that the quality of entries this year was higher 
than at any time in the past. Also, the total number of 
entries had increased, indicating a growing interest in 
the annual contest. 

Of the seven black-and-white winners, the first six 
used twin-lens reflexes (five Rolleiflexes, one Ikoflex) 
while the seventh scored with a Kodak Retinette, a mod- 
erately priced 35mm camera. All the color prizes were 
won with 35mm cameras—a Zeiss Contessa, Canon, and 
Argus C-3, in that order. All the winners who had a 
choice of cameras showed a marked preference for the 
press-view types which were offered as prizes. 

Since the Air Force had the greatest number of prize 
winners, it will get a one-year hold on the Perpetual In- 
terservice Photography Contest Trophy, donated by the 
Army, Navy, and Air Force Journal. 

The prize-winning pictures, and all other entries which 
reached the finals, will be exhibited in the Concourse 
of the Pentagon during January. After that, they will 
be shown to the general public at the Smithsonian Insti- 
tution through February.—J. w. 


Second place in black-and-white went to PPFomenade, 
by Chief Warrant-Officer Otto Jely, Holland, Michigan. 
































HERE ARE THE WINNERS 
AND MODERN’S PRIZES 


Black-and-W hite Division 
First prize: Lt. Col. Leslie C. Wood, 
Army; Linhof Super Technika 4 x 5. | 
Second prize: Chief Warrant Officer 
Otto Jely. Army: Century Graphic. 

: Third prize: S/Sgt. Henry P. Wong, 
Air Force; Century Graphic. | 
Fourth prize: M/Sgt. Walter H. Moon, 

Air Force; Quick-Set Sr. tripod. 

Fifth prize: Cpl. Kjell O. Tornoe, Army; | 
Weston Master exposure meter. 

Sixth prize: Capt. John W. Fippen, Air 

Force; Quick-Set Sr. tripod. 


: Seventh prize: Cpl. William D. Frank, 
: Army; General Electric PR-1 meter. 


Color Division 
First prize: A/1C Victor Dmuchoski, 
Air Force; Linhof Super Technika. 
Second prize: Lt. Col. Foster B. Perry, 
2 Air Force; Century Graphic. 
Third prize: SO 3 Eugene K. Longo, 
Navy; Century Graphic. 
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The Magnificent 
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We planned something very 

special on the occasion of our 

Thirtieth Anniversary. So, we 
developed and now offer to you 

the handsomest, the finest 

quality 300W. projector ever 
designed by us. But that’s not all! 

We want you to celebrate with us our 30 
years of service to the photographic 
industry. That’s why we’ve brought the 
price down—so unbelievably low, you'll 
find the sleek, racy-looking CROMATIC, 
the biggest projector value you’ve seen 


The peer of 2x2 
slide projectors 


so far. And—you get even more! This 
beautiful projector with contrasting 
glacier and dark blue wrinkle finish 
comes equipped with SLIDEX, a 
completely new standard in auto- 
matic, precise, trouble-free Slide 
Changers. 


ONLY GOLDE HAS. 


Meet the New 


SUDEX 


the only truly 
automatic 


Never before have you seen anything to compare with the changer for 


smooth, automatic operation and trouble-free simplicity 


2x2 slides 


of new SLIDEX. Never touch your slides. In... out... 





that’s all there is to showing your slides. Select... reject... repeat... skip... 
go forward or back with equal ease. SLIDEX will accommodate NEVA-WARP Vis-A- 


File which holds 40 slides ...3344% more capacity than any other magazine 
(available at nominal extra cost). 

Now, put the CROMATIC ‘300° with SLIDEX Changer in a luxurious, business-like 
duotone blue luggage-type case and this GoldE 

anniversary creation is really complete. $ 95 " 

*\ It's all yours for the low, 


really low price of 


Including 300 W. 
Lamp and F.E.T. 


Gentle 

1 would like to celebrate your 30th Anniversary along with you. _ ‘ 
Please send me more information about Cromatic ° 300° with Slidex in matching 
case, along with other fine GoldE products. 


(Cromatic *300* combination (() FREE... illustrated 8-page color Slide Report 


LIFELIKE 
PROJECTION 
FROM 
SCENE 
T0 





SCREEN NAME 








ADDRESS 
CITY STATE 
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35MM PORTRAITS 
(Continued from page 66) 


If you plan on using a long lens, how- 
ever, remember that it will take an ex- 
tremely steady hand to hold it. Also, use 
as fast a shutter speed as possible to 
minimize camera movement. 

John Treman (picture, page 68) 
found a similar if slightly different. use 
for a long focal length lens. A number 
of photographers on an outdoor movie 
set had gathered to photograph an Ital- 
ian actress. They were all grouped in 
one spot which each had decided was 
the best angle and distance for his nor- 
mal lens. With the versatility of the 
35mm camera at his command,’ Treman 
found another angle which kept him 
away from the crowd. The angle did not 
permit him to get sufficiently close. So 
he fitted a 100mm lens to his Canon and 
made up the distance. 

“Not enough photographers let color 
work for them when they are shooting 
color instead of black-and-white,” says 
Treman. “When I saw the interestingly 
colored background I decided to let it 
work for me. It forms an integral part 
of the photograph.” 

While lenses of other than normal 
focal length can prove extremely useful, 
many photographers prefer the 50mm 
as the standard. Leonard Balish found 
the speed of his 50mm f/2 Summitar im- 
portant late one afternoon at an Italian 
street festival in New York (picture, 
page 68). The dark skin of the Negro 
child almost blended into the back- 
ground. All that seemed to remain was 
the balloon, the stick on which it was 
tied, the child’s dress and her eyes. His 
1/5 sec. exposure at f{/2 would have been 
possible perhaps only with a 35mm 
camera. 

The 35mm camera with its fast lenses 
can experiment with the different hued 
lights of early morning and late after- 
noon. Don’t expect normal skin tones, 
however. As the sun sinks, skin tones 
will generally go reddish in direct light, 
blue in the shade. After the sun has dis- 
appeared, all skin tones will begin to 
lose their warmth and turn blue. 

A Coleman gasoline lamp is not a 
generally recommended light source for 
color photography (picture, page 69) 
but candles, oil lamps and other forms 
of artificial light far too weak for nor- 
mal color portraiture can furnish suff- 
cient illumination for the fast lenses of 
the 35mm camera. The picture by 
Wolbarst was made in a log cabin in 
Ontario. Although the Coleman lamp 
gave what appeared to be an extremely 
bright white light, Wolbarst knew it 
would certainly be much warmer (more 
reddish) than daylight. He took a meter 
reading, braced his elbows on a table 
and exposed for 1/4 sec. at /2. He made 
only one exposure, the last on a roll. 

(Continued on page 90) 
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High-Fidelity 





in your ; 
slides and 
movies... 


eh) DA-LITE “PUSH-BUTTON” 


eae (\S. - Chalagn° 


~~ The White Magic glass-beaded 
A \ screen that gives your 2-D 
e » slides and movies visual depth 


4 and true-to-life brilliance! Com- 
pare it with any other 2-D 


see them ona \, screen made. Your eyes will see 


the glory as color as never be- 
Da-Lite HI FI the world’s only high-fidelity | 


fore! 30” x $24.75 
with durable - ie Case $30.65 











— famous for quality since 1909 “PUSH-BUTTON” IN ACTION 
Da-Lite projection screens reflect every 
tone, every sparkling detail of your slides a) 
and movies from the whitest whites ay 
through the entire range of color to the 
deepest blacks — wide-angle screens for ’ 
larger audiences—White Magic screens 
with all the color magic of nature built 
into every square inch of their superior 1. Hold screen 2. Extension rod 3. Swing to hori- 
° » vertically above pops up... legs zontal position, 
mildew and flame-resistant surfaces! floor. . . touch glide open... —shhook and raise to 
°° **Push-Button’’ at desired setting 
Visit your dealer soon. Compare the gooseneck . . . 
’ “ »” ° 
Ai world’s only “Push-Button” screens with “Color, like sound, ol vil and only 
o> i @ screen built to hi fidelity ston jards can 
DA-LITE A s any other make, and see the difference + the ge an ae 
“PUSH-BUTTON” / for yourself! So brilliant...so easy to use were when you captured them with your 
SULVER KING' 7 ... they make all other screens obsolete! 

















Best for 3-D, and color, but its silver 
surface is so fine you can use it for 2-D 
as well! Has all the features of the 
Challenger, plus that extra something 
that makes home 3-D so startling you'll 


FREE! *rectection in Projection Booklet to see and enjoy your shows 


Tells how to get more thrilling brilliance in as never before insist ON GQ... 
slides, movies. 
think you’re at your favorite first-run MAIL COUPON TO: Da-Lite Screen Co., 


i] 
' 
i 
i] 
1 
i 
: ! 2729 N. Pulaski Road, Chicago 39, IIl. e ® 
0” » + i $3 ; Send my copy of the Perfection in Projection Booklet! 
: i 
* NAME .... 
1 
® 7 Trade Mark 1 €4 = # | 2a 
j ADDRESS. 
a 
' 
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perfection in projection 
.------------------------+ PROJECTION SCREEN 


since 1909 
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CONTAFLEX 


THE VERSATILE 
35mm Single-lens Reflex 


You'll prize the Contaflex for its versatility and its 
remarkable ease of operation. For example, with 
merely four supplementary lenses you can take a 
full range of close-up pictures from 40” down to 6”. 
No extra focusing units are required—no parallax 
correction is needed. 


REVOLUTIONARY DESIGN 
With the Contaflex you can view your subject with 
the lens wide open at f/2.8. The image, therefore, 
appears at maximum brightness. Diaphragm closes 
down automatically to pre-set opening when picture 
is snapped. 

The Contaflex, which is used at eye-level, gives 
you the advantage of both ground-glass and range- 
finder focusing—you can use both simultaneously. 
Fitted with f/2.8, 45 mm Zeiss Tessar lens in fully 
synchronized Synchro Compur shutter, with speeds 
to 1/500 sec. 

$169; case extra. At Zeiss Ixon dealers. 


Write for Contaflex literature. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 
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35MM PORTRAITS 


(Continued from page 88) 


Wolbarst’s photograph was posed. It 
was necessary for him to tell the sub- 
ject to hold still for the relatively long 
exposure. Generally, unless you have a 
professional model, do as little posing 
and directing as possible. Bernie Cleff 
(picture, page 69) had a professional 
model. He had been doing a photograph 
in the park for a commercial assignment. 
He posed his model naturally on the 
park bench and had her turn around as 
if she had just heard her name called. 
The girl was in the shade so Cleff was 
forced to use a slow speed and relatively 
large opening, 1/30 sec. at f/2. The large 
lens opening threw out of focus what 
might have been a distracting back- 
| ground. Instead of fighting for attention 
| with the model, the background added 
| to the picture. 

Shooting at slow speeds of 1/4 sec. 
to 1/30 sec. may be sufficient for natu- 
ral portraits of grownups but children 
are another story. They move quickly 
and are unpredictable. Outdoors in 
good light you can use a small aperture 
for maximum depth of field and a high 
shutter speed to stop action. Indoors, 
with color film, the problem is more 
acute. With floods, there is seldom 












enough light to stop action. Flash or elec- 
tronic flash is excellent for portraying 
children indoors. Fred Lyon bounced 
the light from one electronic flash unit 
off a wall. Another unit was concen- 
trated on the fast-moving subject. He 
caught his son, Michael, in action (pic- 
ture, page 68). The electronic flash 
stopped all movement completely yet 
gave a natural feeling to the picture. 
Michael does not have that hair-combed, 
all dolled up look of so many children 
sitting formally for a portrait. Instead 
he appears as an active, healthy boy at 
play—which he is. With 36 exposures 
on one roll of film, Lyon was able to 
capture many different expressions in a 
relatively short space of time without 
worrying about changing film every 
eight or twelve pictures as is generally 
necessary with a larger film camera. 

Once you have your portraits, what 
do you do with them? Although pro- 
jection or hand viewing is perhaps the 
most impressive presentation, you may 
want a photo you can place in your wal- 
let. Small color enlargements are quite 
inexpensive—but not all transparencies 
are suitable for making into color prints. 
Color should be fairly bright, outlines 
clearly defined. Fred Lyon’s picture of 
his son would make a good color print. 
Leonard Balish’s portrait of the Negro 
child would not, unless a more ex- 
pensive dye-transfer print were made. 
If you want a portrait for your hand- 
bag or wallet, keep it in mind when 
you shoot and plan your picture accord- 
ingly.—Joseph Crayon. 
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“ Whether you're having folks over or going out— remember to snap pictures 
at of your fun with sure-fire G-E Flash Bulbs. And especially at children’s 
ry parties or at Valentine’s Day and Washington’s Birthday celebrations! 
ly You'll all enjoy the unposed, natural pictures. 

at Try the tiny new G-E M2 

“a - - - gets the picture and saves you money on every shot 

ay The tiniest, handiest flash bulb you ever used! You can easily tuck a dozen 
il- (or more) in your pocket... no fuss, no bother . . . you’re always ready for 
” the next shot. Plenty of light for good snapshots, too. And the new General 
* Electric M2 costs only 10¢ (Suggested retail price). 

es Whether you use the M2, No. 5, No. 8 or the SM... Remember, 
of G-E sure-fire Flash Bulbs always serve you best! 

nt. 
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LOWEST PRICE! 


ECONOMY 35 MM 
DEVELOPING AND PRINTING 





AT LAST! You can now get wonderful qual- 
ity National Photo Labs 35mm fine grain devel- 
oping at a real rock bottom price! Just think— 
your 36 exposure roll developed and printed by 
skilled laboratory a. to King Size 
wallet prints—234” ¥ clear glossies on 
Buront Varigary 4 days se : seestes. 

ANYWHERE (36 Prints) OnLy $ 1.25 


WALLET SIZE 
COLOR PRINTS 
ONLY 35c EACH! 


Now you can Ee quality full, ao size 214”x 
H 





3%” color ay rad rom your 35m color trans- 
parencies his iow pri on Wonderful a 
vivid color ‘prints you’ll be proud to sho a 


your T JUS 


DA T JUST 35¢ EACH! 
0 FREE COLOR ENLARGEMENT 


+7 every roll color film processed at 
ONLY $1. ‘bo: Any size ANSCO COLOR or EKTA- 
CRROME custom processed by experts 
is mounted). ou get FREE coupon good 
for 214” x dua" color HEE Ba BIG value 
for only $1.0) 


ANSCO 35MM COLOR RELOADS 


Made from factory-fresh brand new Ansco film. 

acd not confuse our quality reloads with other 
ypes offered that are made from short ends of 

Gutdated movie film, Rd Baad Back If Not 

Satisfied. Daylight or Tun: 

D20exp.$1.50 (15 for $6. 5 (SAVES YOU 55¢) 


New! KODAK TRI-X 
SUPER SPEED C & W FILM 
35MM RELOADS AT BIG SAVINGS 
This new fast film is twice as fast as Super XX, It 
offers new exciting picture-taking possibilities. Take 
indoor shots by existing light . . . night sporting 
events without a flash . fast, action pictures even 
on dull days. ASA daylight exposure rating better 
than 200. Reloaded from original 100 ft. Kodak 
factory-fresh packed film, FULLY GUARANTEED. 
You can’t buy fresher film anywhere. 
0 20 exp. rolls 45¢ 
5 rolls A 
x available same price 
ize 

















0 36 exp. rolls 65¢ 
5 rolls $3.00 

0 Plus X 0 Super X 
(J TRI-X also available in 120 & —50¢ a roll 


HEADQUARTERS | NEWEST 
~ TYPE FOREIGN FILMS 


FROM GERMANY. . . ADOX FILM 
designed for your 35mm camera 


Ultra fine grain film—to capture every minute 
detail, For the discriminating wae will not 
sacrifice photographic quality ° film un- 
surpassed for critical — Emulsion Bren thin- 
ner than ordinary 35m ms almost guaran- 
tees no Soe ss of sharpness when enlargements 
are_orderes 
Oo ADOX KB-14 (ASA 16 De ane moh peau Speed 
x KB-17 SA 3 t) High Speed 
Ge coe KB-21 (Asa Py pena th Super Speed 
0 36 e sure cartr 4 
O Also in 50 FOOT ROLLS ONE $5.85 


FROM ENGLAND... 
FAMOUS 35MM ILFORD FILM 
Now you can use the film used by leadiny pee 

photographers who work under adverse light 
conditions. A Denchromnsse film of extreme 
speed, medium contra and well-graded tone 
seale. Original factory pox 
O35MM HP-3—36 exp. ONLY. $1. 28—3 fos 88. sO 
2¢ ft. 35mm rolls $2-7 
m 
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0 40 
5120 & 620 (8 exp. 3” ‘50 a roll 
FROM BELGIUM . 
GEVAERT GEVAPAN 35MM FILM 
World famous Panchromatic black & white film. 
Original tactory boxed jae 
0 GEVAPAN MICROGR 27-22 daylight 
29 tungsten. World’ . Mania’ slow grain film. 
0 GEVAPAN 30— af wc ar 40 tungs ten. 
Medium “seers oy LT ge 
GEVAPA ' 
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film 
Day’ light i100 tungsten. 














Cc 
2 ve. po speed film 
o xp eee 3 for. eecceccocs $3. 
Jo seeseeeees 1:28 O 3 for..........$3.59 
35MM BLACK & WHITE SLIDES 
The most thrilling way to look at your pictures is 


on the screen. Now all your friends can see your 
pictures at Slides made from any 
size negative or photo. Specity cardboard mounts 
or film strips. 

0 Se per frame from complete 35mm roll unmounted 


Oo aos mounted 
2 a. from negatives larger than 35mm 
otos 


Oo doe from pho’ 


EVERYTHING IS FULLY GUARANTEED 


MAIL THIS VALUABLE COUPON TODAY 
NATIONAL PHOTO LABS 

New Hyde Park 43, New York 

I eseune © Bi rrceccerercereceees for the items and services 
checked above. 
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AL PHOTO LABS 


Hyde Park 43, New York 
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by GEORGE B. 


Who needs a book? 


If you’ve ever written a letter to a 
magazine, it’s quite possible that it is 
like dozens I have seen—to give a 
proper answer one would have to write 
a book. There are no one-page answers 
to many questions which seem quite 
simple. And even a full magazine arti- 
cle can’t always cover a subject as 
completely as readers would want. 

That is the reason this column is 
born—not to write books, but to tell 
you where you can find complete and 
accurate answers to your problems. 
Sometimes, of course, no one has really 
covered your problem anywhere in 
print. But in most cases, there is some- 
thing available which will make 
photography easier and more fun. 

So send in your questions, addressed 
to Books in Use. (Please enclose a 
stamped, self-addressed envelope.) We 
will answer you directly and take up 
questions of general interest here. 


Camera eyes 


One set of questions in every month’s 
mail is on lenses: how to choose a lens, 
how to test a lens at home without an 
optical test bench and questions on 
depth of field and resolving power. 

Choosing a lens depends, of course, 
on what you need to do with it. You can 
generally depend on a reputable manu- 
facturer to deliver a good product, but 
the best focal length, the maximum 
opening (speed), and the resolving 
power and corrections will have to fit 
your particular situation. 

Testing a lens is also a personal mat- 
ter. An optical bench test made by an 
experienced technician is always re- 
assuring before the final payment on a 
lens—if such a test is available to you. 
But it is what the lens does for you 
under the individual conditions of your 
own work which really counts. 

Such tests you can make yourself. 
You should. Then you are testing the 
lens, camera, film and developer com- 
binations of your own work. Let’s look 
at the books which spell these things 
out in detail. 

The first is an English book, Camera 
Lenses, by Arthur Lockett, revised by 
H. W. Lee, published here by Pitman 
(1952, $2.50). It is a pocket-sized book, 
compactly written and covering a lot 
of ground in as much detail as most 


- amateurs would want. There is enough 


“theory” of how a lens works to show 
you what compromises a lens designer 
must make in computing one for a par- 
ticular purpose or type of camera. The 
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last chapter outlines a number of prac- 
tical tests you can use on your own 
camera and lens. 

An American book which covers con- 
siderably more ground has _ three 
pages on selecting a lens which are 
worth the whole price. This is Ansel 
Adams’ Camera and Lens (Morgan 
and Lester, 1948, $3). There is a great 
deal more, of course, on these general 
problems through his pages, as well as 
material on optics, cameras and dark- 
rooms, all presented from the stand- 
point of working practice. If you want 
to avoid most of the theory and concen- 
trate on lenses in use in your own 
work, this is probably the book for you. 


More complete accounts 


If you are not afraid of a stronger 
serving of theory (and you shouldn’t 
be—it’s not that difficult), try Lenses 
in Photography, by Rudolf Kingslake 
who is the Director of Optical Design 
of the Eastman Kodak Co. If you will 
work your way through these pages, 
you will be well grounded in the char- 
acteristics (and errors) of lenses for 
both cameras and enlargers. (Garden 
City Book, 1951, $2.95). 

On about the same level, but with 
testing spelled out in more detail, is 
Allen R. Greenleaf’s Photographic Op- 
tics (Macmillan, 1950, $6). There are 
many diagrams of lens designs so you 
can relate lenses you are interested in 
to their general family characteristics, 
and as complete a classification of lens 
types as seems to be available any- 
where in popular books. 

Besides these four books, there are 
two sets of test charts with explana- 
tory booklets available for testing lens 
resolution. One of these is an English 
import, Sowerby’s Lens-Testing Chart 
($1.75) and the other from our Na- 
tional Bureau of Standards, Method of 
Determining the Resolving Power of 
Photographic Lenses. (Please note: 
this second one is available only from 
the Superintendent of Documents, 
Washington, D.C., $1; extra charts, 
75c.) This government publication is 
also interesting because one set of 
charts is low-contrast which approxi- 
mates more closely the conditions your 
lens will face in practice. 


Along the shelf 


If you really want to go the whole 
way, Principles of Optics, by Hardy 
and Perrin, (McGraw-Hill, 1932, $7.50) 
remains about the best over-all review. 

(Continued on page 94) 
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8&mm-i6mm Cine Raptars 


... deliver high contrast, edge to edge sharpness, 
brilliant images. Fully color corrected. Available 


in speeds from f/1.9 . .. in focal lengths from 
6.5mm to 6”. 





... the first fully synchromatic shutter made. Un- 
surpassed workmanship and performance. Also 
available in Non- and “X” Sync. 


Commercial 
Raptars 





... Series LA lenses are known for exceptionally 
large coverage, extreme adaptability and versa- 
tility. Three lenses in one. Use front and rear ele- 
ments singly or together. Apochromatic Process, 
longer focal length Series II and Portrait Veritar 
lenses are available for commercial! and portrait 
photography. 


ct lean esate ansi 


Wide Angle Raptars 


, Vivid Images... 
§ Sparkling Contrast 


FOR EVERY TYPE 
OF PHOTOGRAPHY 
with RAPTAR LENSES 






... bring distant images up 
close, enlarged in sharpest de- 
tail. True magnification . 
pleasing perspective. Excel- 
lent for portraiture. 


... perfectly corrected lenses 
with ability to cover a wide 
field without distortion and 
with critical sharpness. 


Enlarging 
Raptars 


. +. mo finer lenses for enlarging. Designed spe- 
cifically for a flat field. Delivers highest definition 
and over-all brilliance. 


Raptar is not a construction or formula but a ame 
designating the finest in lens quality and perform- 
ance. Raptars are known the world over... are the 
choice of the world’s leading camera and enlarg- 
ing manufacturers ... professional and amateur 
photographers. You'll find Raptar lenses in: the 
better photographic stores. 


WRITE for literature specifying the types of 
lenses in which you are interested. 


WOLLENSAK 
OPTICAL COMPANY, ROCHESTER 21, N.Y. 
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Telephoto Raptars 
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vow" ONE/ 


for every 35 mm. slide fan — 
even if you already 
own an ordinary projector. 


NO “LIGHTS OUT” 


No darkened, stuffy rooms. 
Port-A-View shows your 
slides brilliantly on its 
own built-in screen — in 
ordinary room light. 
Weighs only 4 Ibs. 





SETS UP INSTANTLY 


No moving furniture, set- 
ting up bulky equipment. 
Turns on automatically 
when cover is opened. 
Folds like a camera — 
carry it anywhere. 


T-A-VIEW 





NO PRE-LOADING 


Port-A-View loads In a 
second—takes 36 slides 
at a time. No more te- 
dious pre-loading indi- 
vidual slides into slots 
or magazines. 


at your favorite camera store. 


Write for free full-color folder. 


THE FR CORPORATION 951 BROOK AVE. 








Color- 
corrected, 
Coated 
3-element f/3.3 
50mm. — 
lens. TV-type 
dark screen. 
AC-DC. 





COMPLETELY AUTOMATIC 


Slide changer cperaies 
silently, smoothly, 
speedily at the flick of 

finger. Makes slide 
showieg a pleasure in- 
stead of a chore. 


FREE demonstration with your own slides 


NEW YORK 656i, N. Y. 
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BOOKS IN USE 
(Continued from page 92) 





There is little in it directly on the im- 
mediate problems of ordinary shooting 
—but is a good survey of lens and opti- 
cal principles and design. 

Even more thorough-going is James 
Southall’s Mirrors, Prisms and Lenses 
(Macmillan, 1933, $7). In fact, this will 
remind the average amateur of the lit- 
tle girl who reported, ‘“‘This book has 
more about spiders than I want to 
know.” But it is the basic book for the 
student and has an excellent section on 
color vision. 

On the other end of the shelf, don’t 
forget the Kodak Lenses, Shutters and 
Portra Lenses. This 50c Data Book, 
like all these Eastman publications, is 
written around the company’s prod- 
ucts but there is a great deal of accu- 
rate information of general application 
included in its pages. 

Remember, too, that several of the 
general books on photography cover 
the subject of lenses with adequate de- 
tail for most purposes. The theory 
books give an accurate (but not al- 
ways simple) review, and the more 
practical manuals by working photog- 
raphers give easier accounts (but are 
sometimes a bit biased by the back- 
ground or personal methods of the 
writer ).—THE END. 


Do you want more information about 
what’s in print on this or any other 
photographic subject ? Send your ques- 
tion and a stamped, self-addressed en- 
velope to Books in Use, MODERN 
PHOTOGRAPHY, 33 West 60th St., New 
York 23, N. Y. All books mentioned 
here (except where noted) are avail- 
able from MODERN’S bookstore by mail. 


salon calendar 


EX- 





*1955 SEATTLE INTERNATIONAL 

HIBITION OF PHOTOGRAPHY. 
Closes: March 15 
Exhibit: April 6 to May 1 
Fee: $1, for four slides 

$2, for four prints 

Sponsored by the Seattle Photo- 
graphic Society. For informa- 
tion and entry blanks, write to 
Dr. Paul Mossman, Print Sec- 
retary, 2409 35th Ave. West, 
Seattle 99, Washington or to Mr. 
Roy B. Johnson, Slide Secretary, 
7711 Earl Avenue N.W., Seattle 
7, Washington. 


*M.P.S. INTERNATIONAL SALON OF 
PHOTOGRAPHY, 1955. 
Closes: April 25 
Exhibit: June 4 to 19 
Fee: 5 shillings or $1 
Sponsored by the Mysore Photo- 
graphic Society, Bangalore, In- 
dia. There are two sections: pie- 
torial and nature. Entries will 
also be submitted to all the other 
salons in the Indian Salon Cir- 
cuit unless the sender specifies 
otherwise. Write to: Mr. C. 
Varadhan, Salon Chairman, The 
Crags, Seshadripuram, Banga- 
lore 3, India. 


*Follows P.S.A. practices. 
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THE NEW 2Ye x 2Va 


PERKEO $2, 


fitted with 
Color-Skopar 3.5 lens 





with separate 








precision 

in Prontor SVS Shutter — rangefinder 

Speeds from built 
| second to 1/300 

right into 


plus bulb — 


M-X synchronization camera top. 


78° 


Carrying Case . 





sO , , , 





j The rangefinder Special Features: 
accurately measures distances from 31 feet to infinity. Has the © Dovble-exposure-preventio 
same footage markings as camera lens. This unique, independent, 2 ad of ade aga 
built-in distance meter TAKES ALL THE GUESSWORK OUT OF a arene 

FOCUSING, once and forever. You simply view your scene through ; eS a tA 

- the finder window, turn the little dial until the two images appear © Precision snail MAAaCaINE 

as one, and then set the lens accordingly. Or, if you prefer, set the satin chrome trim 

‘. lens and rangefinder for the approximate subject distance, then, © Built-in self-timer 

3 while viewing the scene, move forward or backward until the © Depth-of-field scale 

le subject comes into focus. ® Convenient accessory shoe 

F 










Made in the Western Zone of Germany 


a Fully synchronized for all flash lamps ff Voigtlander 


n- and strobes at all shutter speeds, because the lens is so ' 





a- WILLOUGHBYS 110 West 32nd Street, New York 
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La Belle 


ats 


ieee AUTOMATICALLY 





La Belle 55" Automatic 
Complete with f/3.5 lens, 
500-watt lamp, magazines 
$95. Other models from $69. 


, eo color slide projector 


With a single touch, you'll feed, change, project and restack your 
slides in proper sequence. ... You’ll load up to 125 slides for an 
uninterrupted full-hour show. ... And you will save! Fewer slide 
magazines mean lower operating costs ... much lower for the 
5 pleasure of seeing, and enjoying 
your slides as never before! 







it makes more sense to make your 

first (and last) slide projector a La Belle— 
quality-controlled and trouble-free! 
Teees Crome See it at your photo dealer! 


No back-and-forth “sawing ac- 
tion’’ or unnecessary noises. One 
touch does all four: changes, 
feeds, projects and files! 


La Belle Industries, Inc., Oconomowoc, Wis., Dept. MP-3 
Please send me my free booklet. 





























FREE BOOKLET! Shows oe 
how you can enjoy your 
slides as never before. No Address 
obligation. 
City Zone ————— 
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Camera Clubs 


by MABEL SCACHERI 


W hat does it cost to run a camera 
club? Not much, as the figures of 
one club prove. 


This seems to me to be a good month 
to bring up the question of club fi- 
nances, because paying income tax 
makes most people want to be tight- 
wads and bargain hunters. I have the 
figures to prove that the biggest value 
a shutterbug can buy is membership in 
a camera club. 

The figures have been kindly pro- 
vided by a club I know. I wish I could 
say that all clubs were run as efficient- 
ly as this one. It even has a treasurer’s 
statement examined by an auditor, and 
the fellow who looked at the books said 
that he felt that “the financial records 
of the club are well maintained.” 

Here is how this outfit stands finan- 
cially. On Dec. 1, 1953, they had $216.76 
in the bank. During the following year 
they took in $977 in dues from 145 
members. Of these 145 memberships, 
85 were single memberships; 30 were 
double memberships. That means that 
the club lets a husband or wife of a 
member come in at half price, I believe. 

Because of this arrangement it looks 
as though it cost each individual mem- 
ber a little over $7 a year, and each 
couple nearly $11 to belong to the 
club. For that he, or she, gets a 
club meeting each week except in the 
hot-weather months, pleasant instruc- 
tion and helpful advice, enjoyable 
friendships, stimulating competition. 
Since this happens to be a club for col- 
or fans, the programs are always at- 
tractive, just as a show. Who doesn’t 
like to look at color pictures? And 
where else can you get all this for so 
little cash each year? 





ltemized expenses 

Now, if you are thinking of start- 
ing a camera club, or already are a 
member of one and wonder just how 
this business-like outfit runs its affairs, 
I will tell you how they broke down 
their expenses for the year, which 
came out only $7.81 less than the year’s 
income from dues. Not important, since 
that still left them with $208.95 in the 
bank—a comfortable balance. It’s al- 
ways well for a club to have a nest egg 
of about this size to take care of unex- 
pected expenses. The year before, in 
1953, they had a deficit of $240 not cov- 
ered by income from dues, but that 
was because they were paying too 

(Continued on page 98) 
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Modern PHOTOGRAPHY’S Book Store 


After a careful examination of current photographic books, Modern 
Photography recommends the following. If you want a title that is not 


shown, query us. Chances are we can get you an 


title you wish. 


coe 





. Picture Making 
With the Argus 
by Jacob Deschin 


An informative and 
reliable book that 
tells in clear lan- 
guage how to obtain 
best results with 
these cameras. Spe- 
cial section on color. 
Chock full of swell 


pictures. 
$3.00 








16] Photography Year Book 1955 


Prized international photographs on hand- 
some display. Best of the series to date. (Pub- 
lished in Great Britain.) Clothbound. $5.95 


207 Lens Testing Chart 


These charts were designed by the Editor of 
the British Magazine, Amateur Photographer. 
With a little testing anyone can determine 
exactly how good a lens really is and the 
maximum size to which negatives taken with 
that lens can be enlarged without noticeable 
loss of sharpness. Set of 15 charts and 25- 
page instruction manual. $1.75 


72 Death Valley by Ansel Adams and 


Nancy Newhall 

A world renowned photographer and a writer 
of known talent collaborate to produce the 
definitive book on Death Valley. Fine ex- 
amples of desert photography exquisitely re- 
produced. $2.5 


93 ART AND TECHNIQUE OF STEREO PHOTOGRAPHY 


by Peter Gowland 
The master of the 
pin ups adds an- 
other dimension to 
his photography of 
women. Fully illus- 
trated, with a se- 
ries of Gowland’s 
own transparencies 
for use in your 
viewer! A magnifi- 


cent value. $2.95 


; Photography 








81 100 Studies of the Figure, Rawlings 


in compositional variety, photographic tech- 
nique, and sheer beauty of subject matter and 
presentation, this book is the best of its kind 
we've ever seen. All of the pictures were made 
of a single model, and with very few excep- 
tions only natural light was used both indoors 
and out. $5.50 


30 Successful Photography by Feininger 


A well planned, compact, practical course in 
picture taking and processing by the famous 
LIFE photographer. A completely inspiring 
and helpful book. $3.95 


86 «HOWTO 


“es 


in-print” photographic 


57 Printing With Varigam by M. Rich- 


ard Marx 


Explains difference between Varigam and 
other papers, how it works, and all procedures 
from simplest to the most complex. (Reprint- 
ing. Available April.) 


109 Home Movie Scripts, edited by H. 


Provisor 


Most can be filmed on 50 ft. of 8mm or 100 ft. 
of 16mm. 44 ready made scripts. Big help 
to ambitious home movie fans. $1.50 


PHOTOGRAPH WOMEN 
by Peter Gowland 


A new, revised, en- 
larged edition of 
one of the best sell- 
ing photo books 
ever published. 
New, larger, more 
pictures, more text. 
Order it! $2.95 





143 35mm Photography with an Exakta 


by K. L. Allinson 


This famous single lens reflex discussed and 
fully described in all spheres of work. In- 
cludes general discussion on 35mm photogra- 
phy by a qualified expert. $3.00 


PHOTO BOOK HEADQUARTERS 


We carry a complete stock of photo books 
of all types—350 different titles, every in- 
print book in English on a photographic 
subject; on sale and display at our new 
showroom, hours 9-5. Closed Sat. (Phone : 
PLaza 7-3700.) 10th floor, 33 West 60th 
St., New York, N. Y. 


167 Where and How to Sell Your Pictures 


by Arvel W. Ahlers 


A workaday bible for free lance photog- 
raphers, including over 800 names, addresses 
and specifications from buyers of photo- 
graphs. $1.95 


214 Filter Manual by Carl Bakal 


Tells how to use filters for both black and 
white and color. The filter dictionary section 
alone lists over 200 subjects with specific 
recommendation for every effect desired. 
Answers every filter question. 


LOOTENS 


Photographic En- 


On 
= larging and Print Quality 


—priceless how-to-do-it 
tricks and advice that will 
definitely improve any 
photographer's ability to 
get richer, “juicier”’ prints 
by projection. Considered 
most practical book on 
subject ever written. Over 
70,000 copies sold. $4.50 


If coupon is clipped send order anyway to Modern’s Book Store, 33 West 60th St., New York 23, N. Y. 


Cae ee icceiienstinnstiantiestinnsttandtnatianttal 





61 Portraiture 


192 pages; 250 illustrations and diagrams. 
Gives practical advice and techniques from 


15 nationally famous portraitists. $3.50 
I * : 
TO | Fite tanta Figure Studies by 


Fritz Henle 


> 
RIG Hl Unquestionable mas- 


' terpieces magnificently 
} reproduced by one of 
; . 

' America’s best known 


| photographers of the 
—— > human form. With an 
introduction by Jac- 

\ queline Judge. $3.95 


305 U. S. Camera Annual 1955 


194 PHOTOGRAPHING PEOPLE 


A memorable edition of classic photographs, 
news, portrait, this 20th anniversary edition 
of this popular year book is probably their 
best. $6.95 


by H. van Wadenoyen 
One of those fine meaty 
titles on the subject. Pub- 
lished in England, beau- 
tifully printed and illus- 
trated. A Focal Press 
book that goes into all 
aspects of getting spar- 
kling and exciting shots of 
all types of people. $5.00 





134 Color—How to See and Use it 


235 


668 
663 
85 


662 


225 


669 


by Fred Bond 


Explains in everyday language what color 
harmony is and how to get it in your picture. 
Begins with simple exercises on how to see 
color and describes how to use it in step-by- 
step fashion, to build excellent pictures, by 
foremost authority on color. $8.75 


Stereo Realist 
Manual, by WV. D. 
Morgan & H. M. 
Lester 


At last, the stereo book 
we have all been wait- 
ing for! Newest, most 
complete and authori- 
tative book on the sub- 
ject. Comes with glass- 
es to view the many 
excellent color stereo 
shots in the book, in 
full three dimension. 
86.00 





Audio Reproduction, by D. Fidelman 
$3.50 


How to Service Tape Recorders, : by 
C. A. Tuthill $2.90 


Three Dimensional] Photography by 
Herb C. McKay 

Third edition, by one of world’s foremost 
authorities on stereoscopy. Every phase of 
stereo, both movie and still, exhaustively and 
competently covered. $5.75 


High Fidelity Simplified by H. Weiler 
Tells what you need to start you on the path 
to the ultimate in listening enjoyment. Deals 
with sound, acoustics, loudspeakers, amplifiers, 
players, tape recorders, etc. $2.50 


Rollei Manual by Alec Pearlman 


Most up to date and complete book yet pub- 
lished on Rollei photography. A well illus- 
trated manual. $7.50 


Better Negatives 
Complete reference volume on negative proc- 














| Modern PHOTOGRAPHY Book Store 
| 33 West 60th, New York 23, N. Y. Amt. Encl. $ | 
| In Canada: Visual Equipment Co., 5635 Clanranald Ave., Montreal, Quebec. Add 10% for Canadian Shipments. | 
| Please send me postpaid the books whose numbers I have circled. | 
| 133 161 207 V2 93s 87 30 8 §7 109 = 86 143 | 
| 167 214 25 61 10 305 194 134 235 668 | 
663 85 662 225 669 226 
| Name | 
Address. 
| City State ; | 
| 3-55 ALL ORDERS ARE SHIPPED POSTPAID. No C.0.D.’s. Add 3% sales tax with orders for N. Y. City delivery; i 
add 10% per title for delivery outside U.S.A., except APO's. Allow approximately 10 days for delivery. If not satisfied 
I return books within 5 days to Modern Photography and money will be refunded. ! 
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essing and modification—negative faults and 
remedies—modern darkroom design. $3.50 





35MM PHOTOGRAPHY 
by Jacob Deschin 


Covers all principal 
35mm cameras, gives 
thorough instructions 
in camera operation, 
picture taking tech- 
niques, processing, 
etc. Teaches you to 
think and see in re- 
lation to miniature 





camera. $5.00 
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it’s easy 
to shoot 





NORWOOD 


Flutie 


EXPOSURE METER 


Just set 
the dial 





Flash-Mate gives you the correct 
f stop automatically! Save $$$ 
on wasted film and flash bulbs} 


Every picture is GREAT with Flash- 
Mate, the essential companion to 
every flash camera. Flash-Mate 
doubles as an accurate range finder. 


Ask For MODEL X 

For SPEEDLIGHT FLASH 
Give Flash-Mate and you 
give the thrill of perfect 
flash pictures of family ac- 
tivities. $14.95 


See the Flash-Mate at your 
camera shop, drug or department store. 
‘tt #7 r 


COMPANY 


Pasadena 7, Calif. 





a 
WORWOO! 


- 4 
2405 East Washington 
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THE CAMERA CLUBS 
(Continued from page 96) 


much rent. So they moved to cheaper 
but perfectly satisfactory quarters. 

Their 1954 rent bill, including cost 
of janitor service and use of chairs, 
was $393.11. They got out a well-print- 
ed, well-written, well-edited monthly 
bulletin which cost them $281.11 in 
1954. This is not one of those mimeo- 
graphed jobs, covering several large 
sheets of paper, each page kind of hard 
to read. It is compact, very legible, and 
is just long enough to do a good job 
for the club in keeping members up-to- 
date, in case they can’t always attend 
every meeting. 

Printing and stationery and tele- 
phone cost $49.80. Judges and speakers 
cost $100.50 (you have to take these 
wretches out to dinner, you know, no 
matter how sad a mess they make of 
judging those lovely pictures). Prizes, 
medals and ribbons cost $47.57. The 
club belongs to the Photographic So- 
ciety of America, also to a local or- 
ganization of camera clubs. The two 
memberships cost the club $26 for the 
entire year. 


Liability insurance 

The bill for liability insurance was 
$16.90. Why should a club have this? 
Well, not all clubs do, but it is a good 
idea. Most members of camera clubs 
are nice civilized people with the wel- 
fare of the club at heart, and they 
wouldn’t bring a damage suit if they 
tripped over the door sill or scratched 
a shin on a chair rung. But you never 
know when some character will have 
an idea like this. 

Equipment, supplies, etc. cost $18.63, 
and the club bought a new screen for 
showing their slides which cost $32.85. 
The anniversary expenses were only 
$10.29 so I guess they had a simple 
shindig, with the lady members bring- 
ing sandwiches and cookies and things. 

Well, why not have an affair like this 
if you see no need for an annual din- 
ner? Those dinners cost a good bit 
more, of course. 

Bank service charges were $8.05, the 
final item on the bill. It all sounds like 
first rate planning and club manage- 
ment. This is a sizable club, with 145 
members. A large club can be run with 
less cost per capita than a small one. 

Of course, the proportion of the vari- 
ous expenses might not be the same at 
all in your club, and still you might be 
running the club very well indeed. Each 
group has its own needs. 

Your club perhaps has a darkroom, 
and you might think it better to allo- 
cate more funds to the purchase of 
equipment and less to the cost of a 
monthly bulletin, for instance. 

While I don’t think a club needs to be 
so business-like that it bores everybody 
stiff, reading minutes and making long 
dull reports all the time, I know from 
a number of sad examples what a mess 
a club can get into if finances are not 
handled in an efficient way.—THE END 


PLEASE SAY YOU SAW IT IN MODERN 









"FOR YOUR PROJECTOR! 


=, 





= 
| 


on! te Automatic projection and 









te oC Y @) permanent slide storage 
SY Wy . 


i oe IDE CHANGER 


| |Makes your projector auto- 
matic . . . simply slip into 
“\place, using the supplied 
adapter, and operate lever to 
change slides. Show in se- 
quence or pick the title you 
want to see. Each slide at 
your fingertips! 


SLIDE MAGAZINE 


i The “heart” of the Airequipt system 
| ... exclusive all-metal magazine per- 
™ manently holds 36 slides, in any or- 
der. Hands never touch a slide! Com- 
plete with index card, each $925 





Complete with 
one Se eeiee $] 495 


for 36 slides. 





CARRYING CASES 
PC-6 for 6 magazines and 
changer $6.98 
PC-12 for 12 magazines or 
11 pluschanger $10.95 


oS 





2X2 SLIDE SYSTEM 


Your Dealer will gladly demonstrate! 
Mlustrated catalog free on request. 


AIREQUIPT MANUFACTURING CO., Inc. e New Rochelle, N. Y. 


EsTATIC masters 


Tools every Photographer 
_ should have and use 


For cleaning negatives 
before Printing 

For Cleaning slides 
before mounting 


(illustrated) 
i} size 


STATICMASTERS proven 
best for removing static 
electricity, dust and lint 


NUCLEAR PRODUCTS CO. 


10177 E. Rush St., El Monte, Calif 
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IANT SALE 
of photo books 








Savings of 50% and more on these fifles: 


TITLE 
A PRACTICAL PHOTOGRAPHIC CHEMISTRY 


Basic information on what happens inside camera and 
darkroom. By O’Hara & Osterburg 


B PHOTOGRAPHIC ENLARGING—by Jordan 
In plain and practical manner all the different operations 
that enter into making enlargements. 


¢ EXPOSURE RECORD 


COMPOSITION AND PICTURES—by Custis 
Practical help by a recognized pictorialist. 


E PHOTOGRAPHIC FACTS & FORMULAS 
Every formula of proven worth recorded. By Wall & 


Jordan. 


ELECTRON OPTICS, by Dr. Paul Hatschek 


G CHILDREN BEFORE MY CAMERA—by Morath 
Make portraits of children more appealing with this dis- 
cussion of formal and informal shots. 


H MASTERPIECES FROM AMER. PHOTO. 
73 prints covering a period of almost 50 years of Ameri- 
can Photography. 


J DICTIONARY OF PHOTOGRAPHY, by E. J. Wall. 
Alphabetically arranged and fully cross- -referenced, the 


most amazing amount of photographic definition is placed 
at your fingertips. 17th edition. 


K MASTERPIECES FROM AMER. ANNUAL 


2 pages containing 72 illustrations and comments. 


L PHOTOGRAPHIC EMULSION TECHNIQUE 
Possibilities in the photographic art through thorough 
knowledge of emulsions. By Baker 


SEASIDE SNAPS 
ZOO SCHOOL 


PHOTOGRAMS 


PHOTOGRAPHING MEXICO, by Cecil B. Atwater 
SOUTH AFRICAN PHOTOGEMS 
1951 Ea. 


ROLLEIFLEX ANNUAL, 


N 
° 
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4.00 2.00 
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4.75 2.25 

-50 25 
1.00 -50 
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OTHER POPULAR TITLES THAT WILL 
HELP IMPROVE YOUR TECHNIQUE 


167 WHERE AND HOW TO SELL 
YOUR PICTURES 
A workaday bible for free-lance 
photographers, including over 800 
names, addresses and specifications 
from buyers of photographs. By 
W. Ahlers. New, enlarged edi- 
tion. $1.95 


16 MANUAL OF 16MM MOTION 
PICTURES 

by Wm. H. Offenhauser, Jr.—all 
the answers for the professional 
and amateur, on sound, —— and 
television in one 592 page book 

A readable, authoritative aad spe- 
cialized technical guide by a man 
with over 20 years’ experience. 
Highly recommended. 


61_ PORTRAI- 
TURE 


15 famous por- 
traitists show 
you how to use 
backgrounds 
and lights; take 
heads or full- 
lengths; high 
key and glamour; stout or thin 
subjects; take children’s pictures; 
home and studio shots. 250 illus- 
trations—192 pgs.—a full course. 
Only $3.50 


20 BETTER PRINTS 


How to do montage, control con- 
trast, apply Mediobrome, use ton- 
ers and texture screens, mat your 
prints for greatest effectiveness. 
One entire section reproduces the 
best work of many well-known ex- 
hibitors. Practical ideas on a hun- 
dred things seldom covered in one 
volume. 192 pages, 275 illustra- 
tions, 7x10, cloth. $3.50 


28 Eeepoenareer 
INDOO 


180 ili 
192 pages packed with 

how-to-do-it sugges- 

tions for making still 

lifes, table-tops, flow- 

er pictures, attractive 

greeting cards, copy- 

ing, trick photos. A wealth of prac- 
tical, profitable information—only 


94 COPYING TECHNIQUE 


by George B. Wright—Perhaps it 
is the seeming simplicity of repro- 
ducing an absolutely flat object that 
accounts for the dearth of informa- 
tion prior to the publication of this 
book. And the complete coverage it 
now receives needs no duplicating. 
128 pages, illustrated, 6x9, cloth. 

$2.00 





275 HOW TO MAKE MONEY 
IN PHOTOGRAPHY 


by Eugene M. Hanson. Forty-three 
different fields for profit, discussed 
by a man who has had experience in 
all of them. Available December 10. 

$4.50 











102 MANUAL OF AIRBRUSH 
TECHNIQUE 

by J. Tobias—How to use this im- 
portant art to dramatize your 
photographs and make them com- 
mercially successful. $3. 


6 CHILD PHOTOG- 
RAPHY — THE 
MODERN WAY 


by Joseph Schneider 


One of the Country's 
leading child photog- 
raphers. Tells and 
shows you in 208 
pages and 275 illus- 
trations and diagrams 
all the tricks that get 
best pictures of little 
folks—tots to *teen-agers. All you ever 
need to know to take really fine pictures 
of children. $4.95 
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25 LOOTENS 
On Photo- 
graphic En- 
larging and 
Print Quality 
— priceless 
how - to-do -it 
tricks and ad- 
vice that will 
definitely im- 
prove any 
photogr aph- 
er’s ability to 
PE meee get richer, 
“juicier” prints by projection. 
Considered most practical book on 
subject ever written. Over 70,000 
copies sold. $4.50 


Keri 






PHOTOGRAPHIC ENLARGING 
and PRINT Quaiity 





85 Ly DIMENSIONAL PHO- 
TOGRAPH 


by Herb C. (“= Kay—Third edition, 
by one of world’s foremost authori- 
ties on stereoscopy. Every phase of 
stereo, both movie and still, ex- 
competently cov- 

$5.7 


haustively and 
ered. 


29 PHOTOGRAPHY 
OUTDOORS 

Here’s one richly 
illustrated book that 
gives you detailed 
information on how 
to take beautiful 
landscapes, marines 
and snow scenes— 
tree patterns, wild life, 
how to get best result 
A wealth of “know- 


clouds, 
flowers 
with filters. 
how” for the outdoorsman. $3.50 


197 GLAMOUR GUIDE 

by Eugene M. Hanson—-Whether 
amateur or professional, you can 
profit from Hanson's tips on how 
to make pictures to flatter the girl 
in front of your camera. Please her 
by studying the techniques de- 
scribed, the lighting diagrams and 
the 100 photographs presented in 
this volume, then applying them to 
your own work. 210 pages, 7x10, 
cloth. $5.00 


z = 224 MAKING EF- 
| -}} FECTIVE PHOTO- 
MAKING GRAPH Ss 


Effective 
; by L. Whitney 
Photographs Standish—lf you 














are a casual pic- 
| is the book to help 
you get pictorial 

ite cid } prints. Standish 
—_ explains the term- 

guides your progress with his fund 
of basic knowledge. 208 pages. 100 
$4.95 


ture maker, here 

quality into your 
inology of pictorial work and then 
illustrations. 


Vv CAMERA GUIDE 


Here is a listing of practically 
every American and foreign cam- 
era, movie and still, on the market 
today. It gives essential informa- 
tion such as lens, shutter, manu- 
facturer or importer, list price, 
etc., in concise form. 50c 


Y DEVELO-TELL 





Listing 20 com- 
mon developers 
and 38 widely 
used films; this 


dial calculator gives you the same 
information you would get from 
8,360 actual gamma curves or 130,- 
000 development time listings! 
$1.0 





PHOTO BOOK HEADQUARTERS 


If you visit or live in or near New 
York City, come to our new Book 
Store where we stock and display 
pho*o books on oll subjects . . . the 
only complete library of its type 
anywhere. Hours 9-5, closed Satur- 
day. Phone PLaza 7-3700. 
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Here’s why B-C photoflash— with “Eveready” batteries—is better: 


You always get sure-fire flash, 
perfect sync with modern B-C flash 
and “Eveready” brand batteries. 


® B-C prevents lost shots due to battery 
failure — saves film. 


e B-C gives perfect synchronization — 
full exposure. 


® B-C cuts battery changes to once or 
twice a year. 

® B-C uses “Eveready” photoflash bat- 
teries which won’t leak, swell or stick 
in your flash gun. 


Have your dealer show you a low-cost 
conversion eartridge for your present 


gun or new B-C at popular prices! 











There’s an “Eveready” battery for every type of photoflash 


For 
Battery- 
Capacitor 








a 


For For 
Electronic Round-Cell 
Flash Guns 











YOU NEVER GET A DUD WITH ““EVEREADY” BATTERIES 


**Eveready”’ and “‘ Nine Lives’’ with 
the Cat Symbol are registered 
trade-marks of Union Carbide 

and Carbon Corporation 





NATIONAL CARBON COMPANY 
A Division of Union Carbide 
and Carbon Corporation 


30 East 42nd Street, 
New York 17, N.Y. 
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CONTACT PRINTING 
(Continued from page 79) 


side up. This size frame will hold either 
of the following 35mm combinations: 5 
strips of 35mm film consisting of 6 pic- 
tures each laid lengthwise (see photo on 
page 79), or 7 strips of 35mm film con- 
sisting of 5 pictures each (laid cross- 
wise). It’s also fine for 3 strips of 214 x 
214 film each having four pictures (or 
four strips of this film consisting of three 
pictures each). Now to the next step. 





2. Working by yellow safelight, cover 
negatives with 8 x 10 contact paper. Use 
No. 2 paper unless the majority of your 
negatives are very contrasty (then try 





9 


No. 1) or extremely flat (try No. 3 or 
4). Proceed as described on pages 78 
and 79. Here’s how the final results look. 


What about solutions? 


How many prints can you develop in 
one tray of developer? That depends on 
the size of your prints, the amount of 
solution used, and the type of developer. 
But a good rule of thumb is: if the solu- 
tion looks yellow by safelight, or brown 
by ordinary light, toss it out. At the 
same time change your short stop be- 
cause that solution can also become 
exhausted quickly. 

These two baths should only be used 
for one printing session. When you're 
all through, pour the liquids down the 
sink. Fixer, however, can be used at 
least once again. So pour this solution 
into a clean, labeled bottle marked 
“Diluted Fixer, Used”.—THE END 
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PHOTOS, TECHNICAL ASSISTANCE BY ARTHUR KRAMER 


Although body dimensions closely resemble older “S’ model, Nikon S-2 has 
many new features. Price: $345 with f/1.4 Nikkor, $299.50 with f/2. 


HERE’S A REPORT 
ON THE NEW NIKON 


There’s a new Nikon. This 35mm cam- 
era, one of the first responsible for 
demonstrating that the Japanese could 
produce first class optical and photo- 
graphic equipment, is now available in 
a new model, the S-2, which has many 
improvements over the older S. It has 
the same over-all dimensions as its 
predecessor, but it’s seven ounces light- 
er, weighing 25 instead of 32 ounces. 
The most important optical modifica- 
tion is the comwined rangefinder- 
viewfinder. The image seen is “life- 
size” just as if you were looking through 
a window. Both the exit and entrance 
pupils of the rangefinder-viewfinder have 
been increased in size. A brightly etched 
line indicates the field of view covered 
by the 50mm lens. The central, round 





Tripod socket is recessed into the cast 
body of the Nikon instead of being 
housed in the back, bottom panel. 


secondary rangefinder image is slightly 
colored and distinct from the main image. 

The most obvious mechanical change 
is the rapid lever wind. Located at the 
top right of the camera in place of the 
old wind knob, it winds the shutter and 





The single opening key at the bottom 
of the Nikon S-2 holds back and bottom 
panel tightly. Older model had 2 keys. 


advances the film and exposure counter 
with one throw, then snaps back. 

The camera’s bayonet lens mount and 
geared wheel focusing system remain 
unchanged but shutter speeds are now 
more complete. On the slow speed dial 
underneath the fast dial, there are 
speeds of 1, 1/2, 1/4, 1/8, 1/15 and 
1/30 sec. while a 1/1000 sec. speed has 
been added to the top dial. 

The method of synchronization is com- 
pletely changed on the Nikon S-2. A 
large dial underneath the rewind knob 
is marked in shutter speeds. If FP bulbs 
are to be used, you set the dial to what- 








ever speed you plan to use. With class 
M bulbs you set double the shutter 
speed and use this new number on the 
syne dial. For X-syne which includes 
electronic flash, there’s an X-setting 
(1/50 sec.) on the shutter dial and a cor- 
responding X-setting on the sync dial. 
There are plus and minus marks on the 
syne dial. These add or subtract two 
milliseconds of delay from the settings. 
The factory hasn’t yet made clear the 
use of these markings. Instead of the 
two terminal flash outlets on the Nikon S, 
the S-2 has one outlet at the camera left 
front. It has a European push-on type 
contact with a spring lock. There’s an- 
other connection, in the form of a small 
button, at the front of the accessory shoe 
at the top of the camera. This will make 
contact with a soon-to-be-available flash 
unit which will slip into the shoe. Inci- 





Here’s the new rapid wind lever, re- 
wind collar and modified speed dials 
with new additional shutter settings. 


dentally the shoe has now been centered 
directly over the lens. 

The rewind knob has been redesigned 
as well as the rewind lever. To rewind, 
you turn a collar around the shutter re- 
lease from the “A” setting to “R” (there 
was a small lever on the old model). 
You then pick up the small winding 
handle built into the rewind knob and 
wind the film back into the cartridge. 

There are three improvements on the 
bottom of the camera. A single key 





Collapsible rewind handle rides atop 
new syne dial. Also note the syne con- 
tact which is a European push-on type. 


loosens the back and bottom panels for 

loading, instead of two. In the opposite 

space previously occupied by a key 
(Continued on page 107) 
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How far should you be from your subject when you shoot? 
When expression is important (children, opp.), close-ups are 
best. But for reportage, where environment is vital to the pic- 
ture story, move back in order to include descriptive details 
(crutches and trees, below; snow storm opp.). 

“I Tried it Myself” is a monthly contest for black-and-white 
prints. Anyone may submit any number of pictures, but they 
should be 4 x 5 or larger. Be sure your name, address and 
all technical data appears on the reverse side of each print. 
Please enclose a stamped (first-class postage) self-addressed 
envelope if you want us to return prints we cannot use. All 
entries are considered for use elsewhere in the magazine. 
Send them to the attention of the Columns Editor, 
Mopern Puotocrapuy, 33 West 60th St., New York 23, N. Y. 


THIRD PRIZE $10. A spider’s patience, and the combi- 
nation of +1 and +2 closeup lens on the camera, re- 
sulted in an imaginative nature picture for Charles 
Gillen, of Elizabeth, N. J. Diffused quality came from 
shallow depth of field. Primar-Reflex, f/4 and 1/500. 


Ta 


AUN 


MODERN 
PHOTOGRAPHY'S 
MONTHLY CONTEST 


FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 











THIRD PRIZE $10. A camera held low and close to these 
laughing children caught their mood of fun. Robert 
Schmalzreid, of Pittsburgh, Pa., used a Kodak 135, gave 
exposure of f/11 and 1/100 second on Super-XX film. 














THIRD PRIZE $10. Reminded of a modern painting, 
Peter Tasi, Brooklyn, N. Y., found this motif in 
a junk yard. Deserted, bus 93 had seen better 
days! Rolleiflex, Plus-X, £/6.3 and 1/50 second. 








& 
















<j $25 FIRST PRIZE. Crutches are an A SECOND PRIZE $15. “Business Men in a 
obvious clue to the subject’s melan- Snowstorm,” says Denny Harris, Cleveland, 
choly expression. But by including Ohio, “resulted from that faculty of instant 
part of the airy, relatively empty park seeing.” Though unprepared to shoot, his 
and two remote figures far in the hands and mind worked fast enough to get 
background, Agatha Reimann, New just the effect he had seen. Despite driving 
York, N. Y., has subtly strengthened storm, Harris braced against lamp post, 
the picture impact. She has made an clutched Leica, exposed Super-XX at f/4 
understanding, rather than a pitying and 1/100 sec. Film was developed 14% 





observation. Nikon, £/8 and 1/100. 


min. in D-76; print was made on Varigam. 











NOW AVAILABLE 


for ood a x5 
Press Cameras 





The FAMOUS 


MULTIFOCUS 


VIEWFINDER 
$84.00* 


The Linhof Multifocus Viewfinder is indis- 
pensable for cameras with interchangeable 
lenses. It is the most ingenious and most 
useful accessory ever designed. 


Whatever lens you decide to use, from 
90mm wide angle up to 360mm telephoto, 
the Multifocus Viewfinder will give you the 
field as the lens sees it. And you will shoot 
with confidence because you'll know that 
with its effective parallax compensation, 
the image is correctly framed. 


The Multifocus 

Viewfinder is ac- 

tually a variable 

magnification 

telescope. It 
, matches the 
~~» angle of the 
lens, not by masking the field, but by vary- 
ing the magnification of the image. 


*Mounting Clip, $3.00 


90mm up to 360mm 





At Franchised Linhof Dealers, 
or write fo: 
KLING PHOTO CORPORATION 
235.Fourth Avenue, New York 3, N. Y. 
7303 Melrose Avenue, Los Angeles 46, Cal. 











| Exposure guide plate on back of the 





LSV SYSTEM INCLUDED 
IN NEW ROLLEICORD V | 


The Rolleiflex was the first camera to 
have the Light Value Scale exposure 
system (see MopERN, Feb., page 98) 
built in. Now this is available in the | 
Rolleicord V. The price for the new 
model remains the same as for the pre- 
vious model, $134.55, and a leather case 
may be obtained at $14.95. 

Seven other features of the Rolleicord 
V are shown in the following pictures. 


Click stops and click shutter speeds 
have been coupled for use with the 
Light Value Scale exposure system, 
whose numbers are seen in white, right. 





There’s a bigger depth-of-field scale 
surrounding the focusing knob, and a 
film emulsion speed reminder dial has 
been built into the center of knob. 


‘Sams 


ee) ee 
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h 


camera has been revamped to include 
Light Value Scale exposure figures. 
Film winding knob is seen at top, right; 
beneath it is the focusing knob. 









at Last! 


a battery viewer for 


24%, x2V4" %2™* slides 







eet, 


nse 


DUO VUE 66 


Use it in your hand or for table viewing 
without squinting . . . large, distortion-free 
picture. Perfect for group viewing of all 
sizes up to 2!/,x2\/4,"". Finest optical glass 
lenses . . - built-in magnifier in protective 
cover . . . compact, handsomely styled 
(adaptable to 110 V-A.C. with transformer). 


$12.50 incl. large batteries, 
bulb and 2x2 adaptor. 
See your dealer 
MICO PHOTO PRODUCTS 
119 S. Dearborn, Chicago, Ill. 








(Continued on next page) 
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SENSATIONAL 
NEW 


Durst‘ 
“Reporter” 


@ Portable. Six basic parts 

@ Easy to assemble 

© Scratch-proof patented cast negative 
carrier 

© Condenser, single frame clip built-in 

© Swivels for horizontal enlarging 

© Internal red filter 

© Helical threaded focusing 

@ Push button height control 

@ Lens mount takes any Leica-type lens; 
adapters for Contax or Argus lens at 
slight added cost 


$59.50 






Your money back if this isn’t the finest 
quality 35mm enlarger you’ve ever used. 


Write for complete descriptive, 
illustrated booklet today! 


Dept. 101 


HANIMEX * INC. 





Sole Agents of Durst Enlargers 
Available in 5 models from 35mm to 5 x 7 
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Three new features on the Rolleicord 
V include: 1) Flash socket locks flash 
cable in place by means of this lever. 
2) The synchro flash selector lever also 
operates the self-timing mechanism. 
3) Intentional double exposure can be 
made by swinging lever down. Note 
taper of new styled film spool knobs. 








FLOODS FOR ACTION 
(Continued from page 72) 


type picture, as on the right side of page 
72, follow Owen’s example and place 
your floods above so about 70 per cent of 
the light hits the background and is re- 
flected back, while some 30 per cent is 
directly on the subject. 

If you want to create a three-dimen- 
tional effect by casting shadows on the 
background, try one ef the other two 
lighting arrangements. The one-light- 
below system naturally gives the strong- 





For strong shadows, one light below. 


est shadows, but body and facial 
shadows may be harsh, too. For more 
moderate shadows (see large picture on 
page 73) just add your second light, also 
on the floor. Be sure, however, to place 
it back far enough to act as a fill without 
cancelling the shadow on the wall. 
(Continued on page 106) 
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The most Revolutionary 


development in electronic 
flash in 25 years 









Super SUN*LITE I! “POWERHOUSE” 


PORTABLE 


gives over 1000 flashes per 


battery set. Powerpack under 5 Ibs. 
Color guide b&w 150-300. Has 
Sunflector, Shutter Cord, Standard L- 


Bracket. 


“POCKET - PAK” 
PORTABLE 32 oz. 


packwei 


flashes per battery. 
Same light output, 


guide n 
equipment 
less boatte 


Less batteries, $79.50 


ght, 500 


umbers, 

as above. 

ries, 
$89.50 


Super SUN*LITE 1! AC OUTFIT, $62.50 





Super SUN*LITE 11 POWER- 
BOOSTER EXTENSION LIGHT 
doubles light output, all other 


makes divide it. 


Adds extra 


light source or doubles light of 


or 


$49.50 


iginal source — as desired. 








}SUN«LITE ID 


PORTABLE SPEEDFLASH 


with the amazing new 


SUNFLECTOR 













yy, — 

Gives 50% More Light 
25% Increase in 
Guide Numbers! 

Masters Color and Distance! 





Yes—the new SUNFLECTOR—one-piece tube- 

reflector is the greatest advance since we intro- 

duced the first dry battery powered, portable 

Speedflash. The Sunflector is now standard equip- 

ment on all Sun-Lite Speedflash at mo increase in 

price. Color guide now 35-50 . . . black-and-white 

150-300! 

@ LOW-PRICED — Sun-Lite equals performance of 
units costing as much as $100 more. 

@ ECONOMICAL — Voltage-doubling circuit cuts 
battery replacement costs in half. 

@ VERSATILE — Sun-Lite Extension Lights multi- 
ply light rather than divide it. 

@ FLEXIBLE— You can choose from three differ- 
ent power sources . . . “Powerhouse” Pack, 
“Pocket-Pak” or A.C. 








' SUN * LITE 11 “FLASH 


SAVER" inexpensive AC 
speedfiash for the average 
snapshooter. Makes ideal 
studio ‘“‘slave’’ unit with 


TRY BEFORE YOU BUY 
— your dealer will 
loan you a unit FREE! 


Sun* Lite Photo Tripper. 
Guide numbers: Kodachrome 
25-30, B&W 100-120 (com- 
mercial development), Koda- 
color 50-65. Hes shutter 
cord, L-bracket, 15° cord. 
$39.95 





(Or write to The 
Hershey Mfg. Com- 
pany for illustrated 
information.) 


UNCONDITIONALLY GUARANTEED 


SUPER SUN a LITE Ul 


Hershey Manufacturing Co. 2425 W. Lawrence Ave. Chicago 25, Ill 
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Join the Switch to 


GRAFLEX 6c 


Flash Equipment 





Enjoy flash photography with a Graflex- 
made BC unit. Graflex uses reflectors 
engineered to eliminate hot spots... 
your pictures are evenly illuminated. 
The units shown use the same reflector 
as the professional Graflex flash equip- 
ment. When you choose a Graflex you 
get more for your money. 


Graflite’ 


Graflite Jr.’s efficient 5” reflector gives 
maximum performance with BC power. A 
variety of mounting brackets adapt it to 
any camera hav- 
ing built-in syn- 
chronization, Use 
up to ten sidelight- 
ing units. Has 
standard house- 
hold-type outlets. 
New-design sock- 
et. Push-button 
lamp ejector. 












FROM $15.85 
(BC CARTRIDGE 
AND CORD EXTRA) 







Graflash* 
BC 





Lowest-cost Graflex-made BC unit, high in 
quality with great efficiency. Fits most 35 
mm., folding, reflex and stereo cameras hav- 
ing synchronized shutter. Has high efficiency 
reflector, extension outlet and lamp ejector. 


ONLY $9.95 (BATTERY AND CORD EXTRA) 


ENTER THE $10,000.00 GRAFLEX PHOTO 
CONTEST... ENTRY FORMS AT YOUR DEALER. 





Write to Dept. MP-35, 
Grafiex, Inc., Rochester 8, N.Y. 


for Grafiex flash equipment folder. 















FLOODS FOR ACTION | 
(Continued from page 105) 


Here’s where a light background is 
important. Not every house is equipped 
with a roll of seamless background 
paper and appropriate brackets. But 
everyone has either a light blanket or a 
sheet which can be positioned to 











Two lights below. Owen’s third setup 
which he uses for moderate shadows. | 


eliminate the baseboard line. And irons | 
are available to remove laundry creases 
before you hang up a sheet. There’s also 
another alternative if you don’t mind a 
faint line across your pictures. Shoot in 
front of a light colored wall, but place 
a piece of light toned paper over the floor 
and up over the baseboard. 


Shoot for mood 


Once the lights are in position, forget 
them till you want to shift to another 
of Owen’s three setups. Concentrate in- 
stead on recording the feeling of the 
action. It may be gay, it may be full of 
fantasy, or it may be intense. In any case, | 
some blur of hands or feet, as in Owen’s 
pictures, usually adds to the feeling of 
movement. If you want to increase this, 
use a slower speed than 1/100 second. 
To reduce blur, shoot at the peak of ac- 
tion, that fleeting pause at action’s height 
before movement continues. Try it next | 
time you see your child in lively play. 
Floods are a natural for capturing the 
world of childhood in action.—C. W. 





| One Compact Unbreakable 
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PORTAFILE: 





Slide File with this exclusive 
Add-A-Drawer feature 





Holds 2 x 2 and Stereo 
slides in one dust-proof file 














ONE BASIC UNIT 





@ Add-a-drawers can be added when required 
@ Made of unbreakable impact Styrene 

@ Holds 2 x 2 and stereo slides in same drawer 
@ Double support for slides prevents breakage 
@ Guides on bottom and sides for slide stability 


At all Photo Dealers Write for Free Booklet 
PORTAFILE MFG. CO. Brooklyn 7, N. Y. 


Electrically Wired 
PROJECTOR TABLE 
for MOVIES or STILLS 














@ NO MORE FUMBLING IN THE DARK— 
Glow light illuminates floor area. 

e@ ELECTRICAL OUTLETS BUILT INTO THE 
TABLE with a 15-foot extension cord for 
immediate connecting to power. 

@ CONTROL SWITCH turns household light 

off when projector is turned on, and on 

again with projector off. 

19”x25” ROOMY TOP. 

FOLDS EASILY. Chrome legs fold for stor- 

ing. 


See your dealer for addl. information or write: 


STAINLESS STEEL PRODUCTS, INC. 

















Box 3068 Burbank, Calif. 
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THE NEW NIKON 
(Continued from page 101) 


there’s a film speed reminder. The tripod 
socket, instead of being a part of the 
bottom and back panels, is now sunk di- 
rectly into the main camera housing for 
greater strength. 

The inside of the new Nikon S-2, 
while having the same general appear- 
ance as the older model, actually has 
many changes. The shutter is_ball- 
bearing mounted. The aperture plate, 
instead of being a separate assembly 
as on the S model, is an integral part 
of the die casting of the body. The in- 
terior of the camera has been baffled to 
prevent internal reflections. 

Naturally, the big question is: “How 
much superior is the Nikon S-2?” In the 
two months Mopern was able to test 
one of the first made, we were very im- 
pressed. The new rangefinder-viewfinder 
is an immense improvement. The field is 
exceptionally brilliant. The lines mark- 
ing the field were quite visible even in 





The film speed reminder occupies 
the space used by the second open- 
ing key on the older Model S Nikon. 


extremely poor light. If you’re right- 
eyed, you can keep both eyes open 
while you shoot since the rangefinder- 
viewfinder shows a “life-sized” image. 
The new oculars are easier for those who 
wear glasses. 

The rapid winder makes operations 
extremely fast. With one finger on the 
winder, another on the focusing wheel 
and a third on the shutter release, pic- 
tures can be turned out at a rate almost 
equalling some motor-driven sequence 
cameras. The single throw winder was 
positive in its action. 

Rewinding the camera, often a pro- 
longed affair with 36-exposure cartridges 
in most cameras, is really rapid, once 
you get the hang of holding on to the 
new handle. It has a tendency to col- 
lapse while in use until you get the 
knack. It could have been made larger 
but it’s a big improvement as it is. 

All the other features serve to make 
the Nikon S-2 a much more versatile 
camera and a sturdier camera.—H.K. 


Marcu, 1955 











GRAFLEX: 772 


@ THE MEDIUM-PRICED REFLEX THAT 
GIVES HIGH-PRICED PERFORMANCE! 


For unexcelled picture sharpness, more photographers are 
choosing the Graflex ‘‘22.”” Taking lens is a precision 85mm. 
Graftar f/3.5, hard coated and color-corrected. This ideal 
focal length assures full corner-to-corner sharpness and true 
perspective. Viewing lens is an accurately matched, 85mm. 
f/3.2 . . . affords brighter images and easier focusing. The 
Model 200 is fitted with a Century X-F-M 
synchromatic shutter having speeds from 
1/10 to 1/200, T & B. 

onty °93°° 





The master book for owners of Model 400— Graphex Shutter 

a twin-lens reflex. A perfect with 8 speeds from 1 dto 

companion to the Grafiex "22." 1/400,:T & B, priced slightly 
higher. 





GRAFLEX: = (nig Come 


S 
WRITE FOR CATALOG TO DEPT. MP-35, GRAFLEX, INC., ROCHESTER 8, N.Y. 
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SHIFTS GEARS 


WHEN YOU NEED 
SUPER POWERED 


LIGHT! 


FEATURING 


A Unique Control Switch 


Megalume 2, built to the zenith of 
quality by a company with nearly a 
half century's experience in makin 
precision equipment for the Arme 
Services, has been created to fill a 
——— need of commercial photog- 
raphers. The unique control switch 
permits use of 200 watt seconds 
from one flash head or 100 watt 
seconds from either one or two flash 
heads with economizer circuit in use 
when only one 100 watt seconds head 
is used. The revolutionary switching 
arrangement ensures equal output 
from two heads. Don't buy any 
speodiys until you have examined 
a MEGALUME 2. 


Shoulder weight only 11 Ibs. 


Works on AC or its own 6-volt 
attery 


Recycles in 6 to 10 seconds 


Minimum light output at 200 watt 
seconds 6400 BCPS 


Uniform light from flash to flash 


Charge condition of easily acces- 
sible battery visible at all times 


NEMS-CLAREE 


TInunacocorporat6 a 


919 JESUP-BLAIR 
DRIVE 
SILVER SPRING, 
MARYLAND 


WRITE DEPT. C FOR 


YOUR FREE 


» DESCRIPTIVE FOLDER 


tional 





DOES COLOR MAKE A MOVIE? 


Gate of Hell, a Japanese film version 
of a twelfth-century story, has the dis- 
tinction of being one of the most refresh- 
ing visual confections ever made. Di- 
rected by Teinosuke Kinugasa it is the 
first of three recent Japanese imports 
(preceded by Rashomon and Ugetsu) 
to be produced in color. 

Many movie-goers look for the strength 
of a film in the dramatic situation and 
photography. But color is unarguably 
the strength of Gate of Hell; the choice, 
placement and economy of use of color 
are sophisticated and artful. Bright col- 
ors have been placed sparsely, for a 
calculated visual effect. Often there are 
simply one or two bright colors (a red 
and a purple kimono, for example) set 
against soft, delicate backgrounds. And 
if we are shown the elegance of rich 
oriental costumes, we see one gold- 
emblazoned robe instead of—a la the 
Hollywood extravaganza—six hundred. 

Most color movies, like many still pho- 
tographs in color, are overwhelmingly 
accepted because of the color itself. Be- 
dazzled by color—any old assortment of 
colors—on the screen, an audience often 
is distracted from a production’s photo- 
graphic structure and content. When— 
and rarely, too—color is thoughtfully, 
artistically handled, as in Gate of Heli, 
we're generally quick to ensconce the 
film in the hall of “greats.” 


Color is not enough 


Color itself does not make a film 
great. It must be written, directed, acted, 
photographed and edited, just among 
other things, and it is in editing that that 
latest film from Japan falls down. 

Gate of Hell does not nearly show the 
total skill of its predecessor, Rashomon. 
Where is the consistently ingenious cam- 
era work and editing? Gate of Hell has 
but three editing coups. We see sol- 
diers, in purple mail, galloping across a 
long beach. Sky, shrubbery, beach and 
water are muted in color. Then we see 
a dramatic close-up: a covey of arrows, 
sent from unseen bows, spit into the 
sand. Subsequent shots show the couriers 
being hit, falling from their horses. 
Finally there’s an after-the-volley low- 
angle shot of shore-side shrubs dotted by 
tiny red blossoms, with a thin strip of 
water beyond. 

The second editing feat reveals a vio- 
lent death in a duel. The samurai war- 
rior lunges at his foe. The camera moves 
in to make a close-up of the latter, in 
white ceremonial robes. The skin of his 
face, palm of his hand, spurt of blood 
and glimpse of white robes fill the 
screen. This shot pales and fades out, 


‘while foamy waves, breaking gently 


along the beach, dissolve the startling 
bloody image. 

The third example of good editing 
rightly lasts only a fraction of a mo- 
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“PHOTO. 


ECTRIC 


EXPOSURE METER 


Features the NEW 


INCIDENT LIGHT 
COMPENSATOR 


Newest design, permits Incident or Reflected Light 
readings, with all ASA film speeds. No calculating 

. reads directly . . . instantly . . . accurately! 
Precision calibrated, super-sensitive photo electric 
cell for pin-point exposure accuracy EVERY time! 
Imported from West Germany, complete with genuine 
leather case. At your dealer, or write for Circular PMP 


INTERSTATE PHOTO SUPPLY, 28 W. 22 St., W.Y.C. 











At your. Dealer or write 
for Illustrated literature 


SUN RAY PHOTO CO., INC. 
301 Lasaverte steeet 
NEW YORK, §. Y. 


Americas Best 
Enlarger Buy 
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ment, before the samurai’s inadvertent 
murder of the heroine. He has just 
stalked through the moonlight into her 
house. The curved sword is drawn from 
its scabbard. Almost at the pitch of mur- 
der, there’s a split-second cut to a single 
dead leaf in a luxurious growth of 
plants. The leaf slowly twirls, then 
drops; the samurai’s sword destroys life. 
Whether you are a professional or 
amateur film maker, editing and cam- 
era work must sustain drama. A direc- 
tor’s job is to articulate these cinematic 
elements before shooting starts. The 
editor, like a skillful tailor, must refine 
the seams, and make the transitions 
from one part of the texture to another 
so subtle that the viewer is hardly aware 
of them. When that gratuity, color, is 
added, both director and editor have an 
additional problem to handle.—D. J. 





VEST POCKET FLASH 
(Continued from page 65) 


Although the M-2 is tiry it can be used 
successfully with certain types of color 
films—specifically, Kodacolor Type A 
in roll sizes, and Ektachrome Type F 
(see page 118 for announcement of this 
new 35mm film). 

Unfortunately the three manufac- 
turers haven't yet standardized on color 
quality of the M-2 light output. All 
Class M bulbs, for instance, emit light 
with a color temperature of about 
3800K, while all Class F bulbs are stand- 
ardized at 3400K, a much “warmer” 
light. Not so the M-2. The Sylvania bulb 
has the warmest light, about 4000K. 
Next in line, and slightly more bluish, 
is the G.E., at 42200K. Westinghouse has 


' pegged its bulb at 4400K, a light suffi- 


ciently different from that of the Syl- 
vania to make a noticeable difference in 
two transparencies of the same subject. 

These differences in color quality will 
not affect results with Kodacolor Type 
A; this film yields a color negative and 
an over-all correction is easily made 
while making the positive color print. 
Try a guide number of about 65 with 
Kodacolor. 

Ektachrome Type F has been bal- 
anced for best results with the light from 
Class M flashbulbs (about 3800K). A 
guide number of about 55 should give 
you good exposures, although the results 
may look a little bit “cold”, depending 
on the make of bulb used. When more 
is known about Ektachrome Type F, 
MoperN will print more detailed in- 
formation about its use with flash, filters 
required, if any, etc. 

While it would be possible to use the 
M-2 with color films other than those 
listed here, it would require consider- 
able filtering, with consequent light loss 
and no significant gain in picture re- 
sults as compared to other light sources. 

—John Wolbarst 


Marcu, 1955 
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A NATURAL FOR THE NEW 


PoLaRow iglelandor CAMERA 


POCKET 
RANGE FINDER 


@ MATCHING COLOR FINISH 
@ CLIPS ON DIRECTLY 
© FITS SNUGLY IN CASE 


@ FOCUSING SCALE OF LENS 
AND RANGE FINDER ARE SAME 





POCKET — for roll film and CAM-COUPLED — 


movie cameras %99° 


POCKET 
STEREO 


for viewing prints 
in 3D... 548° 


1%” £:2.7 Trioplan 
8mm 3X telephoto .. . 39° 


Complete facilities for 
repairing, coating and 
checking lenses of 

all types and makes 
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for press cameras 285° 
.¢ New! Magnifying Eye-piece $3°° 


6” FIELD — extreme accuracy 
to 100 feet %325° 


MOVIE LENSES 


3” f:2.8 Trioplan 
16 mm 3X telephoto. . . $58 


39 W. 66th St., New York 23, N.Y." 








WESTON 
| i 
EXPOSURE METER 


for stills, movies, stereo, 


aol oll ae oe Mel aol Ne Mm Me Bale, 


/ 16 including leather 
on Y carrying case 


Direct reading... simply set film speed, point 
the meter and read correct lens setting 
directly. 

Self-Contained ...no slides or bothersome 
loose parts. 

Broad range of f stops... ideal for the new 
fast films. 

Reflected brightness measurements ...can 
be used naturally from convenient 
camera position, as well as for close-up 
measurements. 


True WESTON dependability and accuracy. 


Available at all local camere stores. 


WESTON 
Enppodunre MNAer» 


Most Photographers Us¢ 





What's Ahead? 





by LLOYD E. VARDEN 


The latent image, and how its for- 
mation affects the practical pic- 
ture taking problem. 


On the night of December 14, 1954, 
Dr. Wolf Berg, Director of Emulsion 
Research, Kodak Ltd., Harrow, Eng- 
land, gave a lecture in New York City 
on the theory of the photographic 
latent image. The lecture was arranged 
primarily for students in photographic 
technology at Columbia University, 
but members of the Society of Photo- 
graphic Engineers and any other in- 
terested photographers were invited. 
It was evident that practical photog- 
raphers have little interest in latent 
image theory, because only a handful 
of non-technical people turned out. 
This made me wonder if working 
photographers are aware that the 
manner in which the latent image 
forms and what can happen to it after 
it forms may have a considerable bear- 
ing on picture results. 


Practical factors of latent image 
formation 


Photographers obviously know that 
when an emulsion is exposed “‘some- 
thing” happens that causes various 
areas of it to develop at different rates, 
depending upon the amount of expo- 
sure in the particular areas. This is the 
basic principle of the photographic 
process which accounts for tone sepa- 
ration. However, exposure is generally 
thought to be a simple relationship be- 
tween light intensity and time. That is, 
for a given film the amount of exposure 
required to produce a useful image can 
be controlled by changing the level of 
illumination or by varying the time, in 
a reciprocal manner. If the illumina- 
tion is increased ten-fold, for example, 
the total exposure will remain constant 
if the exposure time is decreased to 
one-tenth. For a relatively narrow 
range of intensities and time periods 
this relationship holds fairly well. It 
fails in a very serious way, though, 
when the limits are expanded to any 
great extent. Under bright illumina- 
tion a film that gives an acceptable 
negative at 1/1000th second may ex- 
hibit several times higher speed than 
another film exposed similarly. In dim 
light, with the illumination level re- 
duced to 1/1000th of what it was pre- 


| viously, indicating an exposure of one 


second for the higher speed film, the re- 
sult may be an underexposed negative. 
Yet under these reduced light condi- 
tions, the supposedly slower film may 
be faster. In other words, the relation- 
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ship in effective speed of two films de- 
pends upon the exposure conditions. 

This phenomenon is well-known to 
photographic technicians, but only in 
recent years has the practical photog- 
rapher been forced to consider it. In 
exposing color films, three emulsions 
are involved, and so the color balance 
of the final result can shift unless the 
three emulsions change equally in 
speed characteristics as the illumina- 
tion level and exposure times are 
changed. This shift in color balance 
is very apparent visually, causing the 
photographer to realize that a simple 
reciprocal time-intensity relationship 
does not apply. In his black-and-white 
work the failure of the reciprocity rela- 
tionship usually went by unobserved. 

The fact that an emulsion does not 
give uniform results under different 
illumination conditions, even when the 
exposure time is adjusted to compen- 
sate for the changed illumination, goes 
back to the mechanics of latent image 
formation. The rate at which light 
energy is supplied to the silver halide 
grain of an emulsion determines how 
efficiently the light can produce a de- 
velopable latent image. At low or high 
intensities the efficiency of latent 
image formation is less than it is at a 
medium, optimum light intensity. The 
extent of the variation depends upon 
the emulsion being used. 

Reciprocity law failure shows up in 
another way, also. When an emulsion is 
exposed intermittently, its speed be- 
comes relatively less than it would be 
for a continuous exposure. This method 
of exposure is seldom encountered in 
practice, but there are times when a 
number of short exposure times are 
recommended in preference to a longer 
continuous time. In photographing a 
rapid stream, for example, it is possi- 
ble to show less “blur” in the moving 
water if several short exposure times 
are given rather than a longer continu- 
ous time. Under such conditions, the 
speed of the film is reduced. 


Tinkering with latent images 


The latent image, once formed, can 
change appreciably before develop- 
ment. It is common knowledge today 
that the latent image can be intensified 
by a post-exposure to weak light prior 
to development. This is known as 
latensification. A related effect is the 
hypersensitization of an emulsion by 
light before camera exposure. These 
phenomena are again explained on the 
basis of events which take place to 
create a photographic latent image. 
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MODERN 
"CAMERA 
GUIDES 





THE MODERN 


CAMERA GUIDE 


SERIES [ke 


Do You Need? 


For Your Still Camera 


ARGUS SPEED GRAPHIC 
BOLSEY TWIN-LENS REFLEX 
CANON KODAK (Miniature) 
EXAKTA LEICA 

IKOFLEX VOIGTLANDER 
ROLLEIFLEX ZEISS-IKON 


For Your Movie Camera 


BOLEX KEYSTONE 
BELL AND HOWELL 


For Your Stereo Camera 


REVERE “33” STEREO-REALIST 
THREE DIMENSIONAL PROJECTION 


For Special Subjects 


BEGINNER'S GUIDE TO COLOR PHOTOGRAPHY 
MEDICAL AND DENTAL PHOTOGRAPHY 
OMEGA ENLARGER GUIDE 
PHOTO DARKROOM GUIDE 
PHOTOGRAPHING YOUR FLOWERS 
RETOUCHING NEGATIVES AND PRINTS 


$795 each 
(Add 3% sales tax for NYC deliveries) 


Order from: 


AM-PHOTO 


AMERICAN PHOTOGRAPHIC 
BOOK PUBLISHING CO., INC. 














As Dr. Berg pointed out, many a 
print is ruined by excessive safelight 
exposure prior to development. The 
amount of safelight exposure may be 
insufficient to cause fog in the whites, 
but it can cause the exposed areas to 
change in reproduction characteristics, 
leading to weak shadows and flat high- 
lights, or some other undesirable print 
property. 

Another latent image peculiarity to 
keep in mind is its instability. Some 
films when exposed then gain speed if 
development is delayed, whereas oth- 
ers lose speed. A paper was published 
a few years ago showing evidence that 
some high-speed films gain over one 
full lens stop in speed if held at room 
temperature for 40 weeks after ex- 
posure before development. On the oth- 
er hand, paper emulsions tend to lose 
speed after exposure, and in some in- 
stances an exposed paper held over- 
night before development will give en- 
tirely different results from what it 
would if developed immediately after 
exposure. 

These are but a few of the practical 
considerations of latent image theory. 
It may not be necessary to know all of 
the technical details behind latent 
image formation, but it does pay to 
know that the latent image is not in- 
variable, and that a knowledge of its 
oddities can help in producing better 
practical results.—THE END 





FRAME IT IN THE 
CAMERA 


(Continued from page 84) 


can be brightly lit or in silhouette—but 
it should always be framed according to 
the 1/3 rule mentioned on page 84. 
Various lines and shapes have much 
to do with controlling the visual and/or 
interpretative effect of a scene. Lines 
which “lead in” from the margins of the 
picture frame to the main subject serve 
to emphasize, strengthen, and otherwise 
accentuate the subject. Vertical lines 
tend to emphasize the feeling of height, 
strength, grandeur, or power. Horizontal 
lines suggest quietness, and sometimes 
outright monotony. Diagonal lines are 
generally more interesting because they 
impart a feeling of life and movement. 
In referring to lines, we do not neces- 
sarily mean physical lines alone (such 
as shorelines, a row of telephone poles, 
etc.). “Lines”, in this case, includes im- 
aginary lines which connect various 
points of interest. Two objects of the 
same height, for example, might be said 
to form an imaginary connecting line. 
While this effect is compositionally poor, 
the remedy necessarily depends upon the 
actual circumstances. Sometimes it is 
best to exclude one object from the pic- 
ture frame entirely. Again, a change in 
camera position may convert an imagi- 
nary horizontal line into a more pleasing 
diagonal line. Lowering or raising the 
camera angle may also serve at times to 





33 W. 60 St., New York 23, N. Y. 


Marcn, 1955 


(Continued on page 112) 
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MARSHALL'S PHOTO 
OIL COLORS 


the most popular color process of all 


It’s easier than you think to hand color 
photographs. Marshall’s now puts out 
simple, step by step instructions with every 
set. By following these easy directions you 
can hand color your own portraits and 
landscapes with truly beautiful results. 


You can Do it Your- 
self at home just like 
the professional in 
his studio. Lovely 
photos with specific 
instructions and color 
guide are available to 
you — see coupon 


below. 


And how aartistically you can decorate 
your home with your own masterpieces. 
Hang your portraits on the wall singly or 
in fashionable group effects. You can cover 
an old screen with hand colored land- 
scapes. You can make lampshades with 
your photos and once you get started many 
other ways of using your prints will occur 


It’s thrilling fun to 
show your friends 
what you have ac- 
complished with 
Marshall’s wonderful 
photo oil colors. And 
the cost is so low, only 
a fraction of a penny 
per print. 

When having prints r 

developed, ask for 

DuPont “Velour 

Black” DL—the ideal 

surface for coloring. 


Sets 4.50 Ge 980.85 
complete, nothing 
else to buy. 


Se 
MARSHALL'S PHOTO 
OIL COLORS 


the colors the professionals prefer 


FREE booklet “Make Life More Colorful 7 
"S PHOTO Oi. COLORS REE 
o HOW TO MAKE BEAUTIFUL colored Prints” ........ ; 15 i 
CJ Four different 5x7 photos, ot ~~ for coloring..$1.00 1 
CO Our most popular set, THE ACAD! eH 
©) For the Beginner—THE STUDENT SE — 
ALL TAXES PREPAID—MONEY BACK GUARANTEE— Dept. rare 
C.0.0.'s welcome. 
Name. 








City. Zone. State. 


Photo hr oto “a Me or Mail Directly to 
J. G. MARSHA 1 ioe 1 4, N. Ninth Street 
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Change Print Size 
in Seconds! 
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stays in focus 
as projector moves 
up and down 





Automega D-3 
4" 5” Autofocus Enlarger 


Bringing you really practical, com- 
pletely automatic focusing, the new 
Automega D-3 enables you to change 
print size in a matter of seconds. The 
image remains in continuous focus as 
you move the projector up and down. 
You eliminate eyestrain, save time, 
get professional quality, needle-sharp 
prints every time! 

Interchangeable lenses custom- 
matched to “‘floating action’”’ control 
tracks. Unique cantilever construc- 
tion for utmost rigidity against vi- 
bration and shock. Factory-locked 
alignment insuring permanent paral- 
lelism. Brilliant, even illumination 
for long or short exposures. Conven- 
iently located controls and easy 
working rack and pinion hand wheel. 

For the full story on the D-3 and 
other precision-engineered Omega 
Enlargers, priced from $109.50, see 
your dealer soon. He’ll be glad to 
arrange time payments and a gen- 
erous trade-in allowance on your 
present enlarger. 

For descriptive literature and a free copy of 
The 3 Basic Points of Print Quality, 
write today to Dept. MP-3. 


ENLARGERS 


Manufactured in the U.S. by the makers 
of the popular new Omega 120 Camera, 
omege) SIMMON BROTHERS, INC. 
£30-28 Starr Ave., Long Island City 1, N.Y. 
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KODAK’S FILM PRICES, 
PROCESSING CHARGES, 
SEPARATED BY DECREE 


Eastman Kodak Co., in a consent de- 
cree with the Department of Justice, has 
agreed to eliminate the processing 
charge from the sale price of its amateur 
color films, and to charge separately for 
that service. 

The Justice Department, in its com- 
plaint, had charged Kodak with “at- 
tempting to monopolize” the business of 
processing certain types of its color film, 
principally through the inclusion of the 
processing charge in the sale price of 
the film. The company denied the charge, 
but accepted the consent decree, parts 
of which are scheduled to become ef- 
fective in March, while other aspects 
take effect at later dates. 

The decree does not prohibit Kodak 
from processing its color films and 
prints, and the company plans to con- 
tinue those services. However, it will 
license other firms to process Koda- 
chrome and Kodacolor and will supply 
technical assistance in setting up the 
operations. J. W. 





FRAME IT 
(Continued from page 111) 


shift the image of a foreground object up 
or down against the background—thus 
eliminating an imaginary connecting 
line which splits the picture in depth. 

Valuable as they are, close-up por- 
traits are a bit of a problem because of 
the shape of the standard movie frame. 
To help fill the space around a face, one 
can sometimes tilt the camera, shoot 
from a high or low angle, or include 
either the subject’s hands or a simple 
prop. If the subject is looking to one 
side rather than at the camera, leave 
extra space on the side towards which 
the eyes are directed. If the subject, 
human or otherwise, begins to move, 
leave plenty of space ahead of the move- 
ment so the subject never runs out of 
the frame. 

Composition, in itself, is neither diffi- 
cult nor illogical. With practice, the eye 
begins to define good and bad composi- 
tion instinctively. From this point on, 
the movie-maker’s only problem is one 
of adapting that which pleases his eye to 
the format of his movie frame.—THE END 
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SHADOWLESS 
FLASH! 


e FITS ALL TWIN LENS 
REFLEX CAMERAS 

e FITS ALL 35MM 
CAMERAS 

e EASILY ADAPTED 
TO PRESS OR 
VIEW CAMERAS 

e USE WITH BLACK 
and WHITE oF 
COLOR FILM 

Check these FOCALITE ad- 

vantages... 

e Uses standard Midget 
Flash Bulbs. 

@ No Change in Synchroni- 
zation—use with your pres- 
ent flash unit. 

e Reduces retouching—no 
shadows. 

© Lightweight Tenite I1, sup- 
plied by Eastman Kodak. 

e Safe .. . No Shield 
needed. 

e Accepts Series 6 Filters 
a Makes excellent léns 
shade. 


SEE YOUR DEALER OR 
ORDER DIRECT FROM 








BRIDGES PLASTIC PRODUCTS, Inc. 
Dept. B — 1201 E. 63rd Street 
Los Angeles 1, California 


“OUTFIT! 


FOR $29.85 OR LESS an amazing Stereo- 
Tach outfit will convert your standard 
camera to 3-D! No camera should be with- 
out this accessory that captures the depth 
and detail, the vivid colors and beauty of life 
itself! Nothing new to learn, no complicated 
—— . Make your standard camera 
a STEREO camera now! See your dealer 


or write manufacturer. 


Blavertising Elispiays, Bac. 


419-m pike street, covington, ky. 
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GASPARD FELIX TOURNACHON 
—19TH CENTURY FLYBOY 


Except when you drop the boss’s new 
camera over the side at 30,000 feet 
there’s not much excitement in aerial 
photography these days. No zip. No fire- 
works. A cameraman just sits in a nice, 
warm, safe airplane, flips an electric 
switch, and automatically shoots hun- 
dreds of negatives and a thousand square 
miles of territory in a morning. But 
things weren’t always like this. 

It took months—instead of a fraction 
of a second—to make the first successful 
aerial picture, nearly 100 years ago. And 
it wasn’t a ho-hum business, either. 

The first rugged aerial photographic 
pioneer was a Frenchman called Nadar. 
He made the first successful aerial photo 
in 1858, clinging to a wicker basket 


DRAWINGS BY JERRY WHITE 


dangling precariously from a gas balloon 
over Paris. 

And during the aext 15 years, in the 
process of making more aerial pictures, 
Nadar behaved generally like the hero 
of a double feature horse opera. 

His real name was Gaspard Felix 
Tournachon, and “Nadar” was a profes- 
sional name. He is down in photographic 
and aeronautical histories as Felix Na- 
dar or simply Nadar. His thousands of 
early pictures, including some excellent 
portraits of French intellectuals of the 
mid-19th century, are signed “Nadar” 
in bold, flourishing script. 

Nadar was an accomplished photog- 
rapher several years before he became 
interested in the possibilities of aerial 
photography. With his brother, Adrian, 
he opened a studio in 1853 at 113 Rue 
St. Lazare, in Paris. The shingle declared 
that an “Artiste en Daguerreotypie” was 
available within. 

It is probable that Nadar tried for 
many months—possibly years—before 
he made a successful aerial photo. The 
problems were many and vexing, most 
of them growing out of the general in- 
stability of the balloon or the clumsiness 
of the Daguerre method. 

At this period, roughly two decades 
after the original Daguerre discovery, 
exposures of from five to thirty seconds 
still were required, depending on the 

(Continued on page 114) 
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NADAR: FLYBOY 
(Continued from page 113) 


type of material used to sensitize the 
plate. This made things a bit tough, es- 
pecially in a balloon which usually was 
rotating one complete turn each sixty 
seconds, or faster, and bouncing around 
in a motion half mambo, half turkey trot. 

Also, in his early experiments, Nadar 
tried out an improvised cloth “dark- 
room” built in the basket of the balloon. 
This was a sort of tent of lightproof 
cloth, with a window covered by orange 
linen to let in the subdued light. 
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This arrangement sounds sensible; ac- 
tually it was a mess. Nadar, grumbling 
and perspiring with his head inside the 
stuffy cloth “darkroom,” risked near suf- 
focation each time he tried to develop a 
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quick ascent, and exposure, and a quick 
descent, with the ground crew madly 
cranking on the balloon winch. Develop- 
ment was then done on the ground, away 
from the gas and the unwieldy cloth 
hood. 

Nadar finally was successful with this 
technique in the late summer of 1858, in 
making a photograph of the village of 
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spite of small spots and defects in the 
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method of photography from balloons, 
seeking such protection in France, Eng- 
land and other countries. His English 
patent still is on record. It is number 
2425, dated October 29, 1858. 

Now that the deed was done, Nadar’s 
fame spread quickly. Italy was involved 
in some armed unpleasantness with 
Austria, and the Italian War Ministry 
invited Nadar to take his equipment up 
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in a balloon and photograph the Aus- 
trian fortifications around Solferino. It 
is not certain whether Nadar tried or not, 
as there is no record that the expedition 
was a success. 

By this time the lure of aerial naviga- 
tion, as well as aerial photography, had 
a hold over Nadar. He met two gentle- 
men who can be classed only as flyboys 
of the most grandiose and optimistic 
kind—Gabriel de la Landelle and Pon- 
ton d’Amecourt. 

The three of them organized an 
aeronautical society in 1862—“La 
Société d’Encouragement pour la Loco- 
motion Aérienne au moyen d’Appareils 
plus lourds que l’Air,” a name which 
impressed everybody. As a_ society, 
Nadar and his two friends embarked 
feverishly on the design of several steam- 
powered helicopters. 

Even though they never flew, the hel- 
icopters took money, and the three were 
soon hard up. Nadar, with a consider- 
able aeronautical experience in gas 
balloons by this time, had an idea. He 
would build history’s largest gas 
balloon, an eighth wonder of the world. 
By exhibiting and flying this, he rea- 
soned, they could raise money to con- 
tinue their experiments with helicopters. 

The balloon actually was built, with 
materials and money scraped together 
by this incredibly energetic French 
lensman. And even today it stands as a 
terrific achievement. 

It was christened “Le Géant”—The 
Giant—and lived up to the name: 196 
feet high, only about forty feet less than 
the highest tower of Notre Dame; 100 
feet in diameter, with a_ two-story 
wicker car for the passengers. 


An amazing wicker car! 


The wicker car itself was amazing. 
There was a special cabin for the cap- 
tain—Nadar. In another room was a 
three-decker cot arrangement for passen- 
gers who might require naps on longer 
flights. The car had a lavatory, a print- 
ing press, storage lockers for wine and 
a “promenade” balcony topside. 

“Le Géant” also had one cubicle for a 
photographic darkroom, with space for 
Nadar’s camera equipment. But subse- 
quent trips were so chaotic Nadar prob- 
ably never got to make a picture. 

First ascension of “Le Géant” was 
made one October Sunday in 1863. It 
was a gala occasion, the balloon rising 
from the Champs de Mars, in Paris, be- 
fore 100,000 gawking citizens. Fifteen 
passengers were aboard. 

As balloon flights went in those days, 
this one was fairly uneventful. The valve 
rope broke. It got dark. Half the passen- 
gers howled that they were drifting out 
to sea (they were wrong). And finally 
the balloon landed near Meaux. Injuries 
were light—one broken knee and as- 

(Continued on page 116) 
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NADAR: FLYBOY 
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sorted bruises distributed fairly equably 
among the passengers. 

Two weeks later “Le Géant” went up 
again, this time carrying nine persons, 
including Nadar and his wife. It was a 
night flight. The big balloon drifted 
rapidly north, crossing Belgium and 
Holland. At 8 o’clock in the morning the 
aeronauts found themselves over western 
Germany, shooting directly toward the 
North Sea in a high and stormy wind. 

The choice was either to drift out over 
the sea, and very probably drown, or at- 
tempt a landing in the gale, and very 
probably be killed anyway. Nadar 
elected the latter, and things got lively 
in a hurry. Both heavy grappling an- 
chors were flung over the side, on ropes, 





to try to stop the balloon’s swift progress. 
The anchors promptly snatched a large 
tree out by the roots, ripped down a 
whole line of telegraph wire and poles, 
and tore the roof off the house of a ter- 
rified burgher. 

The upper valve stuck, and gas could 
not be released to bring the balloon to 
a landing. So for nine miles “Le Géant” 





dragged its basket and cargo toward the 
sea, dashing the passengers into pools, 
bogs and thickets, spraining or breaking 
various limbs, and covering everything 
with mud. It left behind a trail of de- 
stroyed trees, fences, houses, wagons 
and pigpens. Finally the gas bag was 
punctured, collapsed, and stopped. 

Nadar had missed the pictures of a 
lifetime. But he probably didn’t care. 
Both his legs were broken. 

Several other passengers had damaged 
femurs, clavicles, thighs, skulls and feel- 
ings. Eventually the whole crew got 
back to Paris—several on stretchers, to 
be sure—where they were lionized and 
greatly admired as rugged adventurers, 
which they most certainly were. 

That was the end of “Le Géant.” It 
had cost Nadar a fair fortune, and the 
receipts from exhibits and flights did 
not much more than take care of ex- 
penses. So he went back into portrait 
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photography once more—“to make 
money,” as one account has it. This may 
bring a cynical smile from many a por- 
trait photographer today. 


Wy 
Ge 

In 1868—ten years after his first suc- 
cessful aerial photo—Nadar was back 
in the air again with his camera. This 
time he used a balloon belonging to the 
aeronaut Henri Giffard, ascending from 
the Hippodrome. From 650 feet in the 
air he made a series of brilliant pictures 
of the Arc de Triomphe which still rank 
among the best ever taken with the wet 
collodion plate. 

Two years later, in 1870, Nadar flew 
with a grimmer purpose. During the 
Siege of Paris, in the Franco-Prussian 
War, he was active in organizing the 
“Balloon Post,” a system of balloons 
which carried mail and passengers out 
of the surrounded city, over the menac- 
ing guns of the Prussians. 

Some historical accounts have a story 
which credits Nadar with piloting a 
balloon, borne by a favorable wind, back 
into Paris from the free part of France 
to the south. As he neared the great 
city, at several thousand feet, Nadar 
noticed another balloon. Air currents 
drew them together, and Nadar broke 
out his French tri-color. 

The other balloonist did likewise. 
Then, as the balloons drew nearer, the 
strange aeronaut hauled in his French 
flag and unfurled a Prussian banner. 
One second later he raised a musket and 
let fly at Nadar. The irate French 
photographer, who possibly had sus- 
pected just such a trick, reached into his 
own basket, came up with a musket, and 








blazed away with such fervor that the 
Prussian aeronaut hurriedly dumped 
some ballast, gained altitude and de- 
parted on a convenient cross-current. 

Nadar landed safely in Paris, so the 
account goes, and was carried off on the 
shoulders of a cheering mob. He cer- 
tainly was not too decrepit to actually 
have taken part in such a battle. Nadar 
at this time was fifty. He lived another 
forty years, and died in 1910 at the age 
of ninety.— Robert N. Ward 
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at your dealef or order direct ‘ No. 5 25. This film h h mm 
TOGRAPHIC [rprmenral oS EN nn cer an | | ine gs ae oi 
AMERICAN PHOTOGRAPI : posure index (16) as the present Koda- | | fradation dha shadow detall. FREE 48-hr. processing. 
cpp Spe a7 tt. $21.95 chrome, Type A. It may also be used as; $1.49 100, $3.00 so’ $1.95 
24] West 27th Street, New York Y a s 
with photoflood lamps with a Kodak * “Stall orders ued same, day. 
. : r 
Wratten Filter No. 82A on the lens. SUPERIOR BULK FILM COMPAN 
Dept. 3-MP, 442-450 No. Wells St., Chicago ao, mt. 














DON'T MISS THESE WONDERFUL BARGAINS IN The new film is offered in 20-exposure | + 
LENSES & PRISMS cartridges ($1.85) and the 8-exposure YOUR 
828 rolls ($1), prices including tax. MOUNT OWN STEREOS 
ee a, fe Kodak will Ektach It’s easy with the new BROOKSMOUNT. Precision d 
. ° e as, = By ° - 
jection lenses, diaphragms, condensers; | for Stock 2-M odak will not process tachrome, signed # perfect viewing and projection. Made i "pis 
millions of lenses, prisms! Also Binocu- M. -Plece nor can the new miniature camera film | TANT, MEDIUM & CLOSEUP spacing WITH HORIZON. 
lars, magnifiers, telescopes, polarizing | } exper ——, b . . TAL ALIGNMENT CONTROL. 100 assorted mounts with 
ciedhemans, Shem, ae. Gates “EE” | eee e processed in the chemicals used for | color coded labels in a FILE BOX, only $8.50. Shipped 
5 . F . t your deal yet st . Ni D. W. f 
FREE on request. Ektachrome in the larger roll and sheet | (rerre et een ote How To Mount S5ram Stereos 
for Projection. 
14 Aster Place 


EDMUND SCIENTIFIC CORP. sarrinaTon. N. J. izes. i - - 
film sizes Special Process E-2 Ekta BROOKS MFG. CO., Dept. A ciS34, Antes Place, 
chrome Processing Chemicals will be 











































































available in kits for use with the new 
le =a 
The editors of MopERN are conduct- ADD FUN 
RECORDS ing careful tests of the new Ektachrome | | ,'#J0™ 2x2 mounted showings 
Especially ome he ~ Bell & Howell 202 Projector | | films and a detailed report will appear | | fa%@? £2.."sicome: xour 
THOM AS cd VALENTIN in a future issue.—J. W. The above 4 color slides $1.06 
Bn... TINO, Inc. Big illustrated catalog free. 
est 46th St. Dept. MP. N.Y. 36, N.Y. UNIVERSAL SLIDE CO. P. 0. Box 779M, Beverly Hills, Calif. | 
MODERN STEREO 
byl hd LIDE (Continued from page 40) FLASHBULBS 35 % Off 
4 CTOR _ less than normal for that distance. 20. —_— 15.60 votes. 
5 95 a This made the brown carpet turn out #1 120 16-89 13:26 
_ even darker (in fact, completely un- | | Quantities. "Shipped prepaid. Send check of money osder 
noticeable against the first exposure) only. 
BRILLIANT 16 MM onty projector designed for | and the silver-colored notes just about | | 550-8th Ave. ae ee 18, N.Y. 











STILL PICTURES 





sult pictures? *"™ | Derfect, Result: a frame of silver notes 


still pictures— 
Ti 1] 1 h : 2 : : 
aa focal tength—&. ons tm floating in the air and quite effectively 
Mralectes§ “ones! system Wn any | “getting the subjects to music.” 

ideal quality gift —THE END 
Post Paid in U.S.A. Immediate 
shipment 


Send today for your free subscription to the Morgen 
Comera News, latest price lists. 


Yolo) Ko) Wo) t) ule Wal ic 


VIEW MASTER STEREO REELS FROM ORIGINAL PERSONAL 
VIEW MASTER REELS OR FROM ANY 35 MM STEREO SLIDES. 
ALSO, COMPLETE 35 MM 
COLOR DUPLICATING SERVICE. 



































Be a 
TELEVISION CAMERAMAN 11 x 14 COLOR PRINTS 4.75 
Work with ‘‘live’’ e ment in COLOR FILM 
"Big Name" “TV. ins set RAEN Grit PROCESSING 
ates & olosed at leading stations, Easy xp. 35m 
| a erate pl on Free National Placement Service. Hous- HL Roll...... $1.00 
ng uccommodations secured. Approved for Ansco, Ektach: 
120, 620. Roll... 1.00 
Slide Duplicating, 25c ea. 





Send for FREE Booklet P-3 
TELEVISION WORKSHOP 
1780 Broadway, New York 19, N. Y. Plaza 7-3721 


y 4 PHY ho 


IMITATED....BUT 


VALLEY COLOR LAB 
Box 36538, Dept. M, Los Angeles 36, Calif. 

































Listing almost 700 titles! 40 Different subjects! 


First time ever—one catalog tists ck ile mutnor: 
ie, author 
el 








NEVER EQUALLED | Eummes . _ Riany iiestrasons, Gaye, seeereme oe 
ig. 4 Stereo was “set to music” by Send $1. It will be refunded on our first book order. 


Send For Free Literature 


MILLS AFFILIATES 
207 W. 72nd St. Kansas City, Missouri 







this frame of musical notes floating in AMPHOTO 33-M W. 60th St., N. Y. 23, N. Y. 
foreground. See text for variations. 
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THIS WALLET SIZE 


COLOR PRINT 


172¢ 


PROMPT SERVICE 


Quality ewe delivered in S days. 
No Misleading 24-Hour Assembly bd 
Line Rushes. 


minimum 


from order 


8 for 
1.40 


35mm 
only 











SPARKLING COLOR ENLARGEMENTS 





SLIDE DUPLICATES! 


17¢ each mounted 
6 for 1.00 20 for 3.00 


15¢ ea. unmounted 
7Tfor 90c 20 for 2.50 


Mercury and Robot Dupli- 
cates 25¢ each mounted. 














No C.0.D.'s please. To 
return insured add 20c 


Send for Free Catalog 


Below sizes enlarged from 
Mercury—Robot—Stereo 
transparencies 25% extra. 
CROPPING if no more than 
Yo trans. 25% extra, 
than '/2, 50% extra. 








more 


GOLDEN GATE 
COLOR PRINTS 


COMPARE OUR PRICES WITH 
THE COAST 
WITH 


ANY ON 
COMPARE OUR QUALITY 
ANY IN THE WORLD 


SPECIAL 
| 8x10 1.506ea. 2 oe 
19¢ ea Y 6 for 1.15 
23c ea --ANY 6 for 1.35 
43¢ ea —ANY 3 for 1.25 
+1 49c ea ANY 2 for 90c 
5x7 10c ea —ANY 2 for 1.75 


35mm ANSCO COLOR 
FILM DEVELOPING 


35mm ANSCO 





#535 ANSCO Color Reloads 


Why not enjoy the same low color film 
cost as economy wise professionals! In- 
sist on #535. It’s the only Color Film 
made by the Ansco Co. which is notched, 
numbered, fresh dated and intended 
for amateur use. Any other Ansco color 
reload excent #535 is a Hollywood Short 
End and could be ——- 

& years old. Don’t be 

Seagprest Insist on 


One 20 Exp. Rout, 1.29% 
Daylight or Tungsten 

4.89 per 4 rolls 
No nA onl required 





3X (342x 
5X (ox?) 
8X (8x10) 













os 


® Any 6—2.35 


© 50:. 


Any 20 85 


© 85. 


Any 89 40 


22.., 


2% x 3° 4 
Any 


9 for 7; 89 
8x10 


:. |Q1.89.. 


Any 3—5.35 


















COLOR RELOADS 


(GUARANTEEB 1955 GATING 1.00 


1.25 per ro!! 20 Exp | 3 rc 


Postage 5e per 


SLIDE DUPLICATES 
Sfor1.00 15 for 2.50 


20—12 


MOUNTED 
per ro 


for 2.75 


ee ROLLS 


+1.00 ; 


ANSCO mas FILM 
DEVELOPING 


75c per Roll 


GOLDEN GATE COLOR PRINTS 
P.O. BOX 46056 COLE BR. 


HOLLYWOOD 46, CALIF. 





WE WANT TO 


1000 NEW FRIENDS... 


Dept. M 








MEET 








EXTRA!! NEVER BEFORE!! Quality Controlled Color Developing 





AMAZING FREE OFFER! 


Send us your 35mm Black & White Developing 


& P 


rinting, we will return to 


GENUINE 35mm KODACHROME RELOADS 








20 Exp.—1956 Dated 
4 Roll 


s for $5.25 


“GENUINE 35mm _ EKTACHROME RELOADS 
1956 Dated 


20 Exp.—Daylight or Type B- 
Be The First To Use This NEW 
Unbelievably Fast Color Film 
4 Rolls for $5.50 


Daylight or Type A 


(A.S.A. 32 


Guaranteed 48-Hour Delivery 


Developed & Mounted [§ 35mm Dev., not Mtd. z3 per rolt 
1 roll—1.00 2 rolls—1.90 Ektachrome 12 





35mm ANSCO Color | 36-40 Ex. Dev. & Mtd.—1.50 


oi 
3 rolls—2.70 Ansco 120-620—1.00 






PANORAM FILM LABS 


1190 6th Avenue, New York 36 Dept. M 








work an 


‘ Single Weight 
35mm 20 Exp... 1.25 
35mm 36 Exp..........000 1.85 


also, absolutely FREE one roll of 
unexposed Eastman Kodak 35mm Super XX for 
each roll processed (5 rolls only to one customer). 


DEVELOPING & PRINTING PRICES 


ou your finished 


Double Weight 
1.65 
2.25 





Factory F 
4 Hour 


2 
Reloads—20 Exp.............. 
Reloads—36 Exp. ...........cccsecsessessees 


35mm Eastman Kodak Plus X or Su 
resh me Numbere: 
ce 





r XX 
Film 





—_wowowoworewrereevreevevwvwwwewew. 


WESTERN UNDERSELLS THE DISCOUNT HOUSE !! 























Automatic Film Transport 
At a Low Low Price . 
Grand f New 1955 35mm Edinex 
1VS With The Latest Auto- 
matic Advance Lever. 
With one easy flip of the thumb 
a frame is transported, each 
bo tg counted, double ex- 
ure peereuss. locked into 
place, the shutter is set, Pond PRESTO! You are ready 
for the pext shot. 
es 





meider isco Coated Lens with edge to edge 


@ Synchro shutter speeds from 37/20 to 1/200 

@ Built in Flash Synchronizatio: 

@ Split im ee Rangefinder 

@ Depth of field sca! 

e proneren made—fin ished in Black Leather and Satin 
ome. Weight 16 ozs. All metal — ion 

ined top grain Cowhide 


For pancho Carrying 
Case, Flashgun. 


. Blue Veivet 


WESTERN'S $ 75 
SPECIAL $397! TE 











We ~— owe ——— The Name) 


att—Blower Cooled 
pully, e-® bei Aireauipt Changer. 
Beau A — Case. 
N’S ‘s 
SPECIAL pares 38. 25 
Reg. Price $59.50 
= ho Saty 14 At This Price! 


| FAMOUS NAME PROJECTOR! 








AT LAST! A SCRATCH FREE ROLL OF 
EXPOSED 35MM FILM IS POSSIBLE! 


oe ow Available For 








Universal Connets 
AH 35mm Cam 
ee t Double “Advantages 
eS ) Ay Avoids Scratches and ts you to 
ack e film an 
rs © 75% on Black & rite Al d 
a) 50% on Colo 
Only $.75 









nt. Any excess refunded. 


WESTERN PHOTO SALES 


Marcu, 1955 









[ GUARANTEE ve'shi hasty "atond Sear mover pas waneeeritten batt wape_| 
EXCLUSIVE! FOR THE FIRST TIME! ARGUS C-3 


COMPLETE WITH 
CASE AND FLASHGUN 
#3. ated Lens 
Coupled Rangefinder 


33.50 Used 


35mm ANSCO Color Reloads #535 
a: or Tungsten—Fresh Dated 
20 Exp. 1.25 per roll—4 for 4.89 


Special! The new Tri-X 


~ te Miracle Super Speed Film 
20 Exp. Rolis——6 for 2.19 
36 Exp. Rolis——3 for 1.49 
Bulk Film——S0’ 2. 49-100" 3.98 


35mm EASTMAN KODAK 
Factory Fresh Frame Numbered 
Reloads (Plus : rp: | ee 20 Exp. 6 for 1.79 
Reloads (Plus X or XX)........ 36 Exp. 3 for 1.43 
Bulk Film—100’ (Pius > SSE: 3.75 


35mm B a FILM LOADER 


“na 495 


w/100 ft. fresh safety film 
oes Plus X or XX 8.39 
12 36 Exp. Reloads Plus 
X or XX 3.49. 


QUICK SERVICE ON MAIL ORDER 
Calif. Residents Incl. Sales Tax 
ON ABOVE FILM ORDERS ADD 20e PER ORDER 
FOR POSTAGE AND HANDLING 
BOX 46025, DEPT. M, COLE BR 
HOLLYWOOD 46, CALIFORNIA 





Reg. 66.50 
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Bulk Film—100' 











ANSCO COLOR RELOADS 
Fresh, Notched, Numbered #535 





1 roll—20 Exp........... 1.27 
— SO SE: 4.85 
J SS 9.50 
| FO See 8.19 


(No charge for postage & handling) 
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KODAK’S MIRACLE TRI-X 
NO FILM LIKE IT 
200 DAYLIGHT=—160 TUNGSTEN 
20 Exp. 6 Rolls for 2.19 | Fish. Needed For 
36 Exp. 4 Rolls for 1.99 
Bulk Film liabie, Sneed os, 
50’ 2.45—100' 3.95|fax “* =*’s 


No C.0.D.’s please. Minimum Order 1.00 
MAIL ORDERS PROMPTLY FILLED 


MINIATURE FILM SUPPLY CO. 


1190 Sixth Ave., New York 36, N. Y. Dept. M 


QUALITY COLOR 
ENLARGEMEE TS 





Flash 
mee Dimly Lit tn- 








ors 
For Great Depth of 
Field For Unbe- 















) eR 








MODEL FILM CO. niw nee 
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ore an 

olde lolale Ze) 

tion headed | 

by an ex serv 
iceman 
ted to 


rol Toltae] 


Qu ali ity 


Delivery to 

men, all ov 

We shoot your work to 
you within 24 and 48 hours 
of receiving it On a orders 
$3.00 to APO 


isleleia 227 2) we 


er the world 


of more than 
FPO and USA 


mail via Air, at ur expense 


Mounted 
35mm Ansco 


EKTACHROME 


Above fom asco 120-600) Per Rol \ 


Siitel mm Oli olitael it] 


6 For 1.00 


eer FOR PRIVATES AND NON- ae 
5% Discount On Above Prices 


SERVICEMENS 
COLOR PRINT co. 


Theatre| From Pa 
48H 9" tp very 





From European 
/} 24 Hour Delivery 

NY tale MA a dold am fe} NY tale Me ahela am fe) 

East Coast Branch 4 5 West Coast Branc heé 

78 West 47th Street Box 46063 C ole Br 

New York 37, NY alo ina delete Mm Gel ih ielaall >) 












by 
ALEC PEARLMAN 
Author—Rollei Manual 

The ONLY pocket-sized hard 
cover guide to Rollei. Fully 
illustrated, 170 pages of dia- 
grams, charts . . . complete 
“How-to” data on all models 
including Rolleiflex 2.8C and 
Rolleicord IV. A “must” for 
all reflex owners! 

At your dealer or order direct from 








FOUNTAIN PHOTOBOOK 











RAYELLE Publications 5700 Oxford St., Phila. 31, Pa. 
FINER COLOR AS LOW AS 
PRINTS 20c! 
ET: 25¢ (only 20¢ each for any 10) 
3x3 40c 4x5 50c 
REE: i a $2.00 


Above prices for prints from transparencies only. Koda- 
color petate, 32c ea. 120, 620, ag 20 op) ) Ansco & 
Fktachrome color geveloped—o Oc. Send CASH with 
order. 20% extra 
GLAMOROUS COLOR PRINTS. . 

EXCITING, NEW “MAT-TONES?’! 
MAT-TONES have non-glossy, deluxe finish of studio 
portrait prints. Prints from your transparencies: 
2x: 35¢ 3x: 60¢ 4x5: 75¢ 

5x7: $1.50 8x10: $3.00 
MAT-TONE Kodacolor Prints, 40¢ ea. 
Money Back Guarantee! 


COLOR KING LABS 


(formerty Vivi-Color Labs) 
Box 1421 Baltimore 3, Md. 














Dept. M 


PHOTO MART 


~ Joseph Foldes places special 
1 emphasis on the important 

details t are usually 
overlooked—the details 
| that make the difference 
| between ordinary results and 
top-notch quality. Covers 
every technique needed for 
the simplest or most com- 
plex enlarging problem. 
Every step illustrated with 
right and wrong pictures, 
over 350 in ali. Here is 
your certain guide to 
| Perfect Enlargements. 

Send for Free Book Catalog. 
















Camera Craft Pub. Co. 


95-M Minna St., San Francisco 5, California 


Lowest Priced Auxiliary TELEPHOTO 


or WIDE ANGLE Lens for your 8mm 
* BELL & HOWELL 
220 or BROWNIE 
_eCamerase 


16% 
INCLUDES 
LEATHERCASE 
SPECIFY MAKE OF 
, CAMERA & LENS 
Sensational Value! No special compensation needed. 
Jus a lens mount and shoot pic- 
tures. Wide we is twice picture area, Telephoto 


Dealer can’t supply, write direct to 
8 GB Si 50. Telephoto and 
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LUMIFRAME 


-$ 4.95 
7.95 
10.95 


4x 5 
a a a 
8" x 10° - 


SEND YOUR 
FAVORITE 
COLOR POSITIVE OR NEGATIVE! 


WE WILL: MAKE AN ENLARGED COLOR-FILM. MOUNT IT 
IN THIS ATTRACTIVE FRAME. RETURN ORIGINAL (UN 
ALTERED) AND YHE NEW LUMIFRAME READY TO PLUG IN! 
COLOR ~ LURE 6743 S. Western; Chicago, Ill. 


not available at your dealer; Send us, his nome 














Photos on CLOTH 


Print your favorite pho- : 
1 > paper, 

















wood, ee. « « » Takes 
on. 5 “minutes. Won't 
ou 
CHEMICAL ma PRINT $1. 98 
400 PICTURES...... Ml 
Treasporent IRRORS 
See without bein: seen. Photograi 4 
ple unawares. From one side it’ 
Transparent as glass. From — side 
it’s like ordinary mirror. Used by F.B.I. 
= cuaeeve and photograph people un- 





post 
paid 














e 2x1: 2” size, $11.00; 6x6” size, $3.00 
FREE! Special sizes on request. 
“WALLST.J Photo Electric EXPOSURE METERS 
CAMERA [ff ¢ weston “Direct Reading"? me- 
NEWS” ter. Latest model, Case..........++ $16.50 
@ ‘‘Minirex’’, German gestae 
Dept. M meter. Very SENSILIVE........000006 $ 8.95 
@ All (new & used) meters in stock. 





Your old meter accepted in trade. 











© goemen import 7 see. Pocket 
ripou. Closes down to 7”...... $ 8.95 


80 WALL STREET 
NEW YORK 5S.N. Y 


CAMERA 
EXCH 








PHNUVONVVOON0Q000000040000000000 00000000 00S00SUOSUOOOOOOSOOSOOSOOSEOASOOUAOOUGOASOOAHOOUAOOOAOOOAOEUOSOAOOOAAEUAOUAAOASUASUASEOASEASEAOUASUA AAA 
SURE WAY TO PERFECT ENLARGEMENTS 







NEW MERIT EN 
L 
35mm to 21, x3% rr 


No enji 
make aa at 






ODEL 100 oc 


35 MM 10 4x5 59°: 5 
FOTOLARGER 


TESTRITE INSTRUMENT CO 


NYC 


FAST 
SERVICE 


INDIVIDUAL 
POCKET ALBUMS 


WRITE FOR FREE MAILERS 
AND PRICE LIST 





35mm. FILM 


i 


20 EXPOSURES 


ax 4 


36 EXP. 35mm. FILM-- 
FINE GRAIN DEVELOPED 
PRINTED 3% 44" -- 1.50 
REPRINTS -- &e each 


PM. Phots C. 


BOX 1402, KINGSTON, PA. 


PRINTED OVERSIZE 
& EXP. ROLLS - 35¢ 
12 EXP. ROLLS - 55c 
16 EXP. ROLLS - 65c 











COLOR PRINTS s5°¢ 


a xX 7 (from 35mm only) 


Color Prints from any COLOR PRINTS 
| 11x14. . 4.50 ea. 





size transparency 














2% ts 

ee COLOR PROCESSING 
8x10 -. Pogszex”., $1,00 
Color Slide 

Duplicating........ 25c ea. Min. Order 1.50—NoC.O.D. 


SUNSET COLOR LAB 
Box 46415, Dept. M - Los Angeles 46 


SUnusual Color Titles 


Put ZIP into your shows. Delight 
your friends with a humorous 
“professional” touch. For real 
# showmanship, introduce these 
titles at the right time and wait for 
the raves. Different—cleverly 
designed 2 x2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
titlke—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


6253 Hollywood Bivd., Suite 1028 
Dept. M3, Hollywood 28, Calif. 

















35m auatiry FINISHING 


iw you can have your Ee looking their finest o 
rove J wei 2 por’ rtmait ype paper for. only sli hily 


more than 

film will be fine-grain developed and th 
hardened jainst scratching. We will the 
expose each negative individually on 

velvet ey Portrait type paper. All prints are the 
lar nae 3 5S inch size. 20. exp. roll $1.75. 36 exp. 
roll $2.75. * Free mailers. 48 hour lab service. 


VALUE 35MM. LABS °- 2. 80x 38m, c. 1. station 


Brooklyn 24, New York 





lk chemically 
print an 
jouble wei nt 











GEIGER FLASHER 

URANIUM FINDER... 

ORE LOKATOR 

Guaranteed—Complete with instructions 
NO C.0.D. POSTAGE PREPAID 


HOOPER CAMERA EXCHANGE 


tt14t Magnolia Bivd. North Hollywood, Calif. 

















120 


PLEASE SAY YOU SAW IT IN MODERN 


ULTRA crain DEVELOPING & FINISHING 








All Prints Individually Processed Per Roll 
And Enlarged To Jumbo Size By SEXP ...... 45 


Latest Modern Methods. 16 aii 
For Prompt Action Send Roll 
And Money To-Day To:— 


R. & G. PHOTO FINISHERS 
15-15 Eimary Place Fair Lawn, N. J. 











Mopern PHOTOGRAPHY 
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PHOTO MART... 
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CAMERA 
872 Broadway 


A PROFESSIONAL ALL METAL 
steapy TRIPOD 


While They Last! 


89 


WOT OUS wsscssscscsrssccoces $1.00 
@ Rotates 180 degrees in 
Se directions with TILT- 


@ Perfect for setetep or 
low angle shots 
Seno con FREE } ny 
CATALOG us for 
} ona hard to-get- rH 
Mail Orders Filled Promptly 


SHOP 
New York 3 








INDEX 100 COLOR SLIDES 








for 25¢ with NUMBATABS 
PICK TAB NUMBATABS keep your slides in se- 
OFF CARD quence, right side up. Save time, em- 
- barrassment and make for a smooth, 
as professional showing. 
A; #) Available as follows in any one of five 
brilliant colors: red, green, blue, 
~T apply orange ond black. 
WITHOUT « CARDS numbered I to 100..25c 
MOISTURE © SETS numbered 1 to 500..$1.25 
- ¢ SETS numbered I to 1000.$2.50 
e CARDS with 4 clphabets ea. 25¢ 
At your dealer, or sent postpaid if 
ns cash with order. Specify color. 
PERMANENTLY | THE SAUNDERS COMPANY 
INDEXED 625 S$. Goodman St. Rochester 20, N.Y. 






















PRICES | CFIINACOLOR 
REDUCED « tinished Like Fine Po, 


COLOR PRINTS 


WALLET SIZE, 24% x 3% NOW 25 


MOUNTED T 35MM _ Duplicate 
x 5 Color Slides 25c 


Ansco Color Film 


120-620" asmm 
$1.00 R 





4 
5x7 ... 
8x10 ....2.25 


























COLOR 
PRINTS 


2'/4x3'/q . 25 ea. 
aetls « 3 ea. 


c ea 
ou - $1.00 ea. 
1x4: $4.75 ea. 


35mm Slide esl 25c ea. Mtd. 
Minimum Order $2.00, No C.O.D. 


P.O. BOX 36536 e Dept. M @ Los Angeles, Calif. 


* 20 exposure ——? 





COLOR PRINTS 


8x10-° 


From '/2 35mm to 4x5 Trans. 
COLOR FILM 
PROCESSING 


$100 


35mm_ 120- ~ Ansco & 
Roll 


Ektachrom 








P&J COLOR PRINTS, 

















wy FINISHING | 


Our nation-wide service, specializing 
in custom quality 35mm finishing 
(since 1939), guarantees you Fine 
Work Done by Ezperts 


35mm ROLLS fine- grain developed 
and enlarged to 3%” x 44/2". 


KODAK ALBUM PRINTS I" NEAT FOLDER 
20 EXPOSURES—S1.00 


PRINTS 


36 EXP. ROLL 
8, 12, 16-exposure rolls 


$150 at equally low prices 
FAST SERVICE! All work 
completed and returned Via 
First Class Mail within 24 hours. 


Write for FREE Mailing Bag and 
Price List, or send roll and money today. 


CAPITOL PHOTO CO., BOX 973 “EARN OAt* 




















KODAK 
ALBUM 




















LEIN for 
AMERAS 














SEE US FIRST FOR 
THE 


BEST DEAL 
BUY - SELL or 


7916 
BEVERLY BOULEVARD 
LOS ANGELES 48 


TRADE 
* 


7 


LOW PRICES! 










; 2%x3%...25¢ (ANY TEN 20c EACH). SQUARE 
120-620 FILM WILL BE MADE 24x2%. 


3x4...40¢ 5x 7...$1.25 

4x5...60c 8x10... 2.00 

2 gr. ram DEVELOPING $1. 00 
CHROME SIZ 


Sou rt Sue MOUNTS). B2 oR 
120, PB20 OR 620. 
MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


WASHINGTON 
COLOR PHOTO 
P.0.B0X 1605 * WASHINGTON 13, D.C. 






PER Stipe 
S25 












































Shoot Color! Make Money! 


We sell your pictures to a demanding 
market. Picture ideas furnished. Coaching 
service offered. Make $100-400 per sub- 
ject. Write today! 

AMERICAN CALENDAR AGENCY 


210 WEST 8th 


Marca, 1955 


ST 


KANSAS CITY 6, MO 





(HAAR RRA 


« DUPLICATES 


* from your films 


KODACHROME COLOR or BLACK & WHITE 


Protect 


pull 








your valuable originals from projecto 
1ge and wear, run duplicate prints 
Duplicate prints make wonderful gifts 
8mm or \6mm... Duplicates 1 
8mm Enlarged to 16mm, or 16mm Red 


8mm 14c per 





* Mail us your original films with 
money order, and we guaran 
cates possible, QUICK Sf 


SATISFACTION 








vA) EXPOSURE 
oe RE 


Eastman Tri-X 


PLUS X DUPONT #2 
36 EXP.....50¢ Ea. 
Bulk: $4.25 per 100 ft. — $2.25 per 50 ft. 

ANSCO COLOR RELOADS 
20 Exp. Daylight or Tungsten (A.S.A. 12) $1.25 Ea. 
3 Rolls.............$3.50 28 foot bulk $7.95 


all fresh, ciean safety film. Satisfaction guaranteed 
or moi Please include 10c extra per order to 
cover "eotnee and packin: No C.0.D. 


BASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 


SUPER XX 
20 EXP.....30¢ Ea. 















ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D.’S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


3x4142....50¢ 









5x7...... 2s 
8x10.. $3: oo 


g*2°4--235 4x5....78¢ 





ACME COLOR PHOTO LAB. 
ox 3004-M Linden Hills Station, Minneapolis, Minn. 












35 MM bev cen 
BR 


FykpoRAteD To n SCRA Ennis * 
FULL SIZE s oer ae paper 
34x 4 Only § $550 : § eit eae . Double ‘weight po = 
ENLARGEMENTS ~ i, roll glossy $1. 3 
Bne- ‘any ‘se vice. 
HIGHEST QUALITY PHOTO eierenenat 
MAILERS AND OTHER OUTSTANDING OFFERS 


LaCrosse 22, Wisconsin 





Sree! 


UNIVERSAL PHOTO SERVICE, 


Adapt-A-Roll 620 . 


Use roll film in any press camera 
without making any changes. 
© Makes both 244 x 24%4 and 244 
x 3% exposures on 620 roll film 
© Used just like cut film holder, 
incl. dark slid slide 
© Manufacturer's one-year guarantee 











$2995 


At dealers . . . or send coupon to: {aul sizes: 

- 4X4, 
ree eg 
Camera model, size, 
eke sl 
City. State 




















iticinaniscasncmaiailiibahindll 


PLEASE SAY YOU SAW IT IN MODERN 
























CAL-CAM FOCUS GUIDE 


Works on all 35mm e Bantam cameras using a 2+ or 


ens to s 

just as you want 7 in the pic- 
—. u ‘ht weight, all metal, fully ustable. Elimi- 
guesswork—parallax wows. io peep hole to 


saetnt through. Send make of ca 
Price $8.95 





U. S. Postage paid if cash with order, -D. 
charges added. Calif, orders add'3% wales tan. 


CAL-CAM — Dept. M3 
1564 N. Grand Oaks Ave., Pasadena 7, Calif. 







































SPEED-EZ-ELS 


ct—No Adjustments 
4 
oe ty ular Sizes— 


8s 
afte Bee Seer 
A. J. GANZ CO. 
Angeles 36, Calif. 
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PHOTO MART 





we’ COLOR PRINTS 


OWest Prices in the 


















7] Prices 
are for one Or any humber of different fil 
for $1.00... 214" x 31, fm 
i= $2.00........ 3%" x qyau 
Don, om... wom hecteees 5” x 7” 7 
i] that 
: QUAL py antes the on - the ltt pment 
Fransparencion® 0A buy. Prints foe? color va 
ction, FAST "© Guarantee satie: 
ntee Satis. 











P.O. Box 125, West Albany, New York 


imedined 


$29.95 


LUMAX 
ELECTRONIC 
FLASH 
“Quality Approved” 


Complete with the NEW GENERAL ELECTRIC Flash Tube 
Write today for FREE, ILLUSTRATED BROCHURE 


LUMAX MFG. CO., 489 Gth AVE., N.Y. C. 




















35 20 exposures $400 
mm. PRINTED 3%4"x4'," 
24-HOUR SERVICE 
- Allum Snapshots - 


36 EXPOSURES - 35MM. FILM-FINE GRAIN 






paving 


with A 
“CLose-Ups” ? 








DEVELOPED AND PRINTED - 34" x 44” $1.50 










8 EXPOSURE ROLLS - 45¢ ) DEVELOPED 
12 EXPOSURE ROLLS - 65¢) p AM. Shull SPEED- o- ¢O PY 
16 EXPOSURE ROLLS - 75¢ ) oversize For Argus C3, Leica, Contax or similar cameras 


REPRINTS S¢ EACH Simpl 
; _ ple, quick, accurate, Speed-O-Copy adds positive, 
Write for Mailing Bags and Latest Price Lists critical groundglass focusing to your 35 mm cay ; 


See your dealer or write for illustrated folder to Dept. M-3 
GRAPHIC PHOTO SERVICE SHULL-MEYER CO. °~8! MELROSE AVENUE 
* HOLLYWOOD 46, CALIF 


P. O. BOX 72, WILKES-BARRE, PA. 











ee tL LCCC A AT CCL NLL CL A ete 


35mm KODACHROME 


DAYLIGHT OR TYPE A 
20 xP. 1.50 per ROLL 


No longer any necessity to pay for developing | 
Kodachrome in advance. Send $1.00 with your 
roll when ready to develop | 


ULTRA FASTINEW! 


35mm EXTACHROME (ASA 32) 
20 Exp —1956 Dated PER 
peat or Type B ong ak 50 ROLL 


MINIATURE FILM SUPPLY CO., Dept. M 


1190 Sixth Ave, New York 36, N.Y 











COLOR PRINTS 


The best color at popular prices 


i) - oe 50c 
314x3¥ .......... Me]. S27 ......2-00000-0- 1.00 
| ee 2.00 


Fla. orders add 3% sales tax on print orders. 


Minimum order $1.00 


75c SPECIAL 


Develop Ansco & Ektachrome rolls 
620, 120, 20 exposure 35mm 


LAKE COLOR 
Box 6668 West Palm Beach, Fia. 





























ENJOY BETTER 
COLOR PRINTS 


SPECIAL—FIVE 4x5's_ ...... 2.00 


24x34. 25 ee 1.00 
3x44... 40 8x10....2.00 
4x5 2.2... 50 duplicate 

FAST, QUALITY SERVICE Transporencies « « 25¢ 


° A TRIAL WILL Ansco & Ektachrome 
CONVINCE YOU processing .. per roll 1.OO 


io) @.\ 5 Bele) Ke) FN: 


?. 0. BOX 43, GLEN OAKS BR., Dept. M-3 
FLORAL PARK, NEW YORK 








































\WOLK Camera Co. o47.5,2%3"* fins 


38950 VALUE...ONLY $4950 


20 pc. Edinex 35 mm 
flash outfit, F2.8 lens 
coupled range-finder 






Complete prepaid $49.50 
Nothing else to buy. Precision made German 
camera with Edinex-Steinheil F2.8 color corrected 
lens, coupled rangefinder . . . M&X flash syn- 
chronized shutter, 1 sec. to 1/300. Flashgun, 
reflector, 8 bulbs, extinction type exposure me- 
ter, 3 rolls film, 2 batteries, instruction book, 
gift box. Money back guarantee. 


send check or money order .) 




















itt 
| d 


For PERFECT viewing of all 2 x 2 slides! 


7 


More light 


m More color 


correction 


More magnification 


ey Ne | 
CRAFTSMENS GUILD 








COMPLETE PROCESSING SERVICE 


Agfacolor, Dufaycolor, Gevacolor,  Ilford- 
color and all other foreign color film, neg- 
ative or positive. Movie Film also handled. 


GENERAL PHOTOGRAPHIC SUPPLY 


138 Charles St., Boston 14, Mass. 
3 PHOTO FRAMES:MOUNTS 
eALBUMS and MAILERS 


ERED Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. Dept. MP 

















EE CATALOG 


Free Catalogue—Largest Assortment 










IULTI- COLOR COMPANY 


ee, ee 5 for $1.00 
Se 5 for $2.00 
Sk re 5 for $4.00 
From any size transparencies. 
Our improved color process gives 
you the best color oo possible. 
Guaranteed Quality 
Fast “en dl 

Send film or write for information 
on complete color service 





P.O. Box 54, Northridge, California 








414 E. Baltimore $?. © Baltimore 2, Maryland 


Color Slides 5% 
HOLLYWOOD MOVIE STARS HOMES 


ee colorful slide views of famous movie stars homes including 
James Stewart, "Yaak Benny and Mary Livingston, Jean Hersholt, 





Ann Sothern, Pat O’Brien, Ronald Coleman, Walter Pidgeon, 
and Frank Sinatra. List of hundreds of other 10 
with order. 


BOX 1031, CANTON, OH/0 





Fixe FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day secd. Quality work. Encl. 50¢ 


addi. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 
PHOTOCRAFT LABORATORIES 


Department A-11 Post Ollice Box 25307 
West Les Angeles Station © Los Angeles 25, California 














— bebe WHILE you SHOOT 


Stick like ma, gic. with 
fige boards & a book- 


ferswaens, $295 
FREE samples & 
ideas on request. 
SLINGTITE LE LETTERS 
ms 


1533 Hy: 
Chicago 15, tli. yt Ay 











Learn NEGATIVE RETOUCHING 


Now for the first time in the history of_Pho- 
tography you can get a complete book on Nega- 
. tive Retouching—FULLY ILLUSTRATE 0 
@ describing in detail HOW TO DO IT: 
a adesing @ Spotting @ Blending @ Collect- 
ing @ Proof Retouching o oe ing @ Commer- 
cial & Theatrical Retouc 


Plus a full set of paper smegatives: 
A full refund if return 
today oe in 5 days. ey om one 








GORE PHOTO PLAQUE CO. 
Dept. fF. 5723 Fullerton Ave., ‘Chicago 47, tll. 





COLOR SLIDE 9# 
DUPLICATING uC 
35mm Mounted 
Finest quality, sharpest OE. 

One of the West's oldest color slide duplicators. 
QUALITY COLOR PRINTING ALSO AVAILABLE 
STEDCO PHOTO 
7610 Melrose Ave., Dept. M, Los Angeles 46. YOrk 0658 








PLEASE SAY YOU SAW IT IN MODERN 


Mopern PHOTOGRAPHY 











inn 
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PHOTO MART... 
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COLOR FILM Color Pr wer 
. SNapale 00000000 Ae 
7 20 Exp. 35m scovescooonta 
: Mounted, Roll... . -$1.00 Bx10". eoccccece 2.00 
H] Ansco, Ektachrome -_ SINE cccvccccncce 
; ad magestion oe ea. Minimum Order $1.50 
i No C.O.D. 
















CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 











Announcing the West's newest and finest 


DYE TRANSFER 
LABORATORY 


Personal, Commercial & Industrial 
DYE TRANSFER WORK—ALL SIZES 
Ansco authorized & Kodak approved 
CALIFORNIA COLOR 


Photocolor Specialists 
971 Howard St.—Dept. M 
San Francisco 3, California 














7? sf 
wollywood 


STAINLESS STEEL Splicers 






AUTOMAT 
only $7.95 


HOT SPLICE 
only $14.95 


emt 
10 day money back guarantee order at your local camera store or 
SCHOEN PRODUCTS 





15029 S. Figueroo, GARDENA, CALIF 





NOW—for the FIRST time—title your SNAPSHOTS 
as you take them, with the most unique year- 
round We, pt in the land! Ideal for outdoor & 
indoor ti movies and 35mm slides. 
410 = aa letters in 3 colors; 5 inter- 
—_ le 13x18 backgrounds. At your dealers 
or send 


Stanley Plastic Products 


Box 93-M Brookline, Mass. 



















WHY PAY MORE? 


WESTERN BRINGS YOU 
Genuine 35mm KODACHROME 


PER 20 EXP. 1956 DATED 
ROLL DAYLIGHT OR TYPE A 


($1.00 FOR PROCESSING) 


Fam ECTACHROUE 


The color film with super speed! Now 
impossible shot! 


get thot 


20 EXP 
DAYLIGHT OR TYPE B 


} 
7 Western Photo Sales, Box 46025, Dept 






















Primoplan 50mm f: 19... 

Biotar 58mm f:2 preset... te 3 
Angenieux 50mm :1.5 preset 219.50 
. Xenon 50mm £:1.9 automatic 249.50 
Disc. Medel *'s° rg to ae —* add 







Brand New, Latest Models 
Victar 50mm :2.9 $59.50 
Wetzlar 50mm £:2.8 ..... 64.50 
Primoplan 50mm £:1.9 
Biotar 50mm f:2 preset... y ESE 
Westenar 50mm 1:2.8 :2. 















SPECIAL 


el) 


35MM 6 fae} ae). 


auiriaiihadegpcate: betapiet cre 


DES 


[re PRINT SERVICE 
_ 2X - 212" x 3% ea. .25 


* ¢ 
4 


ANSCO COLOR FILM PROCESSING 
xp M $1. 

$1.50 

‘COLOR TV FILM LABS 


cl 


8 24 HR. SERVICE © WE SHIP FIRST CLASS MAIL ®& 














The First Exposure 
Record Card System 
That’s —-- ee 
Easy-to-fi 
100 3x5 A in 

6 ring binder........ $1.85 
100 cards only........... $1.00 
At Your Dealer or Write: 


PIC-REC, 193 Battery Pi., N.E. 
Atlanta 6, Ga. 

















WILD LIFE FILMS 


Exciting, dramatic action in the 
natural habitat of animals of forest 
6 mm in pote 


ul color or y. Also 2” 
color slides. Write for free {ilustrated 
catalog. 


: WILD LIFE FILMS 
5151 Strohm Ave., Rm. 3, No. Hollywood, Calif. 





WALLET 


2a x 3% COLOR PRINTS 25¢ ec. 


All Orders Shipped ist Class Mail 
cose PRINTS COLOR PROCESSING 
500 Ansco & ery 


120-620 or 35mm 1-00 
(20 exp.) mounted ROLL 





4.50 Sous Stiee 25¢ ea. 
PREMIER COLOR COMPANY 
Box 46176—Dept. M Los Angeles 46, Calif. 














MODEHNezE vous ss 


bat- 
insured. (No batteries or 
re lectors. s) Le New Look— 


this A. ket mount the copy and 


gone mR: ichment using a plus 3 
lens. All metal, no focus bs? parallax 
troub hle. Any one can 13” 


-75. Dealers Nowe: 
sales tax. Bonded. No COD. 
LE BAY & ASSOCIATES. 

Box 3601 Beechwold Sta. 
Columbus 14, Ohio 


COLOR PRINTS 2B} 


4x— 50¢ 


5x—1.00 8x—2.00 [Min. Order 
PROCESSING ANSCO & EKTACHROME 1.50 
120, 620, 35MM (20 EXP. MTD.) 1.00 LN2¢.0.0. 

























ENJOY STUDIO LIGHTING CONTROLS 
lamorous “¥” aged effects 

use this exciting new 
quick smoot FLASH MaSK 
or 5f° & 5J parabolic reflectors 
‘two week money back trial 


‘QUICK SNOOT mane, © 





CLEVELAND, ONIO 





SAVE ON COLOR PICTURES 
WITH BLUE FILTER SHIELD 


 —i a i — )) 
CLIP-ON 
| QUICK - DETACHABLE 








LFLASH SHIELD 
= o- give. png & diffused shields 
SSPEAR. ‘PRODUCTS COMPANY, 











P.O. BOX 3223 DEPT. M 
DYCOLOR WASHINGTON 10, D. C. 


Marcu, 1955 





Huron Rd., Cleveland 
35mm 


SLIDE TITLES 


in COLOR! 
rour 91.50 











See, your dealer of io White "Plains Rae Nu ¥. 7 N. Y. 





PLEASE SAY YOU SAW IT IN MODERN 





STOP BEING CONFUSED! 


New Book tells all about 
High Power 


BINOCULARS 
Know BEFORE you buy 
Newest Precision i 

A Million Thrills 
33 Models $9.95 to $125 


Guaranteed Savings 
Ask for Dealer’ 













's Nome 





FILL OUT! Mail TODAY! 


NAME 





ADDRESS. 





STATE 


COLOR PRINTS 


From Your Color Films 


Ese (25, 


Fast service—high quality. 
(7x34) 


KODACHROME 
Minimum or 
No COD's, please 
























ANSCO COLOR 
EKTACHROME 
4x5 5x7 “$2. 
50c | $1 
KODACOLOR prints, 32 t. 
DUPLICATE 35 'mm slides, 25¢ 


FILM PROCESSING: 
120-620; 20-exp 35 mm; $1 per roll 
COLORFAX LABORATORIES 
































Dept. M35: Box 3521, Georgetown Sta., Washington 7, D.C. 
FACTORY 


35mm FILM ‘feesn: 


New ANSCO COLOR 


BULK & RELOADS 


ar -—Iin- 
Infra-Red—Dupon' 


t #2. 
loads 1.25 

AL PRICES POSTPAID © IM CALIFORNIA ADD SALES TAX 
PACIFIC COAST FILM CO 
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Classitied Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 
copy typed. Terms: 45¢ a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 6 consecutive insertions. 


Forms close on the 25th of each month. 








cameras, equipment for sale 





CHLCAGO’S LARGEST AMATEUR CAM- 
ERAMART specializes in su pernee. e eauipment! 
TRADING, UYING, SELL 
EVENINGS! ATTENTION LEAL ERS !— 
trade that ongeners equipment for something 
saleable! CHROMOPTICS, 943 N. STATE, 
CHICAGO 10. 


ENLARGEMENTS, PROFESSIONAL 
ae LITY, custom made, warmtone or B&W, 
oubleweight glossy silk, semi-matte, matte, 
5 x 7, 30c; 8 x 10, 40c; 11 x 14, 80c;.16 x 20, 
$2.00. New Negatives, 60c. Complete services 
available. Minimum order $1.00. Photocraft 
Enlarging Service, 2145 State Street, Hamden, 
Conn. 
Giant Photos “Special’’ 30x40, $4.00. Photo- 
Rama Studios, 129 ist St., Bethpage, oe A 








Guaranteed lowest prices —— photo- 
graphic. Free catalogue. Dart, 3812D Atlantic 
Avenue. Brooklyn 24, New York. 

CANADIANS send for bargain list, new & 
— equipment. Simon’s Camera Exchange, 11 

Craig West, Montreal, Canada. 

GUARANTEED LOWEST PRICES—Cam- 
eras, Projectors, Tape Recorders, Lenses. Write 
for individual quotations, no catalogs. Classified 
Camera A, 2375 East 65 St., Brooklyn, N. Y. 

Free bargain lists—We Buy. Trades. Bob’s, 
76 West 48th Street, N. Y. C. 

Large selection of new and used cameras. Get 
pg? Prices Before You Buy!! a West Photo, 

E. Adams, Chicago. Est. 192 

Linox Stereo camera, w/case, viewer, LIKE 
NEW, $32.70. New Wirgin Stereo, £3.5, case, 
BRAND NEW, $54.54. Stereo- Realist, £3.5 etd, 
original carton, $121.38. Free bargain ‘catalogue. 
JEALER’S MART, 54 Beverly Rd., New 
Rochelle, N. Y. 

Latest Auto-Rollei, 2.8, case, SPOTLESS, 
$224.14. Same, w/f3.5 C wv. case, Immaculate 
condition, $169. 66. Free bargain catalogue. 

ER’S MART, 54 Beverly Rd., New 
pea N. 

REFLEX CAMERA OWNERS! Shoot 35 mm 
slides with new type adapter! 28 exposures on 
120 film! $3.00 postpaid! Doridon Co., 11 Over- 
hill Rd., Verona, N. J. (Sole agents.) 

ENLARGING. PHOTOELECTRIC exposure 
control. Elwood Photric-Timer automatically 
makes correct exposures. Send for literature. 
Price $300.00. Fotomatic Corp., 2603 Kessler 
Blvd. N. Dr., Indianapolis 22, nd. 


























D. W: Dull Enls. from 35mm—3%4x4%, 5c ea. 
Also Ansco or paperns color reloads processed, 
mounted & Mai $1.90. rier ee -CROPP, 

BOX 87, BUSHWICK 21, B’KLYN, N. Y. 





camera repairs 





color slides 





Miami, Havana, Bahamas, Color Slides $2.50 
per dozen. Free catalog. JACKSON'S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 


COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, P.O. Box 588, 
Stanford, California. 


SLIDES OF THE a White Mountains, 
Plymouth, Lexington, — tod, Niagara, 
Ausable Chasm, Santa’s Workshop, Quebec, 
Gaspé, Bermuda, Fall Foliage, many others. On 
approval at new low price. Send for catalog beau- 
tiful 2 x 2 and stereo kodachromes by Henry 
Cobb ‘Shaw, 8-2 Bosworth St., Boston 8, Mass. 











Foreign cameras: Six years with the inventor 
of the Contax (Zeiss) assure you 100% repairs on 
all foreign and domestic cameras. Internal syn- 
chronization installed on Contax, Leica, Rollei, 
Ikonta, etc. All work guaranteed and_ conscien- 
cone done. Strauss, Photo-Technical Service, 

0 “F” Street, N. W., Washington, D. C 


“SPECTALISTS: in Foreign and Domestic camera 
repairs. Lens polishing. re-cementing, re-focusing. 
Bellows installed. Rangefinders repaired, sync. 
Repairs guaranteed "2 to one year. Chicago C Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 


Camera age on still & movie eameras. In- 
ternal Synch. Factory parts. Bellows made to 
order. Our Background of 40 years is agg 4 quer: 
antee. C. T. Moyse & Son, 108 Fulton St., N.Y.C. 


Neoprene coated curtains installed in — 
Exakta, Foth, Korelle, Leica, Primarflex, Nicca, 
Nikon. B & V Camera Repair Service, 21 E. Van 
Buren St., Chicago 5, Ill. 

300 Camera Repair screws, bolts, rivets, etc., 
assorted $1.00. BeBe Supplies, 166 W. Washing- 
ton, Chicago 2. 

















photo supplies 


130,000 SLIDES in stock insures quick de- 
livery. Production by Captain Arps, U. S. Navy, 
retired, insures satisfaction. Description of scene 
on each slide makes constant reference to catalog 
unnecessary. Send 6c (stamps) for new 48 page 

catalog United States, Canada, Mexico. If inter- 

ested in other foreign countries, mention coun- 
tries and add 3c, as these are separate lists. 
Worldwide coverage. RoLoc, Box 1715, Wash- 
ington 13, D. C. 





Sample 25c. ‘Ten $1.00. HOPSON, 2524 Sichel 
St., Los Angeles 31, Calif. 


SLIDES, Stereos, Photos, All Subjects. Send 
a Samples 50c. Spade, 822 G.P.O. 1, New 
ork. 


BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue “Slide 
News”. SLIDE SUPPLY, Box 1031, Canton, 


io. = 


20 Beautiful colored slides $1.00. Sample, cata- 
log 20c. Over twenty million sold! Sanford Com- 
pany, Perry, Ohio. (Established 1941.) 


ANTIQUE AUTOMOBILE Color Slides, 
2 x 2. Illustrated catalog FREE. Universal Slide 
Co., Box 779T, Beverly Hills, Calif. 

















500 mm telephoto lens $17.00, Free literature. 
Name your camera. Carl Jamer, Manorville 6, N.Y. 





wanted to buy 





IMMEDIATE AIRMAIL PAYMENTS for 
peoeues cameras, lenses, accessories! TO 

*-RICES for excellent condition! SUPERIOR 
BRZ ANDS WANTED! CHROMOPTICS, 943 
N. STATE, CHICAGO 10. 





L -ENSES, Aerial Cameras, Gun Cameras 
(GSAP),. Motion Picture Cameras, Still Cameras. 
Cash airmailed immediately for these and Aerial 


Lenses, including 6” Metrogon, 7” aeroektars, 
20” and 40” Bausch and Lomb. Gordon Enter- 
prises, 5362 N. Cahuenga, North Hollywood, Cal- 
fornia. 

imelee ax NS ye RETINA’S, ROL- 

EIFLE KTA, LEICA. HIGHEST 
ate ES AlD “MUD: WEST PHOTO, 27 E 
ADAMS, CHICAG( 





EMPTY 35MM Cartridges: 21—$1.00. Fresh 
Reloads: 4—$1.00. Free Literatures BEREA 
PHOTO, Berea, Ohio. 

ALBUMS! Wedding, Baby. Photographer and 
customer’s names in gold. FREE catalog! Crest- 
wood, 3601 West 71st, Kansas City, issouri. 

Empty 35mm ig) Cans Specify Ansco, Kodak. 
20 for $1.00. M. D. Abuhove, 110 S. 16th St., 
Phila., Pa. 

10 SM and #5 Flashbulbs $1.00. 12 35mm 
empty cartridges and cans $1.00. Chief Photos, 
Box 329, Pottstown, Pa. 

EIGHTY 35mm 2 x 2 slide mounts, or 36 
stereo mounts, $1.00. Friedell, Fox Oakland 
Building, Oakland 12, California. 

NO MARGIN 8 X 10 ENLARGING EASEL. 
Print to the Edge. Complete. Ready to use. De- 
signed by pos © ) eoengeer for own use. 

cient, fast and . Sent to you for $1.00 
mailed to C & C, P. &s Box 2253, Tampa, Florida. 




















WANTED A CBUHS — Baby — Wedding; 
(Musical) Our Family, Closeouts. Wholesale 
a rite Box 1760—% WAA. 205—Frank- 
in, Texas. 





photo finishing 


movie titles 





“SURPRISE” assortment 8-MM colorful titles, 
#. Postpaid. Guaranteed. LeMoine Films, Nevada, 
o. 





FREE 35MM FILM included with each roll 
B & W 35mm developed and custom printed. 20 
Exp—$1.00—36 Exp—$1.50. Film fresh dated 
—safety. Wheeler Photo, Box 701, Ocean Park, 
California 

3Smm—36 exposures developed and enlarged 
3% x 442—$1.10; 8-exposure roll jumbo size— 
am! 12——50c. Flash- Foto, Box 36E, Brooklyn 4, 








NEW NEGATIVE FROM your photograph 
plus 2 doutre o rcignt wallet prints. $1.00. RO e 
ANNE — Box 138 Wall St. Station, 
New Yi Ray g. 

NO SEGATIY = Send $1.00 for new nega- 
tive and two 5x7 enlargements, from picture, 
transparency, colorprint, polaroid, stereoframes. 
Your pictures converted into highest quality black 
and white and color projectionslides. Curiophoto, 
1187 Jerome Ave., New York 52, N. 





movies, movie film 





Kodachrome movies—projection sample $1.00, 
SOF rentals—list 10c. Galloway Films, Box 
6953E, Washington 20, D. C. 

5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International-D, 2120 Strauss, Brooklyn 








~ TUNDREDS of Subjects! Travels, Comedies, 

Adventure, Musicals, Etc. Best Movie Headquar- 

ba Se Catalogs 15c. Turke Films, Hins- 
ale 2, Ill. 


FREE! Blackhawk’s fall sale catalog new and 
used 16mm., 8mm. films, used 16mm. sound- 
rojectors, new 2”x2” color slides. Blackhawk 
ilms, 1123 Eastin, Davenport, Iowa. 








FINEST quality, double weight bromide en- 
largement at dealers’ prices, 5 x 7, 28c; 8 x 10, 
35c; 11 x 14, 70c. Satisfaction —— Mini- 
mum order, $1.00. Foto Portrait Co., 1172-M 
Ogden Ave., New York City 52. 

PHOTOMURALS, 20 x 24, $3.00; 20 x 30, 

$3.50; 30 x 40, $4.50; 40 x 60, $8. 50. Send nega- 
tives. prints, transparencies. Fine grain copy 
negatives, $1.00. Photocraft Enlarging Service, 
2145 State Street. Hamden, Conn. 








SAVE 50%! Guaranteed-fresh color, b&w 
movie film! 8mm, 16mm. Free catalog! ESO-G, 


47th Holly, Kansas City 12, Missouri. 





Free Circulars-Listing our B & W roll movie 
films, chemicals, developing sets and bulk films. 
Fromaders, Box 637-G, Davenport, Iowa. 

16 MM Sound features and shorts exchanged 
lowest rates. Rent top, features $2.75. Exchange 
Box 65, Old Hickory, Tenn. 








2 x 2 COLORSLIDES Custom _made from 
Colorprints, Artwork, Drawings or Photos 3 for 
$1.00. — Wallace, 306 Earlington Rd., Haver- 
town, Pa. 


ROSE Parade, 15c. Ten $1.00. Kodachrome 
35c. Royalpix MM, Front Royal, VA. 


Scenic Alaska or Sw a ey eG Colorslides 
$1.00 EDDINGS—Corning R3, N. Y. 


SEE 1955 ROSE PARADE. Front-row seats 
to world’s most fabulous pageant. From Koda- 
chromes by official photographers. 36 gorgeous 
35mm COLOR SLIDES. ALL WINNERS 
$6.00. ENTIRE PARADE, 60—$9.00. STEREO- 
REALIST, 20 BEST—$6.00. No finer slides 
available. Satisfaction Guaranteed or money back. 

REE BONUS to first 1,000 orders—Title Slide, 
Beauty Queens & Professional Ay y Ppd. Send 
check, cash, M.O. TODAY. COLOR CONTROL 

—T Dept. M-2, 1538 Cassil Pl., Hollywood, 

alif. 


WORLDWIDE Kodachrome slides on Ap- 
roval—2x2 (35mm) and Stereo (3D). In 
reathtaking color . . . interiors of Louvre, St. 
Peters, Paris personalities . the shots yous — 
to complete your collection. * Choose su tng 
chrome slides from the world-famous Wolfe 
lection—over 4000 slides from 57 countries in 
35mm, and 1000 stereos, rushed to you same day 
by airmail or on a proval. NAME THE SPOT, 
WE’LL FURNISH THE SLIDE. Send 25c (de- 
ductible from first order) for 40-page illustrated 
four color catalog, with detailed description of 
35mm slides. Stereo list free. Ernest M. Wolfe, 
PSA, 10916 Ashton Avenue, Los Angeles 24, 
California. 


EVERGLADES, Caribbean. Sample 35c. H-G 
he aaa 1205 Southwest 35th Avenue, Miami, 
lorida. 


GENUINE KODACHROMES of all National 
Parks of the West and Southwest, Banff, Jasper 
and large selection of Mexico slides on approval. 
noon ga Douglas Whiteside, Yosemite, Cali- 

ornia. 


SWAP: Send 12 Figure Study Color Slides 
and 35c. Receive 12 others Equally Beautiful. 
-— Pollak, 175 Penn Street, Brooklyn 11, 


























COLOR CLASSICS from the fabulous _pic- 
torial Arizona Highways Magazine. 2x2 Color 
Slides from professional transparencies now avail- 
able for first time at regular prices. Free slide 
list. ARIZONA Lan canes AYS MAGAZINE, 

PHOENIX, ARIZONA 
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photos, b & w slides 


stamps 





2x2 SLIDES from any size negative. Mounted. 
oa a. Miller Slide Service, Holdrege, Ne- 
raska 





TRANSPARENCIES; 35mm_ mounted 7c. 
Optical reductions mounted 13c. Kirwin Slidefilm 
Laboratory, Crystal Lake 1, Illinois. 


2x 2 B&W MOUNTED slides, From Any Size 
poe 15ce. Slide Service, Box 123, Fredonia, 
ansas. 








B&W SLIDES from your negatives, any size— 
amateur, medical, industrial. 24-hour service. 
Write Thirty-five Slides, Green Mt. Falls, Colo. 


MALE PHYSIQUE studies—artistic _origi- 
nals. Catalog $1.00. Twelve 4 x 5 $2.50. 8 x 10 and 
color slides available. DIXON, Box 651-M, 
Ocean Park, California. 


COLORSLIDES from your own kodacolor- 
pag 50c. Curiophoto, 1187 Jerome Ave., New 














2x2 slides from any size negative, 15c. 
Quality work, prompt delivery, satisfaction guar- 
anteed. Projection Slide Service, Box 865, Lin- 
coln, Nebraska. 





stereo photography 





STEREO Realist slides. Gorgeous Colorado 
Mountain Scenes, original Kodachromes. Sample 
50c, list free. Will C. Minor, Fruita, Colorado. 


ILOCA STEREO Camera Owners—Model I 
(30 x 24mm). Valuable free information and gift. 
Send postcard today. Busch Camera Corp., 847 

dams, Chicago 7. 


STEREO FANS: Make your own 3D Illusions 
and Special Effects. Trick Adapters for KODAK 
and REALIST stereo cameras. Universal 3D 
SLIDE BARS for all stereo and 35mm cameras. 
Inquire at dealer or write for illustrative Bro- 
chure. H. Powers Co., 6411 So. Canterbury, Dept. 
B3, Cleveland 29, Ohio. 


WORLDWIDE Kodachrome on approval. Write 
for free list of over 1000 scenes and personalities. 
Ernest M. Wolfe, PSA, 10916 Ashton Avenue, 
Los Angeles 24, C alifornia. 














3-Dimension Projector. Build it yourself. Takes 
standard stereo slides. Excellent a en 9 
Free folder. Nineteen detailed drawings $5.0 
Victor Specialties, 777 Main Street, New Ro 
chelle, N. Y. 





hypnotism 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 1324 Wilshire, 
Hollywood 17MP, California. 





schools and instructions 


FREE! Big United States Catalog. Valuable 
guide and check list. Hundreds of illustrations. 
Approvals. HARRISCO, 1002 Transit Building, 
Boston 17, Mass. 





FAROUK—27 different Egypt only 10c with 
approvals. Excello Stamp Company, Box 489, Red 
Bank, N. J. 





clinics 





LATEST METHODS treating Piles, Fistula, 
Colon-Stomach disorders. Write for free book. 
McCleary Clinic and Hospital, E-144, Excelsior 
Springs, Mo. 





business opportunities 





Earn $15,000-$30,000 annually. Franchise pro- 
tected. Guaranteed minimum $12,500 or mon 
back. Live at home. No merchandise to buy. Self. 
employed. One of most exclusive and noncompeti- 
tive businesses in United States and Canada. Sen 
for Free explanatory booklet. Harrell & Company, 
Box A-19, Voulortile, Illinois. 





Buy wholesale 25,000 items. Catalogue 25c. 
siatgnews, 1474-B6 Broadway, New York 36, 





Envelopes addressed accurately, reasonably. 
Fast service. We have CT te addressers in your 
ey, = SYSTEM, 5713 Euclid, Cleve- 

an 10. 





Got a camera? Earn $50 every Saturday. Free 
details. A. Warco’s, 2689J Coolidge, Oakland 1 
California. 





$70 weekly—home, spare time. Simplified mail 
Bookkeeping. Immediate income—easy! Success 
revealing information. Auditax, 34651MH, Los 
Angeles 34. 








Make extra money. Address, mail postcards. 
gpere time every week. WRITE Box 14, Belmont, 


Mass. 





WHOLESALE! Huge selection, famous brand 
roducts. Sensational discounts! Large catalog. 
Jnusual business plans included. Consolidated 
—- 21-76, Lafayette, Paterson 15, New 
ersey 





HIGH PAYING Jobs, foreign & U.S. All 
trades. Write at once. Dept. 77B, National 1020 
Broad, Newark, N. J. 





Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy <5 oy method. 
Send for free booklet. National Photo Coloring 
ona 835 Diversey Parkway, Dept. 1111, Chi- 
cago 14, 


CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. G-3, Englewood, 
Colorado. 








miscellaneous 





ENLARGEMENTS! Six 5x7, $1.00; Four 
ity $1.00. Send Negative. Brownelle ‘Studio, 
1124 Harvard, Siloam Springs, Ark. 





We expose, you develop. 120 film. Not copies. 
One roll $3.00, two rolls $5.00. Diamond, 716 
Wilshire Blvd., Santa Monica, California, 








PHOTOGRAPHY FOR PLEASURE or prof- 
it. Learn at home. Practical basic training. Long 
established school. Free klet: American School 
of Photography, 835 Diversey Parkway, Dept. 
2123, Chicago 14. 





exposure meter repairs 





Exposure meter repairs. Send any make. 
Prompt Service. Reasonable charges. The Rham- 
stine Co., Meter Div., Harlingen, Texas. 


EXPOSURE METER REPAIRS conscienti- 
ously done. Speedy Service. Strauss Photo- 
Technical Service, 930 “F” Street, N.W., Wash- 
ington 4, D. C. 








oil coloring 





Oil coloring p ng mg can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy, simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 112B, Chi- 
cago 14, Illinois. 


FREELANCE PHOTOGRAPHERS identi- 
fication card plus six-inch windshield decal, $1.00 
postpaid. Credentials, Box 5025, Chicago 80. 





PHOTOGRAPHERS! Extensive selection: 
One and Two piece Beachwear, Costumes, Acces- 
sories, Portrait Drapes, Leotards, etc. New Pic- 
torial Catalog $1.00*. (*Applies on merchandise.) 
Maureen of Hollywood, 128 S. Alvarado, Dept. 5, 
Los Angeles 57, California. 





LEOTARDS, other costumes. Send $1.00 for 
actual photos. Stan Stanton, Liberty 1, New York. 





SONGWRITERS—Poem Writers. Stop Blun- 
dering. Save Money, Heartaches. Free Catalog. 
PREVUE—536 East 5th St., N. Y. C. (9) 





B. M. Dupré, 3, Bloomsbury St., London, Eng- 
land, offers connoisseur’s collection, $1.00. 





INTERESTING MAILS—25c keeps your 
mail box full three months. BENTZ (Desk 
K/64), Chatawa, Mississippi. 





24 Fotos, $1.00, 3 Slides, $1.00, 3 Stereos, 
$2.00. Free Catalogue. Briggs, Box 263, Church 
St. Post Office, N. Y. C. 





Got a camera? Earn $50 every Saturday. Free 
details. A. Warco’s, 2689K Coolidge, Oakland 1, 
California. 





35mm—Are you interested in developing 35mm 
film? We supply interesting exposed film. We 
shoot. you develop and own negatives. Send for 
list. Erwals, Dept. M, P.O. Box 1241, Cincinnati 
2, Ohio. 





He AND HOW TO SELL YOUR PIC- 
RES, contains a completely up-to-date and 
PERIBIED listing of over 800 names and ad- 
dresses of purchasers of salable photographs; also 
information on what editors want to buy, how to 
submit by mail, photo agencies, model releases, 
how to find unlisted markets, how to query, how 
to copyright, assignments, the publishing rights 
you sell, how to meet name competition, etc. Send 
$1.95 (add 3% sales tax for New York City de- 
livery) to Modern’s Book Store, 33 W. 60th St., 
New York 23, N. Y. 












JUST A 
FEW LEFT! 


* 

MY EXPERIENCES 
IN COLOR 
PHOTOGRAPHY 
by Dr. Paul Wolff 
Outstanding work 
of the famous 
Leica specialist, 
including an uni- 
que assembly of 
54 full color 
plates, masterful 
printing com- 
bined with an ad- 
vanced course in 
color photogra- 
phy in which Dr. Wolff 
makes his secret experiences and 
techniques known to the general public. 


AMERICAN PROTOORAPAIC b00K Pes. CO., INC. 


33 Wom 60th Str New York 23, N. Y. 
idd 3% ie tar for N. Y. City Delivery 


CAMERA GUIDE 


Here is a listing of practically every American and 
foreign camera, movie and still, on the market 
today. It gives essential information such as lens, 
shutter, manufacturer or importer, list price, etc., 
in concise form, and you can have a copy by 
sending 50 cents right away (supply limited) to 


Am. Photo Book Pub. Co., 33 W. 60th St., N. Y. 23, N.Y. 














SALE From the Famous CAMERETTE Series 


A special purchase enables us to offer these 
valuable and authoritativ~ booklets: 


Child Portraiture How to Tone Prints 
Negative nou How to Judge ae 


i] Ph ra liom 
— sali Miniature Camera Photography 


35¢ each, or any 3 for $1.00 
American Photographic Book Publishing Co., Inc. 


33 West 60th, New York 23, N. 








Model Release Forms 
REQUIRED BY MOST EDITORS 
2i¢ for a pad of 25 
Limit 4 pads to each. 
No stamps, please 


Modern Photography, 33 W. GOth St., N.Y. 23, N.Y. 











Sale from famous FOTO GUIDE series 


These world famous guides are the best, lowest 
priced booklets on the subject. They are illus- 
trated and compact. 

Making Eniar unre 


ALL ABOUT gsssitiss _, See tne'onh 
50¢ ea. Any 3 for $1.00 








AM-PHOTO, 33 W. 60th, New York 23, N. Y. 
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Spiratone, the only firm 
a toe specialized in low-coet 


closeup » aateeeneioe eee | 


6-PC. EXTENSION TUB TUBE Nal SET °F, 95 


Kine 
This ct contains’ 
adapters and four 


a, Exa 
0 precision-fitted brass 
bes, 5mm, i5mm, 30mm 
the greatest possible 
range from a 3.4 reduction 
to a 2.2 magnification ratio. Ship. Ch. 35c 
, Same set but with one Focusing 
TUBE from 40mm to 55mm, atone 
e a $10 value. Complete Set 
= m4-PC. EXTENSION TUBE SET 
Ge for Praktica, Praktiflex FX, Contax, S,D, 
g UL This exceptionally 
well-made set includes in addition to 
the usual 5mm, i5mm and 30mm cots 
a 45mm tube, thus permitting up to = 
—_— when the compl 


harge 35ce $6. 95 


ip. C 
Same set, but with one FOCUSING TUBE, om a 
10.00 value, increasing maximum ext to (00mm.i¢9,95 


The FOLDING BELLOWSCOPE 
Available for Leica, Canon. Kine 
Exakta, Exa, Praktica, Praktiflex 
Sit Contax S, D, DA, mid. mtoron 


The uD 
accessories. It weighs only 5 oz., has s fine Teather bellows 
and a geared track with a positive lock. A sturdy accur- 
ate frame ‘assures proper al ignment. An gxtonnien range 


p FAT... on AA % $14.95 ppd. 
ae t OSE UI Pp 


EXTREME 
CLOSEUP LENSES 
an be used with any 
a the great- 





lenses 
ret taining ring, for even 
extreme closeups. 


m 
nationally famous man- 
ufacturer, h a 
power onicaved on rings 


rophotography pos- 
with a tiny "lavest- 


ment. 
All, exc. Plus 10, 
mounted i 

rings. 


2.00. 2, 

Plus 1 focuses f-+4 
38” to 20”, 
from 20” 
Plus 3 from 13” to 
10”—for versatility, 

you will want set of 
all three Closeup 
Lenses. 
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For the 8mm Movie Fans 


Reg. $5.95 Save 


(| CINE TITLER 














ur own de- 
u can even shoot 


You more 
!\ than ever en- 
niey editing 


your movies 
when you use this neat, makes 
all-metal, electric editing rH editing a real 
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us motion! 
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ALL-METAL 7.69 SCALE *3.95'==," 


11x14 EASEL . 
LZ Extra sturdy. (net a4 . 
xtra sturdy (ne 
of seis ght 4 tbs. ). solid op 
four, 
sides = proper + alignment, “spring! 
steel! masking bands calibrated 
in inches and mm. hy go for, 
all sizes from 1”x1” to xi5e, 
White enameled “beh Plu me en- 
Po ge cord into footswitch and 
are ready to dodge, vignet 
ina suey control your ‘b'ow-ups’ 
Combined Ship. Wt. 6 lbs. 
8x10 Enlarging Easel, same 
construction as above, 
with footswitch. $4.98 


~ Famous Make Ta 
WH rex, CONDENSER 2 
ENLARGER 519.95 p2." 
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ELECTRIC 
2-SURFACE 
DRIER Te4 
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rip focus knob 


16” baseboard—22” pole perm 

up to Sx linear magnification on 
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Lowest Prices tv a Beoded 
39 x 40 TRIPOD SCREEN *7. 69 


tinues: to offer you the Digoest pareains” in 
screens ever! Same quality as before, and as 
praised by thousands of movie and d slidetans: 
Crystal- ed nr 
and | 
ait inment. 


ese screens are 

shipped by us Ex- 
pres (freight costs 
collect) within U.S. 
50”x50” 12.97* — Other screens 
52”x70” 24.95% -- P.P. or. Express. 


YOUR OLD CAME 
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37”x50” 10.64% 
15 tbs. 
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rere ( XY det for strobe. Tripper 
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a ea Sat HOOD 57.95 
for all twin tens reflex cameras 
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levi . 


and wasted hypo. Shoo. 
Chge. 10c 


“tools® 
ay ones vapher. ‘Whether for use in 
an emergency. with “he film or pulled off the spool 
ina m camera, or for reloading cutfiim ho‘der 
for di fms when no darkroom is avail J 
ey A 3 é “portable d 


ly 
° ippered i Te & mad 

the finest cloth, make this b bas. Hy ehtproof iohtest 
content. 17”x16" Bay @ Space, lus elastic 
all these features 
x ri 





ee. re 
in 


‘Shenpts 


ea, cae ae 


on 4P 


4 SET °3.98 


witeh, re. Set containe Mee foot- 
aw nexpe Enlarging oe 
paper a shows ulred 


on 
Test jp maker c roeraies helps 
and shows where to dodge. 
Wat arpest ene setting. 
7 
cats 5 ae Ser fe ota 4 





FREE $2.95. GLUEPEN w. — cartridge, for 


hundred around the 





£4 
im clips for drying films. 
selection from 


Sh eat mee \\ 


credited 





N. Y. 
M3} 


Mopern PHoTocRAPHY 




















<—c 
pare 






Ci Wikons-2 


Combines More Proven Advantages Than Any Other 35mm Camera 


LIFE-SIZE IMAGE for VIEWING and FOCUSING 


See it as big as life... the largest image of any 
rangefinder camera. Focusing is faster and more 
accurate. Viewing is easier and more comfortable. 


And you can use it with both eyes open. 


SINGLE-STROKE FILM TRANSPORT 
Advance the film and wind the shutter with one short 


stroke ... and be ready for the next exposure. 


HI-SPEED FILM REWIND 
Rewind a completed, 36-exposure roll of film, 


reload and be ready to shoot, in less than a minute. 


See it now at your favorite camera counter or write for all the features to Dept.OC-2. 
NIKON INCORPORATED, 277 Fifth Avenue, New York 16, N.Y. 


POSITIVE SYNCH SELECTOR 
Set the dial for perfect synchronization with any 
type of flash — and at shutter speeds up to 1/1000th 


second. 


NIKKOR LENSES 

Your choice of the finest lenses designed for 35mm 
photography — used the world over by leading 
photographers. But the real excitement comes when 
you see and handle the startling new Nikon S-2... 
the camera that combines more proven advantages 
than any other ‘35‘ on the market today. 


NIKON S-2 with Nikkor 50mm #2... $299.50 
with Nikkor 50mm £124.00 eee 345.00 
a 


NIPPON 
KOGAKU 


Makers of laboratory microscopes, contour projectors, surveyors’ transits, prism binoculars, and other fine optical and ophthalmic instruments 








You were born with two eyes— 


—and that’s why you can see the world in full 
depth, full dimension. Now meet the camera that 
will preserve this realism at its very best—yet 
won’t cost you a fortune. 

The Kodak Stereo Camera is the big new step 
in stereo picture taking. Why? Because it has 
everything you need for perfect stereo—yet costs 
you less. Because experts and beginners can use 


Here are the features. The Kodak Stereo Camera 
loads swiftly and easily—no threading of film. It re- 
winds fast, with a fold-away crank. It’s always ready 
for action—winding the film automatically sets the 
shutter. All parts are so clearly marked, you hardly 
need an instruction book. All settings are visible at a 
glance. The scope-sight finder frames your subject 
crisply, precisely, at every distance—and the finder 
has a built-in spirit level, to help you get perfect 
horizontal alignment in every shot. 

The lenses are matched—in focal length, sharpness, 


Prices include Federal Tax 
where applicable and are 
subject to change 
without notice 


odak 
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it with equal ease. Because it captures the picture 
for you while other people are still fooling around 
with settings and calculations. Because its fast- 
action focusing system is quicker than a range- 
finder. Because its exposure settings are keyed to 
the light conditions by a quick-choice selector— 
for accurate color exposure in every shot. Because 
every detail helps you get the picture. 


color correction. Each is a 35mm Kodak Anaston 
J/3.5, Lumenized for utmost color purity. Flash synch 
is built in. Shutter goes up to 1/200. When you pick a 
shutter speed, the exposure selector automatically 
shows you the right lens opening. There’s a quick- 
action focusing scale—for close-ups, groups, and 
scenes. And a standard focusing scale, four feet to in- 
finity, with automatic field-depth scale for critical 
work. And automatic double-exposure prevention. 
Some of the best of these features are available only 


on this camera. Yet the price is only $ 8 4 5 0 
e 


Add a Kodaslide Stereo Viewer, Model I, for 
$12.75, and your outfit is still under $100! The 
Model I has battery power, won’t nose out of 
focus, adjusts for your eye spacing, can be con- 
verted to 110-volt operation. Let your Kodak 
dealer show you. Start to enjoy stereo now. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





